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America’s Foremost Dramatic Critic 


Mr. ACTON DAVIES 


(Of the NEW YORK EVENING SUN) 


COMMENTS ON 





Miss. LLOYD is a wonder. More than that, she 


is a consummate artist. No one who knows her | 


work and songs in other days can fail to realize 
that fact after hearing her specialty at the Palace this 
week. 

To be strictly frank, Miss Lloyd’s songs this year are 
not quite as clever as usual. But that does not hurt 
her performance as a whole. Her songs with scarcely 
an exception, are clever—immeasurably superior to most 
of the ditties of the same class which are written over 
here, and superior, too, to most of the songs which other 
vaudeville stars have recently brought from the other 
side; but no matter what they are, Miss Lloyd sings them 
with so much subtlety, so much expression and such an 


infinite and adroit indelicacy and yet so wholesomely that | her foil 
| ing justice to a certain class of London types which most 
| of the other actresses were too snobby to even attempt 


they become in their rendering works of art. 

No one can have climbed to and won and held the 
position which she holds in the vaudeville world without 
having won her spurs legitimately. And that is what 
Miss Lloyd’s work shows and demonstrates at every turn. 
- It isn’t the way she says the things she sings, it’s just 
simply the way she does it. This woman with a few 
notes of music to help her out could make the City Direc- 
tory sound like the bluest of Blue Books, and she would 
achieve her purpose not with her voice, which may be 
regarded as a strictly limited asset, but by a mere glance 
of the eye. 

Last winter, when Mme. Sarah Bernhardt in the course 


of conversation said that she considered Marie Lloyd to | 





be the most artistic comedienne on the English stage to- | 


MISS MARIE LLOVE 


day she was neither talking through her aigrettes nor 
throwing sweet nothings in the way of encomiums to the 
desert air. 

Being more or less of a vaudevillianess herself—as 
Mme. Bernhardt appears in England almost exclusively 
now on a vaudeville circuit—the great French actress 
when she made this remark went on to explain exactly 
what she meant by it. She declared that Miss Lloyd, to 
her mind, in nearly all her songs, no matter whether they 
were either black or blue, always gave you a type which 
was invariably true to life, and that while most of the 
English actresses on the so-called legitimate stage were so 
busy sipping tea and the upper crusts and incidentally 
forcing their way into society, Miss Lloyd and a few of 
her followers were the only artists who were really do- 


to depict. The most remarkable feature of Miss Lloyd’s 
present appearance is the way in which she wins her 
audience song by song. Last night it took at least three 
songs to make the audience thoroughly appreciate her, 
and from that time, as they realized her cleverness and 
versatility, they were her friends for life. As some cock- 
ny wit in a moment of enthusiasm, and possibly alcohol, 
remarked of her in London years ago: “Marie Lloyd is 
more than a dissipation ; she’s a beloved ’abit, which grows 
on you just like your mustache.” 


Acton DavIEs. 
(Evening Sun, Oct. 16, 1913.) 


Now at Palace Theatre, New York 
Second Week 


Permanent Address while in America, 
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WILLIAMS SUCCEEDING ALBEE 
AS VAUDEVILLE’S DIRECTOR? 





Return of Percy G. Williams to Show Business May be 
Accomplished by Taking Place Now Unsuccessfully Fill- 


ed by E. F. Albee. 


Latter to Remain as B.F. Keith’s 


‘‘Manipulator’, But Showmanship in Betterment 
of Big Time Taken Charge of by Williams. 





One of the startling subterranean 
3roadway reports of the week concerns 
a contemplated change in the executive 
direction of the United Booking Offi- 
ces, whereby Percy G. Williams may 
succeed E. F. Albee as the directing 
head of the showmanship department. 
Albee, it is said, will continue as B. F. 
Keith’s personal representative for the 
“manipulation” of his vaudeville circuit 
and theatres. 

Williams, however, if he consents to 
accept the position of general manager 
of the U. B. O. (which means chief 
director of big time vaudeville), will 
take on the heavy impost of bringing 
the business to the high point it occu- 
pied when Mr. Williams sold his New 
York theatres to Keith. 

The sale for $5,000,000 of what has 
become known as the “Keith Lemon” 
(since Albee attempted to operate high 


grade vaudeville houses in New York) 
carried with the mortgage bond a pro- 
vision against Williams re-entering 
vaudeville. After a vacation from ac- 
tive business life of more than a year, 
Williams is said to have grown restless, 
and is fretting over the enforced a- 
sence from his favorite theatrical 
branch. The magnificent country home 
Mr. Williams has at Islip is not as rest- 
ful to his eyes as it was when he de- 
parted from vaudeville with the reputa- 
tion of the best showman and _best- 
liked manager who had _ established 
himself as a variety magnate. 

To friends Mr. Williams is said late- 
ly to have unbosomed himself by stat- 
ing he would like once more to buckle 


on the armor. While vaudeville was 
not mentioned as his prospective pur- 
suit, the report of Williams’ yearning 
to return is said to have reached B. F. 
Keith, who, according to the story, has 
communicated with “P. G.” asking if 
some understanding could not be ar- 
rived at between them through which 
Williams would again assume control 
of the “big time” proposition, on the 
managerial end. 


The pathetic attempt of Albee to fol- 
low Percy Williams in the vaudeville 
path Williams kept clear for himself 
has been a subject of general comment 
among show people since Albee took 
hold. Even with the purchase of the 
Williams’ houses and the subjection of 
the Orpheum Circuit, Albee has been 
urable to promote the name of “Keith.” 
Instead of advancing that vaudeville 
standard bearer, a “Keith show” now 
means nothing to the vaudeville-going 
public. 

“Opposition” has sprung up in the 
way of road shows and small time, and 
commencing Monday, New York is to 
see its biggest vaudeville entertainment 
in the garb of a music hall show at the 
44th Street theatre. Even the Palace, 
New York, booked by Martin Beck, has 
cf late far out-distanced the Keith 
New York theatres, and it is generally 
accepted the recently increased  busi- 
mess at that theatre has been drawn 
from the Keith houses, particularly the 
Colonial. Hammerstein’s, which is 
nearest adjacent, has not felt the effect 
of the big Palace bills at all. 

Williams was always a leader. He 
never “trailed.” The Williams’ houses 
gave vaudeville its “name acts” and big 
features. They appeared for Mr. Will- 

(Continued on page 15.) 


THOMASHEFSKYS PARTING. 

According to east side gossip Mrs. 
Thomashefsky, wife of the well known 
Yiddish actor, and herself an actress 


of note in the Ghetto of New York, is 
about to seek legal separation from her 
husband, basing her application on 
statutory grounds. 

It is alleged that Mrs. Thomashef- 
sky discovered her husband caressing 
another actress behind the scenes and 
now proposes to make her debut on 
the English vaudeville stage in a dra- 
matization of the affair, to be entitled 
“Mrs. Thomashefsky’s Jealousy.” It 
is understood to be a sinister and in- 
genious design on Mrs. T’s part to 
“cet even.” 


FORBES ROBERTSON DRAWING. 

The Forbes Robertson engagement 
at the new Shubert Theatre is proving 
very productive in the box office. The 
titled English actor has played to an 
average of over $2,000 at each perform- 
ance, giving seven shows weekly (one 
matinee). It is quite likely Sir John- 
ston will remain at the present loca- 
tion until New Year’s. 

Monday night the Robertson com- 
pany presented “Caesar and Cleopatra,” 
by George Bernard Shaw. 


SOME Boss! 
Not so many days ago Martin Beck 
walked down the center aisle of the 
Palace, New York, while an act was 


on the stage, leaned over the rail sep- 
arating the musicians from the audi- 
ence, and declared audibly to the 
leader: “You're fired.” 

Along about the same time he re- 
ceived a complaint against one of the 
box office men and discharged him 
without a hearing. 

Yep, some boss. 


FIRST TIME HERE 
Philadelphia, Oct. 22. 

Give the old Quaker City credit for 
pulling something new once in awhile. 
The Dramatic and Musical Critics Club 
of this city is going to give a dinner to 
the press representatives of all the 
theatres here next Sunday night. It 
never happened before, 


ANOTHER MURDOCK FAILURE. 
Atlanta, Oct. 22. 

Another of John J. Murdock’s fail- 
ures has been recorded here by the 
closing of the Atlanta branch of the 
United Booking Offices, with Geo. B. 
Greenwood, manager, as predicted in 
VARIETY some months ago. 

This U. B. O’s. “Southern Office” 
was established by Murdock as one of 
a chain of U. B. O. “branches,” some 
of which came into actual existence 
aud some of which did not. None has 
been successful, although Atlanta is 
the first to close down. 

The scheme to girdle the east by 
sections for the United was promul- 
gated by Murdock. Like the many 
other matters of any pretention at- 
tempted by him along show lines, the 
“branch office” idea did the usual Mur- 
dock flop, besides lessening the im- 
portance and influence of the U. B. O. 
against country opposition. 


VAUDEVILLE SONG PESTS. 
Chicago, Oct. .22 

O. L. Hall, who conducts the dra- 
matic department of the Chicago “Daily 
Journal” ran the following in his de- 
partment last week: 

“Vaudeville pests.” 

“Somebody’s Coming To Our House” 

“Snooky Ookums” 

“You Made Me Love You” 

“Apple Blossom Time in Normandy” 

“Where Did You Get That Girl?” 

There are others. Extend the list 
to suit yourself. 


$150,000 PROFIT ON SEASON, 
Boston, Oct. 22. 
The profits on the season for Zieg- 
feld’s “Follies,” estimated from re- 
ceipts so far played to, will reach 
$150,000. The show is now at the Tre- 
mont. 
COMPOSER AND SINGER IN ACT. 
Anatol Friedland, composer of “A 
Persian Garden,” and Olga Unova, 
recently with the London Opera House 
company, and a singer of some repute, 
have formed a combination and_ will 
enter vaudeville as a team, one vocal- 
izing and the other tickling the ivories. 








If you don’t advertise in VARIETY, den’t 
advertise at all, 
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WILKIE BARD “GETS OVER” 


CARRE OFFICIALLY APPOINTED. 
(Special Cable to Variety.) 
Paris, Oct. 22. 


ON AMERICAN APPEARANCE Albert Carre, manager of the Opera 
Comique, has been officially appointed 





Pleases Two Capacity Houses Monday at Hammerstein’s. 
New York Visit Will be Expense Notwithstanding 
$3,250 Weekly Received by Great English Artist. 
Mentions His ‘‘Copyists.’’ 





Monday matiz: at Hammerstein’s 
satished Wilkie Bard and New York 
that he “got over” in American vaude- 
ville at the first try. Mr. Bard was 
tremendously received by a friendly 
audience in the afternoon, and his re- 
ception at the night show (when not 
so many friends were present), 
equalled the previous outburst. The 


applause lasted 45 seconds after the 


“opera” song. Sard then did an en- 
core. 
In the evening Mr. Bard sang three 


numbers, omitting “Hail, Smiling 
Morn.” He did 48 minutes in the aft- 
ernoon, with four songs, and 50 min- 
utes at night. 

Two neat impromptu speeches were 
made by Mr. Bard Monday. In the 
afternoon his remarks created a very 
favorable impression. He spoke di- 
rectly, saying he only wanted to know 
what America would like to have him 
give, that he had “the goods” and 
would deliver upon request. There was 
no egotism in the speech, and the au- 
dience accepted it as a statement of 
fact from a great performer. 

In the evening, upon finishing his 
turn, and when the flowers passed over 
the footlights were banked in rows 
against the drop, Mr. Bard paid his re- 
spects to his imitators and “lifters.” 
He said: “I was advised by my friends 
in my own and the dramatic branch 
of the profession not to attempt New 
York. They wouldn’t get my material 
or act, they said. But I had heard so 
often of people over here doing my 
material that I thought if the ‘copyists’ 
could make good, surely then the orig- 
inator had a chance.” 

This statement seemed to be under- 
stood and met with immediate ap- 
plause. Mr. Bard thanked the house 
management, stage manager and stage 
hands, mentioning Mr. Hammerstein 
and Mike Simon by name. He said 
his treatment at Hammerstein’s since 
arriving was far superior to anything 
ever accorded him in an English hall. 

Hammerstein’s at both shows held 
capacity in the seats, with a fringe of 
standees. 

At the matinee calls for “Sea Shells” 
were mostly heard; in the evening 
“Night Watch’ was demanded, with 
“Sea Shells” second. Mr. Bard stated 
he would place both in his repertoire 
during the week. A review of Mr. 
Bard appears under New Acts in this 
issue. 

The American trip is an expense to 
Bard. It will cost him about $7,000 as 
his expenses over and back and while 
here, as against the $6,500 Hammer- 
stein pays him fof the two weeks. 
It was curiosity only that brought him 
to these shores, said Mr. Bard to a 
VARIETY representative. At the very 
most he could not remain here for 


longer than four weeks, as he is due 
to return to the Oxford, London. Even 
now, said Mr. Bard, the time taken to 
show in New York did not belong to 
him, and he will have to “settle” for 
it. 

Accompanying Mr. Bard is his wife, 
who takes part in some of the “produc- 
tion numbers,” also George Peel, of 
the Peel agency, London Mr. Bard’s 
personal George Arthur, 
the English song writer, known to 
fame on this side, is with the party, 
all stopping at the Hotel Astor. It is 
Messrs. Bard’s and Peel’s first visit to 
New York. 

It was reported about during the 
early part of the week that M. Shea 
wanted Bard to remain here two weeks 
beyond the Hammerstein engagement 
to appear at the Shea theatres in To- 
ronto and Buffalo. Bard didn’t care 
to leave New York, according to the 
Same story. 

Before sailing for America Mr. Bard 
is said to have received several anon- 
ymous cables, all suggesting he defer 
his trip. One read, “Don’t come to 
America. Remember the fate here of 
peor Dan Leno.” The Marinelli office 
in London received one day, while Bard 
was in Edinburgh a wire from that 
town signed Bard informing Marinelli 
(who booked Bard over here) that the 
Hammerstein engagement was off. Af- 
terward it came out Bard knew noth- 
ing of this wire. What influences were 
working to keep Bard away from Ham- 
merstein’s have not yet been uncovered. 

The London agent, while on this side 
will place foreign acts with the Amer- 
ican managers and also secure native 
stage talent for the halls and produc- 
tions abroad, the Peel agency doing a 
general booking business. 

The vaudeville managers who make 
their headquarters in New York were 
said to be attempting negotiations with 
Mr. Bard for next season. 


manager. 


LONDON’S NEW MUSIC HALL. 
(Special Cable to Vanimry.) 
London, Oct. 22. 

A new music hall is in course of 
construction at Golder’s Green, the 
new residential section of London, to 
be booked by Charlie Reed. 

Walter Gibbons is said to be the pro- 
moter of the enterprise. 


OTERO FAILS TO LAND. 
(Special Cable to Varinry.) 
London, Oct. 22. 

Otero at the London Opera House 
is disappointing. The new edition of 
the revue there consists of a few new 
numbers and Beattie and Babs. 

It will serve to hold the fair busi- 
ness up until the new production is 
made ready—probably a Pickaninny 
show—which will be done around 
Christmas. 


“administrator” or general manager ol! 
the Comedie Francaise, by the French 
government, in the place of Jules Cla- 
retie, who recently resigned, as re- 
ported in VARIETY, 

State 
property, supported partly by a govern- 
ment subvention, and is entirely under 
the control of the Minister of Public 
instruction and Fine Arts. It is consid- 
ered the finest classical comedy house 
in the world. 


The Comedie Francaise is 


GLOBE’S POOR COMEDY. 
(Special Cable to Variety.) 
London, Oct. 22. 
Vansittart’s new play, “People Like 
Ourselves,” produced at the Globe Oct. 
16, is a poor comedy. 


WAGNER FILM PLACED. 
(Special Cable to Variety.) 
London, Oct. 22. 
Gaumont has placed “The Life of 
Richard Wagner” film for the New 
Amsterdam, New York, either in the 
auditorium or roof—probably the lat- 
ter. 


THAW PICTURES BANNED. 
(Special Cable te Vanizry.) 
London, Oct. 22. 
The Harry Thaw pictures have been 
turned down by the German authori- 
ties. They issued the ban last week. 





OPERA AT AMSTERDAM. 
(Special Cable to Vanirry.) 
London, Oct. 22. 
Eugenie Magnus’ opera “Aphrodine” 
has been contracted to open at the 
New Amsterdam, New York, about 
Easter. 


MASTERS REJOINING GIBBONS. 
(Special Cable to Varinry.) 
London, Oct. 22. 
Harry Masters will shortly rejoin 
Gibbons, resuming his former post of 
booking manager. 


CARUSO’S USUAL HIT. 
(Special Cable to Vantery.) 
Berlin, Oct. 22. 
Caruso is his usual immense success 
at the Royal Opera House here. 


“ZEITWERDE” A FAILURE. 
(Special Cable to Variety.) 
Berlin, Oct. 22. 
“Zeitwerde,” produced at the Lessing 
theatre, Eulenberg, is a failure. 


GERMAN ACTOR IN FILM. 
(Special Cable to Vaninry.) 
Berlin, Oct. 22. 
Rudolph Schildkraut, the celebrated 
German actor, has posed for a feature 
film entitled “Skylock of Krakau.” It 
was exhibited here and is a big success. 


CONTINENT WANTS NOVELTIES. 
(Special Cable to Variety.) 
Berlin, Oct. 22. 
The demand for novel vaudeville acts 
throughout the Continent is much 
stronger than it has been for a long 
time. Very few turns of that descrip- 
tion are available. 


SAILINGS. 


Reported through Paul Tausig & 
Son, 104 East 14th street, New York: 

Nov. 1, Nick Kauffman,: (Imperator) ; 

Oct. 25, Louis Muir, Peter Wandlond 
(Olympic) ; 

Oct. 23, Lillian West and Pickanin- 
nies (Gr. Kurfurst.) 


San Francisco, Oct. 22. 
Oct. 21 (For Sydney, Australia), 


Ruth Nevin, Fanny Rice and daughter, 
Georgia Trio, Puerl Wilkinson, Lucille 
Savoy, Ted Bailey, Jessie and Dolly 
Miller, Juno Salmo, Winnifred Stew- 
art, Edith Mote, Mitchell and Light- 
ner, Richards Bros. (Ventura). 

Oct. 28 (For Sydney), Harry Burk- 
hardt, Elizabeth Rathburn, Geraldine 
O’Brien (Korea). 

London, Oct. 22. 

Oct. 22, Keno and Green, Joel 
Jacobs (Kr. Cecilie). 

Oct. 23, Mr. and Mrs. Held, Mrs. 
Fred Hylands, Ed. and Jack Smith, 
Konerz Bros., Frederick Melville, 
Grace Kennick (Cymric). 

Oct. 23, A. H. Woods, Sydney Co- 
han, Harley Mayers (Imperator). 

For South Africa, McWaters and 
Tyson, Kitty Beresford, May Edouin, 
Atholones Vivant and Vivant I. 

(Special Cable to Variety.) 
rat, Wet. ZZ. 

For Buenos Aires (Seguin Tour), 
3erts An. 


WIDOW RETURNING HOME. 
(Special Cable to Vanity.) 
London, Oct. 22. 
Mrs. Fred Hylands is sailing on the 
Cymric tomorrow, the boat taking over 
the body of her husband, Fred Hy- 
lands, who died last week. 


YAVORSKA DISAPPOINTS. 
(Special Cable to VARIETY.) 
London, Oct. 22. 
The Mme. Yavorska season at the 
Ambassadors, in “A Daughter of 
France” has proved disappointing. 


INA CLAIRE PRAISED. 
(Special Cable to Vanisryr.) 
London, Oct. 22. 
“The Girl from Utah,” George 
Edwardes’ new production at the 
Adelphi, is a tremendous success. 
Ina Claire, in the leading role, is 
praised everywhere. 
Joe Coyne has the principal comedy 
role and also scored. 


“TAXI GIRL” REVIVAL. 
(Special Cable to Vantxryr.) 
London, Oct. 22. 
“Love and Laughter” closes a 38 
weeks’ run at the Lyric and “The Girl 
in the Taxi” will be revived for six 
weeks; then a new production will be 
made there. 


AN EARL DEBUTS. 
(Special Cable to Vaniery.) 
London, Oct. 22. 

The Earl of Carrick made his pro- 
fessional debut at the Coliseum Mon- 
day night, appearing in a sketch called 
“Colonel Cleveland, V. C.” The press 
treated him very kindly. 





If you don’t advertise in VARIETY, don’t 
advertise at all. 
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B. F. KEITH’S NAME USED 
AS FINAL BID FOR BUSINESS 





Cleveland Hippodrome Advertising Keith’s Personal Rec- 
ommendation Following Depression in Attendance 
Caused by Appearance of Tanguay Show at Col- 
onial, Cleveland Last Week. Big Time Driven 
to Last Ditch. Tanguay Turning Them 
Away Again, at Detroit This Week. 





Cleveland, Oct. 22. 

For the first time in the history of 
Keith vaudeville as far as anyone here 
knows, the name of B. F. Keith is be- 
irg used to boom business at Keith’s 
Hippodrome through the recommenda- 
tion of an act that is to appear there. 

The following advertisement, in the 
form of a cut of a Postal Telegraph 
biank, appeared in the Plain Dealer: 

“New York, Oct. 16. H. R. Daniels, 
Manager B. F. Keith’s Hippodrome, 
Cleveland, O: Tell your Cleveland 
theatre-goers that Lasky’s Red Heads, 
your future act at the Hippodrome is 
absolutely the greatest act I have ever 
been able to offer my patrons. . 

“B. F. Keith.” 

The extraordinary attempt to revive 
interest in the big time vaudeville and 
the Hippodrome is accredited to the 
lapse of both, following the appear- 
ance last week of Eva Tanguay and her 
Volcanic Vaudeville show at the Colo- 
nial, where Miss Tanguay played to 
$11,000 gross on the week, a remarkable 
record at her scale of prices. 

Miss Tanguay and her company 
“showed up” the program at the Hip- 
podrome with a consequent loss. Busi- 
ness at the Hip is decidedly off this 
week. The Hippodrome evidences its 
desperate straits by the employment of 
the Keith personal recommendation in 
its effort to draw back the lost patron- 
age. It will require considerale ad- 
vertising, billing and superior shows 
before the Hip can hope to regain it. 

Detroit, Oct. 22. 

The Eva Tanguay show opened at the 
Garrick Theatre, Monday, to capacity. 
A heavy sale starting in the morning 
continued until practically capacity 
throughout the engagement is assured. 

The business at the Garrick is the 
largest in the history of the house and 
will break all records at the Tanguay 
scale, $1.50. There has been a turn- 
away at every performance so far. 

Miss Tanguay, with John Ford, in- 
troduced here for the first time her 
new “Tango” dance. The “Tango” 
was an immediate hit, the dancers re- 
ceiving several encores. This causes 
Miss Tanguay to appear three times 
dvring the performance, making Ih 
acts on the program. 

It is some years since the celebrated 
vaudeville artiste appeared in Detroit. 
She scored an unqualified success here 
at that time, which was the beginning 
o: her wonderful career in vaudeville. 

The route of the Eva Tanguay Vol- 
canic Vaudeville road show will be 
thankfully received by the United 
Booking Offices. The big time agency 
#s making desperate efforts to obtain 
the dates and stands of the Tanguay 


show in its eastern trip. The informa- 
tion is sought for the 
“strengthening up” the local big time 
vaudeville bills booked by the U. B. O. 
against the Tanguay aggregation. 

Already have 
engaged by the U. B. O. threatres to 
stand off the strong opposition the 
Tanguay show is proving. Vaudeville 
people say that not alone is the road 
pioposition proving profitable to Miss 
Tanguay, but her visits in the several 
cities where U. B. O. houses are lo- 
cated will cost the U. B. O. managers 
thousands of dollars, in increasing the 
cost of current and future shows. The 
programs at the U. B. O. houses after 
Tanguay leaves must necessarily be 
held to the same standard given while 
the vaudeville star appeared against 
them. 

It was reported along Broadway this 
week that if the United Booking Of- 
fices ever secured Miss Tanguay again, 
they will have to pay her $4,000 week- 
ly. Her last vaudeville salary was 

2,500—she recently refused $3,000 to 
return to the regular vaudeville stage. 


“strengtheners” been 


ADAPTATION NICELY RECEIVED. 
(Special Cable to Varimry.) 
Paris, Oct. 22. 

Following the limited run of “Ham- 
Ict” with Sux. Desprez in the star role, 
at the Theatre Antoine, manager Ge- 
mier presented Oct. 16, a play “Mon- 
sieur le Precureur,” by Henry de 
Gorsse and Louis Forest. It was nice- 
ly received. The piece was adapted 
from a German story by Max Lindau, 
Jane Marnac, a French music hall ar- 
tiste, appears in it. 

This will be followed by a comedy 
by Emile Fabre, “Un Grand _ Bour- 
gceois,” with Mme. Geniat and F. Ge- 
miier. 


“SKATING BEARS” IN LONDON. 
(Special Cable to Variety.) 
London, Oct. 22. 
The Palace Nov. 10 will have the 
skating and cycling bears, an act now 
going very big in Berlin. The Wol- 
heim agency booked the turn. 


purpose of 


BA-TA-CLAN REVUE ALL RIGHT. 
(Special Cable to Variety.) 
Paris, Oct. 22. 
Mme. Rasini presented Oct. 16 an- 
other revue by Celval and Charley at 
the Ba-Ta-Clan, her popular house on 
Voltaire. The former 
Paris 


the Boulevard 
cafe chantant (the largest in 
will never be a first-class vaudeville the- 
atre, but it is becoming famous for its 
modern risque revues, and the latest 
production will not mar the reputation 
gcing over well. 

Brevy as compere sings nicely; Por- 
tal is good; Dutars excellent, with a 
somewhat risque role; Mary Hett did 
well. Others in the cast are Bert An- 
gere, Serrano, Diamont, Clo. Des- 
champs (commere), Dernys. 

The title of the production is “Ca- 
chez Ca” (“Cover it up” is fair trans- 
lation). Celval and Charley, who write 
all the revues for the Ba-Ta-Clan, are 
the authors of “C’est Chic,” now at the 
Lendon Middlesex. 


SEVERAL STAGE VERSIONS. 
(Special Cable to Varipry.) 
Paris, Oct. 22. 

Several versions of Abbe Prevost’s 
wonderful book are to be given on the 
French stage this season. 

The Odeon presented a play by Did- 
ier Gold, Oct. 18, entitled “Histoire de 
Manon Lescaut.” It was beautifully 
presented and fairly received. 

ALHAMBRA BOOKINGS. 
(Special Cable to Vanizry.) 
Paris, Oct. 22. 

Houdini, Charles T. Aldrich, New- 
house and Ward open at the Alham- 
bra, Nov. 1. 





“LA PHALENE” SUCCESSFUL, 
(Special Cable to Vanrizry.) 
Paris, Oct. 22. 

A new piece by Henry Bataille is al- 
Ways interesting, and his latest, “La 
Phalene” (“The Moth”), rushed on at 
the Vaudeville theatre, and produced 
by Porel tonight (22nd), was success- 
ful. 

A feature of the show is the reap- 
pearance of Mme. Moreno, in a lead- 
ing role, after an absence of four years 
from Paris. She is a star. Marthe 
Lenclud, a music hall artiste, plays 
the role of a singer. 

Others in the cast are Mmes. Yvonne 
de Bray, Tessandier, Ellen Andree, 
Messrs. Paul Cappellani, Pierre Mag- 
nier, Joffre, Pradier. 





Regent Hotel, St. Louis, Mo 


Eight-passenger limousine takes all perform- 
ers to and from the Downtown Theatres to 
Hotel, Free of Charge. Hot and Cold Running 
Water and Telephones in every room. Double, 
$5, $6, and $7. Single, $4 and up. 25 Rooms 
— private bath, ELMER E. CAMPBELL, 
-rop. 








If you want to know the theatrical paper 
that has the largest circulation 
Ask Any Newsdealer 


Anywhere 


(If you don’t advertise in VARIETY, don’t advertise at all) 








BERNSTEIN’'S “SECRET” REVIEW 
(Special Cable to Variety.) 
Paris, Oct. 22. 


The fashionable theatre in the Rue 
Marsolier, known as the Bouffe Par- 
isiens, after extensive alterations, re 
opened for the season Oct. 19 with 
revival of “Le Secret,” by Henry Berr 
stein, Mme. Simone playing the lead, 


Bernstein is now fulfilling the rol 
cf manager of the house where his laf 
est success is played. He has starte- 
off well by undertaking a long needea 
thorough renovation of the famous old 
Pouffes. 

“The Secret” retains all its interest 


as a strong dramatic work. 


“ROSES ROUGE’S” WITHDRAWN. 
(Special Cable to VAnRtmty.) 

Paris, Oct. 22. 
Rouges” was’ withdrawn 
from the Renaissance Oct. 6, and r-~ 
the 19th “Un coup de Telephone” .was 
revived, with Max Dearly in the lead- 
iv'g part, awaiting the production of 


“Roses 


the new play. 

Maurice Lantz, proprietor of the 
Renaissance, has brought an action for 
abuse of Jacques 
Richepin and Cora Laparcerie, lessees 
of the house, but the exact reason of 
the charge is not forthcoming and will 
noi be known until the case comes be 
fore the courts. 


confidence against 





OPERETTE OCT. 27. 
(Special Cable to Vartery.} 
London, Oct. 22. 
The Leoncayallo operette, “Are You 
There?” staged by Ned Wayburn, is 
due to open at the Prince of Wales’, 
Oct. 27. 


HITS AT THE METROPOL. 
(Special Cable to Variety.) 
Berlin, Oct. 22. 

The hits of the “Around the Worlé€ 
in 30 Days” revue at the Metropol 
prove to be Jean De Lande, an English 
dancer, and Wolf Brothers, two come- 
dians from Hamburg. 

This is the theatre that paid $2,500 
last week for infringing the Thurston- 
McCormick “Train Effect.” Many of 
the scenes in the revue have been 
adapted for other musical shows. 


PERLE BARTI IN BERLIN. 
(Special Cable to Vaniery.) 
London, Oct. 22. 
Perle Barti, who went into the Al- 
hambra revue the second day, replac- 
ing Irene Olsen, the American _ girl, 
has gone to the Wintergarten, Berlin. 
She is succeeded by Mable Bunyea 
(Mrs. Melville Gideon). 


ADA REEVE FOR 8 WEEKS. 
(Special Cable to Variery.) 
London, Oct. 22. 
The Palace, London, has engaged 
Ada Reeve for a run of eight weeks, 
probably opening some time during No- 
vember. 
“TANGO TEAS” AT QUEEN'S. 
(Special Cable to Vaniery.) 
London, Oct. 22. 
The “Tango Teas” four times week- 
ly at the Queen’s theatre are drawing 
very strongly. It is said other thea- 
tres here may shortly follow the idea. 





If you don’t advertise in VARIETY, don’t 
advertise at all, 
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PHILLY’S POP INDEPENDENTS 
SCATTER THEIR HOLDINGS 





Milgrim, Hopkins & Gardner Divide Their Theatres and 
Place The Broadway, Wanted by Loew, U. B. O. and 
Nirdlinger, on Market at $275,000. 





Philadelphia, Oct. 22. 


situation was 


The 


given another twist Monday when Mil- 


pop vaudeville 
grim, Hopkins & Gardner, owners of 
the Alhambra and New Broadway and 
holders of options on three important 
locations for theatre sites in this city, 
divided their 


“agreed to disagree,” 


holdings and placed the Broadway on 
the market. The Broadway, a new 
house ready to open, has been sought 


and the 
can be 


by Nixon-Nirdlinger, Loew 
United Booking Offices. It 
bought for $275,000. 

The division of holdings gives the 
Alhambra to Gardner, “the money 
man” of the combination. It is re- 
ported Frank Migone, who holds a con- 
tract to manage both houses, will pur- 
chase an interest in the Alhambra. 
Migone was out of town and this re- 
port could not be confirmed. Frank 
Wolf, formerly of the M. W. Taylor 
Agency, will do the booking. 

The importance of the split in the 
firm’s holdings lies in the fact these 
houses are the only ones in town that 
book independently. It is not known 
if the Alhambra will affiliate with any 
agency. The disposition of the site 
holdings of M. H. & G. has not been 
disclosed. has been 
placed with the city authorities against 
one West Philadelphia site located in a 
strictly residential neighborhood. 

The Broadway is wanted by the 
United, as it is the best house in the 
southern section of the city. It was 


A remonstrance 


uled to open next week, the bill having 
been selected. It seats about 2,800, 
and is only four squares from the Al- 
hambra, open for three seasons. The 
Alhambra cost Milgram, Hopkins & 
Gardner less than $100,000 and has 
cleared itself in three years. Gardner 
will improve the house, increasing the 
seating capacity, and will continue the 
present policy. 

An effort was made to sell one of the 
United’s three-year booking contracts 
to the firm, but it was turned down 
through offering no territorial protec- 
tion. Last week it was said Nirdlinger 
had agreed to deliver the two houses 
to the U. B. O. as part of the agree- 
ment which took him into the United’s 
fold. The Alhambra has been a gold 
mine for three seasons and the chance 
of it doing business when the Broad- 
way opens is an important question. 

Pending the result of the general con- 
ference held in New York this week, 
no official announcement has been made 
regarding the disposition of the Nird- 
linger and Zimmerman houses since the 
amalgamation with the United. Nov. 3 
is the date for the opening of the Grand 
opera house with U. B. O. bookings 
and the Liberty will change its policy 
that week. It looks like pictures for 
the Liberty, although it is said there is 
some hitch over the matter. The 
Grand will play vaudeville at the pop 


scale, instead of at higher prices, as 
reported last week. 

Speculation regarding the Chestnut 
Street opera house is still going on, 
with the betting a little more than even 
that the new vaudeville com- 
bination have framed something on 
Marcus Loew, and that even if he does 
open the opera house with pop vaude- 
A clause 


money 


ville, he will be forced out. 
regarding the class of entertainment to 
be given in the opera house, in the 
original lease, may be the loop hole. 
Loew is going ahead with arrangements 
to open the house. He announced the 
closing of the Metropolitan on the fol- 
lowing dates: Nov. 3 to 23; Nov. 25; 
Dec. 2, 9, 16, 23; Jan. 6, 20, 27, Feb. 3 
to Mar. 1 and Mar 3 to 10. This covers 
the grand opera season. Tickets were 
given free to all patrons this week for 
the re-opening Nov. 24, 26, 28 and 29. 

Mr. Loew issued the following state- 
ment this week: 

“My answer to the statement of 
those interests that they are go- 
ing to drive me out of Philadel- 
phia is that I have just closed 
with Albert M. Greenfield for two 
additional theatres now in con- 
struction and more to follow. The 
two now building are the Knicker- 
bocker on Market street, west of 
40th street, which will seat 4,000 
persons, and the Empress, in Mana- 
yunk, which will be second in size 
only to the Metropolitan opera 
house, and serve a public that needs 
just such a playhouse. 

“Regarding the vaudeville affilia- 
tions of Keith and Nirdlinger I 
have only this to say: If it were 
not for the fact that it would be a 
serious thing for the people of Phil- 
adelphia it would be most ridicu- 
lous. Only a short time ago one 
of the parties in the deal swore 
out warrants for the arrest of pretty 
nearly all of my general men on 
the ground that we were a trust 
engaged in an illegal restraint of 
trade,” 


PARISIAN CABARET ACTIVITY. 
(Special Cable to Vanity.) 
Paris, Oct. 22. 

Henri Leoni, a vaudeville tenor, has 
secured the lease of the Boite a Fursy, 
a Cabaret up Montmartre. The resort 
will probably change its name. 

Fursy (also manager of the Scala) 
is seeking a site to open a Cabaret in 
the Champs Elysees district. 


RUSSELL’S FIRST WEEK. 
St. Louis, Oct. 22. 
Commencing Sunday Lillian Russell 
and her vaudeville show will open here 
for a week, going to Kansas City for 
the full week following, then south. 
Last week the Russell show playing 
one-nighters in Ohio did about $9,500, 
it is reported. 





If you don’t advertise in VARIETY, don’t 
advertise at all. 


ALICE LLOYD SHOW READY, 
The Alice Lloyd vaudeville road 


show under the direction of William 
Morris is ready to tour. It opens to- 
morrow (Saturday) at the Opera 
House, Paterson, for the day, going 


into the Royal, Bronx, Monday, tor a 
week. There is a considerable advance 
sale in the Bronx for the attraction. 

During the temporary absence of her 
sister, Marie, from the Palace, New 
York, bill last week, Alice was asked to 
substitute for her, but declined. It is 
three years since Alice Lloyd has ap- 
peared in a New York vaudeville the- 
atre. She refused $1,500 weekly to do 
so this season, preferring the road en- 
gagement. 

-Sam McKee is the advance man for 
the Lloyd show. Joe Vion will manage 
it. Nate Spingold does not go out 
with the attraction. He takes over the 
general direction of the Morris press 
department, leaving Eddie Pidgeon to 
handle the New York theatre proposi- 
tion. 

Daisy McNaughton, a relative of the 
Lloyds, will be with the company. Syd- 
ney Wood arrived last week, with his 
“three-act” to go along with it. 


PALACE STOPS “CHEAPNESS.” 

The Palace, New York, has stopped 
the “cheap” advertising it attempted 
through a New York afternoon paper. 


Martin Beck ordered its  discontin- 
uance after an interview with E. F. 
Albee. Mr. Albee is said to have in- 


formed Beck what he thought of it. 
Beck retaliated by saying the scheme 
to give away Palace tickets for suc- 
cessful guessers on the program was 
started there without his knowledge. 


COURTNEYS JOIN SHOW. 

The H. B. Marinelli New York office 
this week placed the Courtney. Sisters 
with the Evelyn Nesbit Thaw road 
sbow. They will join it next week, re- 
placing the Schwarz Brothers in that 
cumpany, the latter going into the 44th 
Sireet Music Hall program, opening 
Monday. 

The Courtney girls had _ contracts 
from the Loew Circuit, but for some 
reason they were not completed. 


DECISIONS ON IMITATIONS. 

Judge Henry G. Ward has handed 
down a decision in the Federal District 
Court, vacating a temporary injunction 
granted to Henry W. Savage against 
Gertrude Hoffmann, that places a 
somewhat different phase on the copy- 
right situation. 

Miss Hoffmann had been singing a 
song entitled “Maxim’s,” from “The 
Merry Widow.” Savage’s complaint 
was that Miss Hoffmann imitated Lina 
Abarbanell in the part of Sonia and 
also Donald Brian as the Prince. 

Judge Ward’s ruling was that the 
only ones who might have cause for 
complaint on account of the imitations 
would be the parties imitated. 

The trip to Washington taken last 
year by William A. Brady, Augustus 
Thomas and others in the interest of 
amendments to the copyright law, has 
borne fruit. Brady recently forced a 
western film manufacturer to pay him 
$1,250 and destroy the film that con- 
tained a scene from the second act of 
“Bought and Paid For.” 


BOOKS BERT CLARK AT $1,000. 

A United Booking Offices route at 
$1,000 weekly has been given Clark and 
Hamilton, the English act under con- 
Max 


The act, it 


tract to the Shuberts at $500. 


Hart secured the contract. 
is said, will first open in a New York 
Keith house. 
Clark, 
bers’ production of “Oh, I Say” is said 
to have been approached by Hart for 
vaudeville. The Shuberts, though re- 
leasing Clark and Hamilton from the 
production engagement, assigned them 
to the opening program at the 44th 
Street Music Hall. Their names were 
being placed in the lights outside that 
place while the U. B. O. route last Sat- 
urday was collected in a hurry, Hart 


Bert upon leaving the Shu- 


notifying the managers unless he got 
contracts in a rush they would not be 
accepted by Clark. 

At the Shubert office it said 
Ciark and Hamilton would not be per- 
mitted to play elsewhere. 

Mack and Walter were engaged this 
week by the Shuberts to appear at the 
Music Hall next week, probably in 
place of the Hamilton and Clark turn. 


was 


HERBERTS, JR., DIVORCED. 

A divorce has been granted to Vio'a 
Herbert from Joseph W. Herbert, Jr. 
The court restored Mrs, Herbert’s fam- 
ily name of Viola Hopkins. Non-sup- 
port and desertion were charged in the 
bill. 


MURRAY SISTERS RETURNING. 

The Murray Sisters, Victoria and 
Marion, are returning to vaudeville 
under the direction of Pat Casey. It 
is nearly four years since the girls, 
then the best known “sister act” in 
vaudeville, left it upon ‘“Vic’s” mar- 
riage. 

On the return the young women will 
present an act of mostly exclusive 
songs, with Marion presiding at a baby 
grand piano. 





MADE PERCY HAMMOND LAUGH. 

Joseph Medill Patterson’s playlet, 
“Bi-Products,” is to be revived. Men- 
tion of it recalls the visit to New 
York made some time ago by Percy 
Hammond, accompanied by Lou 
Housemen. Hammond is the dramatic 
critic for the Chicago Tribune, and 
Houseman came along merely as a 
friend to “help out.” 

With the aid of credentials and let- 
ters of instruction, Hammond secured 
a personal interview with the august 
Martin Beck. He had hardly made 
known his mission when one af the 
Beck office hirelings entered, made 
profound obeisance and whispered in 
his “boss’” ear. Waving his hand ma- 
jestically in what might be termed 
Nero-fashion, Martin said aloud: 

“Tell Mr. Erlanger I can’t see him 
today.” 

Speaking of it afterward to friends, 
Hammond said. 

“This trying to put over such a raw 
one to impress me made me laugh so 
hard that I came right back to Chicago 
without attempting to complete any 
negotiations.” 





The Hippodrome knows a good thin when 
they find it. Hear their Pipe-Orchestra, made 
by Moller, and ask them about it, or ask 
Rosenquest at 14th St. Theatre, 
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LOOKED UP MURDOCK’S RECORD, 
THEN WITHDREW SUMMARILY 





Picture Man Gets Hooked Up With Original Blind Man of 


the U. B. O. for Little While. 


Murdock’s Substitute 


‘‘Talker’’ Scheme That Grew Cold at Mention of 
Money. Can’t Flam the Films Twice. 





John J. Murdock’s movie muddles 
with the “talkies” have a sequel in 
Murdock’s film feature failure. The 
Handy Andy of the U. B. O. within 
the week has got all the lesson he 
needs to inform him of what he doesn’t 
know about the film business. 

Following Murdock’s failure to intel- 
ligently promote what other showmen 
have since demonstrated was a good 
business proposition, i. e., the Edison 
“talkers,” the original blind man of 
tte United conceived the astute 
scheme of sticking into the vaudeville 
gaps left by the withdrawn talkies fea- 
ture films that would speak without 
saying anything. 

“Flamming the films” was the way 
Murdock figured the idea out, and he 
started it by hooking up to Hector 
Streyckman, an experienced feature 
film promoter to arrange to supply to 
the Murdock houses of the U. B. O. 
movie novelties that would make au- 
diences forget the Murdock promises 
of the Edison audible pictures. 

Streyckman, unfamiliar with the Mur- 
dock code of honor, entered heartily 
into negotiations, and got busy in pre- 
l:minaries looking to the perfection 
of feature film deliveries of the sort 
Murdock desired. But when money 
got into the discussion, as it soon did, 
Murdock pressed one of his buttons 
and Streyckman heard a trap door 
creak somewhere near his feet. 

An investigation of the Murdock rec- 
ord of failures that Streyckman at once 
started led him at once to withdraw 
summarily from the Murdock negotia- 
tions, and institute legal inquiries of 
his rights to get back some of the 
money and time he had invested in the 
Murdock enterprise. Following 
Streyckman’s withdrawal, Murdock 
sought to enmesh other feature film 
men, but Streyckman’s experience with 
the Flimflam Murdock had been re- 
ported up and down Film Street, and 
all Murdock’s overtures to fill in the 
vaudeville gaps with flim-flammed fea- 
ture films have so far failed. 


AFTER SURATT FOR LONDON. 

Ernest Edelsten, the London agent 
(who is still in New York), is said to 
have been making overtures to Va- 
leska Suratt for a London visit, with 
Miss Suratt’s present act, “Black Creps2 
and Diamonds.” 


MARIE LLOYD IS BACK. \ 

The temporary loss of voice, which 
held Marie Lloyd out of the Palace, 
New York, program for the three final 
days of last week, did not cost the 
Palace management any money. Miss 
Lloyd, although notifying the man- 
agement immediately upon her physi- 
cian ordering her off the stage until 
Monday last, was continued billed as 
the feature attraction at the Palace, 
without a pen stroke around the front 


of the house to inform the public the 
headliner would not appear. She re- 
turned to the Palace for the Monday 
matinee. 

A couple of the Sunday papers car- 
ried Alice Lloyd’s name in the an- 
nouncement for the night show. Alice 
had informed the Palace management 
she would not appear there to deputize 
for her sister. Eddie Foy did one 
show, then refused to repeat, and 
Fritzi Scheff was called in for the other 
performances. 

It is said the Palace deducted from 
Marie Lloyd for five shows, besides 
taking out commission for the full 
week’s salary. Martin Beck must have 
consulted with Johnny Murdock about 
that. 

The Evening Sun of Tuesday must 
have tickled Mr. Beck’s vanity. It told 
how attentive that manager was to 
Miss Lloyd—after she had commenced 
to draw business, but how he cgyly 
hid away from her when she was in 
difficulties at Ellis Island. 

The Palace directors also angered 
Miss Scheff, when it came time to set- 
tle for the extra performance she had 
given there. According to Miss Scheff’s 
calculation the amount was $200 shy. 
She declined to accept it. This left 
her pianist, Eugene Bernsfein, also 
without pay for the Palace perform- 
ances. 


I, W. W. LOCAL. 
Chicago, Oct. 22. 

A large number of ex-White Rats 
located hereabouts have _ successfuliy 
petitioned the Industrial Workers of 
the World for a local charter. Up to 
the first of the current week it was re- 
ported that more than 100 members 
had been enrolled. 

One of the conditions of member- 
ship is that no good standing member 
of the White Rats’ Actors’ Union can 
join. 

The movement, while as yet in its 
infancy, is causing considerable talk 
around the Middle West. The organ- 
izers claim that conditions in Middle 
West vaudeville circles have steadily 
grown worse without proper attention 
being paid the situation, particularly as 
it effects the small timers and looks to 
the new affiliation for a remedy. 


QUICK WAY TO BOOK. 


The quickest way to book the big 
time nowadays seems to be to play small 
time. For the last half of last week 
Jim Callahan was giving “The Old 
Neighborhood” at Loew’s New Roch- 
elle. Before Saturday he was offered 
United Booking Office time, and op- 
ered at the Hudson, Union Hill, Mon- 
day of this week. 


Marie Pettis is able to be outdoors 
again, after being laid up for a fort- 
night by a fall. 
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BRONX CANCELLING BILLS, 

The Bronx, big time vaudeville the- 
atre of B. F. Keith’s, (formerly Percy 
C. Williams’ best New York money 
maker), is either going to change man- 
agement or policy, from the indica- 
tions. 

Agents in New York this week have 
been notified of many cancellations of 
acts booked by them for future bills 
at the Bronx. The Progressive Bur- 
lesque Wheel has been reported as se- 
curing the Keith uptown theatre, but 
there is no verification of the report. 
Agents say they believe before E. F. 
Albee will admit total failure in his 
eftorts to keep this theatre to the stan- 
dard of profit made for it by Mr. Will- 
iams, he will try small time vaudeville. 


FOY FAMILY DROPS OUT. 

The Foy Family dropped out of the 
Fifth Avenue program this week, ow- 
ing to Mr. Foy declining to share 
headline honors with Tyrone Power. 

The Foy Family is booked for next 
week at the Alhambra, New York, a 
Keith house. The Fifth Avenue is 
Proctor’s. 


UNLOADING ON HARRY DAVIS? 
Atlantic City, Oct. 22. 

The presence of Harry Davis of 
Pittsburgh here last week, was fol- 
lowed by the announcement of two new 
amusement companies, both chartered 
in Delaware. 

One is the Atlantic City Theatre Co. 
Harry Davis, president; capital $10,000. 
The other is the Garden Pier Theatre 
Co., capital $5,000. Mr. Davis is a di- 
rector in this company. Certificates of 
incorporation were filled at Trenton 
last Thursday. 

The purpose of the new companies is 
to conduct theatres and picture houses 
in Atlantic City only. There has been 
a persistent rumor B. F. Keith had a 
lease on the Garden Pier theatre. 
Apparently he has been successful in 
getting rid of it. 


GERTRUDE VAN DYKE CLOSED, 

Gertrude Van Dyke and Boys were 
billed for the first three days of the 
week at the Folly, Brooklyn, a Wil- 
liam Fox house. 

The act was cancelled after the first 
show. During an altercation over the 
matter in the office of the theatre, 
Mr. Fox, manager of the house (said 
to be the father of William Fox), was 
struck by the manager of the Van 
Dyke turn. The police were called 
in and the assailant taken to the sta- 
tion house. He was later released on 
bail. 

Electrice filled in the vacancy at the 
night shows. 


CHI AGENTS MOVING. 
Chicago, Oct. 22. 

November will slightly switch the 
vaudeville map around in Chicago in- 
asmuch as the Theater Booking Cor- 
poration will hie itself from its present 
location on North Clark Street to a 
nook in the Consumers’ Building, 
while Fred Barnes will take his effects 
to the North American Building to do 
business. 

The T. B. C.’s move will probably 
also carry the usual number of ten 
percenters over. 


UNTANGLE CONFERENCE, 
‘¢ | Bg 
Nirdlinger people 


Fred Zimmerman-Nixon- 


came over from 


Philadelphia on Wednesday for a co» 

ference in the United Booking offices 
in an effort to straighten out, as far m- 
possible, all booking conflictions and in 
tne hope of systematizing matters. The 
situation at present is about as followc’ 

At Broad street and Columbia ave 
nue is the Liberty, belonging to Zime- 
merman, and the Grand, now leased 
and controlled by Nirdlinger, the Co- 
Icnial at Germantown, being built by 
Nixon, and the Orpheum, completed 
last week by Zimmerman. They have 
ccncluded to pool those houses, and 
they will be booked by the United. As 
a result of the pool, the Grand will 
play vaudeville and the Orpheum to 
either stock or some other policy. The 
report is that Nirdlinger will take 
charge of the Grand and Liberty and 
Taylor assume direction of the Get 
mantown houses, or vice versa. 

Fred. G. Nixon-Nirdlinger will con 
tinue his connection with the Nixon 
Nirdlinger - Prudential - Consolidated 
vaudeville agency, and his other houses 
will continue to book through that 
office. His arrangement with Zimmer- 
man and the U. B. O. is understood to 
have the full sanction of the agency 
bearing his name—in fact, could not 
have been made without the consent 
cf his associates. The N.-N.-P.-Con. 
office will not go into the U. B. O,, 
as now understood in New York. 

The Nirdlinger-Prudential-Consoli- 
dated agency has given contracts for 
15 weeks to George Armstrong, Eight 
Berlin Madcaps, Monkey Cabaret, Billy 
Inman and Co., Barney Gilmore, War- 
ing, Clark and Verdi, Dan Sherman 
and Co., Brown, Delmore and Brown. 


LITTLE CHANCE OF EDNA MAY. 

“Press work” would probably explain 
the newspaper stories saying Edna 
May intended coming over here in 
November to appear in a vaudeville 
theatre at $5,000 weekly. The press 
work was not Miss May’s. It sounded 
like the Keith theatres publicity de- 
partment. That has gained so little 
in the dailies so far this season it would 
resort to almost any “pipe” for a show- 
ing. The item appeared Monday in 
New York. On Tuesday Beck, Albee 
aud the “Palace Management” denied 
the whole thing to a Herald reporter. 

There is very little chance of Edna 
May ever returning to the stage. When 
in New York early in the summer, she 
stated that a cabled offer of $5,000 
from the Shuberts to appear at the 
Winter Garden had not been given 
any thought by her nor another cable 
which followed asking her to set her 
own price. 

Miss May’s husband, Oscar Lew- 
isohn, is as much against his wife re- 
turning to the footlights as she her- 
self is. 


CORBETT ON LOEW TIME. 

The Loew Circuit will shortly put 
forth a headline attraction in the person 
of James J. Corbett. It will be Mr. 
Corbett’s first appearance in New York 
on the small time. 
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“SPLIT-COMMISSION” NOW 
FOR ORPHEUM BOOKINGS 





Agents Told One-Half Their Commission on Acts Booked 
by Martin Beck Will be Retained. Same Cendition as 
Exists in U. B. O. Another Invitation for 

Agents to ‘‘Graft.”’ 





The big time vaudeville agents have 


been notified that hereafter the Or- 
pheum Circuit will “split” the commis- 
sion on acts booked through it, just as 
is beir> done and has been done by 
the United Booking Offices. Agents 
have been securing the full five per 
cent. commission from acts booked on 
the Orpheum. Hereafter they will re- 
ceive but two and one-half, following 


the precedent in this “split graft” in- 
augurated by E. F. Albee of the U. B 
O. 

The announced intention to adopt the 
“split commission” basis at settlement 
with agents by the Orpheum Circuit 
is an invitation for the agents to mulct 
the Circuit through acts by increased 
salary in order that the agents may 
secure as much profit from acts at the 
“split” scale as they did with the full 
five per cent. In the U. B. O. it has 
been found that the agents are now get- 
ting more from acts, the actual com- 
mission going to 10, 15 or even 20 per 
cent. and sometimes more, the excess 
obtained by a weekly payment from the 
acts to the agents as “salary,” or 
through the agent agreeing to secure 
a certain sum for the act, with the un- 
derstanding they divide any surplus 
over that stated amount on a 50-50 ba- 
zis. 

The “split-commission graft,” which 
is in violation of the agency law of 
New York, costs the big time managers 
annually $2,000,000 in added salaries, in- 
creased through collusion between 
agents and actors because of it. The 
“split” nets the few who participate in 
the profit about $250,000 yearly. The 
vaudeville men who foster this “split 
graft” either have no vaudeville thea- 
tres of their own or just one. Albee, 
who has the one house, at Providence, 
will not permit a vaudeville act to se- 
cure U. B. O. bookings unless he or 
she “cuts” salary for Providence. 





WHATD’ YER EXPECT? 
Boston, Oct. 22. 

What was thought to be a wonder- 
ful example of press agent bunk con- 
cerning the incompatibility of natures 
in that temperamental trio, Gertrude 
Hoffmann, Mme. Polaire and Lady 
Constance Stewart-Richardson now 
turns about to be truer than even the 
publicity experts imagined, according 
to the inside dope of those who ought 
to know. 

While undoubtedly the real reason 
tor the division of the show by Com- 
stock & Gest is due to the fact that 
the box office income was not suffi- 
ciently large to return a profit, it was 
Polaire and Lady Richardson against 
Gertrude Hoffmann, and the ill feeling 
became bitter when they opened in 
Boston. 

Monday matinee, a holiday, the drop 
either stuck or was held on Lady Rich- 


ardson’s encores so that she could 
neither bow nor see the audience with- 
out stooping. A small riot resulted 
back stage afterward which could be 
plainly heard in the audience and which 
was too realistic to be staged. Man- 
ager Oviatt felt that along 
lines had gone far enough and 
the papers at 


publicity 
these 
little 
his request. 

Then Morris Gest came over and 
listened to the charges by both 
Polaire and Richardson concerning no 
opportunity for rehearsals and the an- 
noyances claimed to have been caused 
by Miss Hoffmann when they did man- 
age to get a few minutes with a fagged 
orchestra. 

This week the trio are on the road, 
and next week they play Philadelphia 
and divide. Gertrude Hoffmann goes 
on with her lengthy revue and with 
Ching Ling Foo, while the two foreign 
Stars apparently go it alone, with an 
added attraction. Polaire lived in a 
parler car on the railroad tracks part 
of the time she was here and late last 
week Lady Richardson was joined by 
her husband, who consented to a new 
interview with the papers. In this in- 
terview Lady Richardson said that her 
act was art, but that Miss Hoffmann’s 
was nothing but nudity exposed for 
financial returns. 

The three star show brought the 
first profit to the management on the 
Boston week, where 12 performances 
were given. It netted Comstock & 
Gest $3,200. Previously on the one- 
nighters with only a matinee here and 
there it was showing a weekly deficit. 


was made of it in 


BERLIN'S “RAG” REPLY. 
At the Hotel Astor Sunday night, 


when and where the Friars tendered 
Irving Berlin his only meal for that 
day, the famous ragtime composer re- 


plied to an “eulogy” of himself (that 


warned everyone to keep away from 
business) by a 
by him- 


the music publishing 


ragtime song, words and music 
self and accompanied on the piano by 
Cliff Hess. 

It was a surprise that capped one of 
the most pleasant evenings the Friars 
have on their record of many in the 
same place. Thunderous was the ap- 
plause, but Mr. Berlin did nothing for 
Later on, however, he took 


enjoyable entertain- 


an encore. 
part in the very 
ment provided. 
It looked like a great night for the 
Snyder-Watterson-Berlin firm when it 
opened up. According to understand- 
ing, only Berlin’s songs were to be 
played. The orchestra used a few Irv- 
ing had forgotten about. Around 10.30 


a Feist number was slipped over. The 
“Snyder bunch” frowned, but said 
nothing. A few moments afterwards 


a Shapiro-Bernstein ballad came out 
and after that arrived a Mills’ song. 
Max Winslow, who nearly spoiled his 
whole evening watching his new shirt 
front to prevent it from creasing, con- 
sulted with Henry Watterson at the 
Mills’ offense. They sent for the 
Burns’ agency to find out how they 
had been double-crossed. 

But the firm’s star writer atoned for 
everything with his “song speech.” 
Rennold Wolf introduced the guest of 
the evening. Friar Abbott John W. 
Rumsey presided. Other speakers 
were Judge E. E. McCall, Tammany’s 
mayoralty candidate, and George M. 
Cohan. The latter paid a glowing 
tribute to the boy, as Mr. Cohan said, 
who had taken the names of a great 
English actor and a German city to 
make his own. 

The banquet room of the Astor held 
41 tables. The balcony boxes were 
crowded with women. 


IRVING BERLIN’S FRIARS’ “SPFECH”’ 


(Words and music by Irving Berlin.) 
Friar Abbot! Brother Friar:! Ladies and Guests! 


Don’t expect too much of me, 


I’m confined to melody, 


And furthermore, I must confess, 
I don’t know just how to confess 
The depth of my appreciation. 


Just why you honor me, 
In vain I’ve tried to figu 


Tre out, 


I don’t know what it’s all about, 
Nevertheless, I want to thank you; 


While I syncopate, 


I appreciate vour wonderful kindness. 


Making what you’d call a speech 


Is away beyond my reach, 


All I can do is about a bit 


2 


"Twill bore you, there’s not — of it, 


But it’s the only a out o 
For days and days I 


f it. 
worsted as to what I’d have to say, 


So worried, that I hurried to Rumsey one day and shouted: 


What am I 


going to do! What am I going to do? 


I never made a speech. Tell me. 


What am I going to do? 
John Rumsey answered: 
T’ll tell you what to do, 


What am I going to do? 
“Don't you let that , Wertz you!” 


I know a certain Friar, whose Speeches are i 


Go to Havez! Jean Havez! 


Ren Wolf, Sam Harris and the rest of them 


Went to Havez, 


Jean Havez, 


He’s written speeches for the best of them. 
And so I went to Jean for my routine. 


He said: 
T’ll write 


It didn’t have a laugh, 


“Don’t worry, Sonny, 
you something funny.” 
The speech he wrote was like the. pictnies a tan 


The jokes he wrote were all so ag 
Like the ones in Ren Wolf’s column. 

All T could do was write a rag, 

T had a rag, the same old gag, 

But I can’t express my feelings to a rag, 
The minute that I begin rag-timing, 


I’ve got to keep on rhyming. 
if there are anv are not So very many, 
if I could rhyme like Cohan, 


My rhymes. 


You’d bet I’d keep on goin’, 


But now I must be stopping before my speech starts flopping. 


Here’s to the 
Kind applause, 


Friars! Here’s 
kind applause, 


to them! 
kind applause, 


With apologies to Victor Herbert, 
Here’s to the Friars, Ladies, Guests and Music Buyers, 
All T can say is I thank you, 


Thank you with all 


my heart! 


U. B. O. IN POLITICS. 
The United Booking Offices got into 
politics this week when it commenced 


to give out “McCall” buttons to its staff 


of employes and those entering the 
agency. This has been done, it is said. 
on the assumption that John Purroy 
Mitchel, the Fusion candidate for 


Mayor, is opposed to Sunday theatrical 
performances. Judge Edward E. Mc- 
Call is the Tammany candidate for 
Mayor and is reported to have ex- 
pressed himself as leaning toward liber- 
ality in this respect. A McCall Theat 
rical League has been organized. 

The impression gaining ground 
among the theatrical people that Mr. 
Mitchel is opposed to Sunday shows 
has no _ solid foundation as far as 
VARIETY can ascertain. A VARIETY rep- 
resentative was unable to see Mr. Mit- 
chel before going to press, although 
having had an appointment with him 
for yesterday for the purpose of secur- 
ing an expression from him on this sub- 
ject. Letters written by VARreTy to the 
headquarters of both candidates did not 
bring a reply from either. At the Mit- 
chel headquarters it was said no one 
could pass upon this matter excepting 
the candidate himself. 

Theatrical men believe the United 
Booking Offices should have worked 
more secretly if it wished to support 
McCall, and refrained from openly an- 
tagonizing either party on the eve of 
election with the importance of the Sun- 
day shows in the balance. e 





LONEY HASKEL GETS THE JOB. 

The future assistant to William 
Hammerstein for the theatre of that 
name will be Loney Haskell, chaperon 
for “Don,” the gabby mut. 

Mr. Jones leaves Hammerstein’s this 
week, at the expiration of his contract. 
Mr. Hammerstein wanted Jones to re- 
rain, but satisfactory terms could not 
be agreed on. Mr. Jones will take a 
vacation for a couple of weeks before 
deciding upon further operations. 

“Don” has a few dates to play and 
Willie has given Loney permission 0 
tell vaudeville audiences how the dog 
talks. This will keep Loney away from 
Hammerstein’s for active duty until 
about New Year’s, when he will per- 
manently retire from the stage to be- 
come Gen. Factotum at “The Corner.” 
Mr. Jones is leaving the bills there in 
such good condition for the next few 
weeks Willie will have little to do 
meanwhile. 





KEITH SUIT A SHOCK. 
Boston, Oct. 22. 

The B. F. Keith Theatre co., has been 
sued for $10,000 by Blanche R. Bullock 
of Melrose as the result of injuries she 
claims to have sustained in the first bal- 
cony of Keith’s big time house here be- 
cause it was poorly lighted, with some 
steps shorter than others, all treads of 
metal with a slippery finish and gener- 
ally unsafe for a patron going to a seat. 
The suit came as a sad shock to Keith 
as this house is his pet project of all 
his interests and is heralded as the 
ijeal playhouse in the vaudeville world. 
The papers in the suit have been de- 
livered to John B. Gorman, the assist- 

ant treasurer by a deputy sheriff. 





If you don’t advertise in VARIETY, don’t 
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James Thornton is out of the bill at 
the Alhambra this week, having been 
replaced by Vanderbilt and Moore. 





A route has been booked through 
the east for a  Balalaika Orchestra. 
Seventeen musicians will be carried. 





“The Sins of the Father,” second 
company, to be organized by Rev. T. 


P. Dixon opens Nov. 3. 





Frank McCormick will exploit in 
vaudeville a sketch by Richard Warner, 
featuring Beatrice Ingram, entitled 
“The Girl in the Dark.” 





Belleclaire Bros. are back in the 
states. Elizabeth Cutty (Mrs. Ben 
Belleclaire) will present a new musi- 
cal act she used abroad. 


Franklyn Clifford contemplates the 
opening of a permanent stock in the 
Richmond theatre, Stapleton, L. I, 
Saturday week. He’s now organizing. 


Harry Knoblauch has regained the 
Grand opera house at Hazelton, Pa., 
which he leased to the M. Reis Cir- 
cuit for a while. It is playing combina- 
tions and pictures now, but may take on 
pop vaudeville shortly. Knoblauch al- 
so has Mahoney City, Pa., alone now. 


Keith’s opera house there was de- 
stroyed by fire Oct. 15. 
Rochez and Raffin’s monkeys are 


having a controversy in Europe over 
the priority of the “Monkey Musiq 
Hall” act each is playing. This month 
Raffin’s is at Nuremburg. Next month 
it goes to Wintergarten, Berlin. The 
Rochez turn is at Amsterdam. Ro- 
chez threatens to stop Raffin by legal 
proceedings. Rochez’ “Monkey Musi~ 
Hall” was the first act of its kind to 
ever play in America. Later the Raf- 
fin “Monkey Music Hall” appeared 
over here. 


The seventh “Within the Law” com- 
pany, with Helen Ware featured, opens 
tonight (Friday) at Erie and goes to 
Detroit Monday. 

The Elks have announced their an- 
nual Charity Ball for Thanksgiving 
Eve. Tickets are being mailed to the 
members of the lodge for disposal. 

“The Pleasure Seekers,” the new pro- 
duction built for the Winter Garden, 
New York (where it starts Nov. 3), 
had its premiere last night at Albany. 





Gus Sun is due in New York this 
week when the final details for his con- 
nection with the Loew-Sullivan-Consi- 
dine agency will be attended to. 





Busch Brothers have been placed by 
the Marinelli New York agency to 
open at the Palace D’Ete, Paris, around 
New Year’s. 

Mrs. Tom Thumb is coming back 
into limelight again, a traveling com- 
pany having been engaged to surround 
the midget actress for a tour which 
opens Nov. 3 in New England. 


The New theatre at Port Jervis, N. 
Y., is playing three acts booked by 
Jack Shea. (There is but one Jack 
Shea.) 

The new Boulevarde theatre, oppo- 
site the Cecil Spooner theatre (Bronx), 
has put out a card saying vaudeville 
will be the policy of the new theatre. 
The opening date has not been set. 





May Wirth, the circus rider, Sails on 
the Minneapolis, Dec. 6 to open with 
Cochran’s circus at the Olympia, Lon- 
don. H. B. Marinelli arranged the en- 
gagement. 





Nazimova is not booked for a re- 
appearance in New York this season 
although she is to play a Brooklyn 
engagement in two weeks. She will 
retain “Bella Donna” for the entire 
season. 

Carrie LaMont, in a Chicago hospital 
with a broken leg, is not improving as 
expected. The broken bone refuses to 
knit properly and Miss LaMont’s in- 
jury will keep her laid up several weeks 
longer than anticipated. 








If you want to know the theatrical paper 
that has the largest circulation 
Ask Any Newsdealer 
Anywhere 


(If you don’t advertise in VARIETY, don’t advertise at all) 








“Stage Secrets and Tricks of the 
Trade” is about to be placed on the 
book stands, published by J. S. Ogil- 
vie. Frank Lee wrote the intimate 
story of theatrical life. It #s sub-titled 
“The Confessions of an Actor.” 

Harry Burkhardt, Elizabeth Rath- 
burn and Geraldine O’Brien have been 
engaged by H. Frankel for a year’s 
tour of Australia, New Zealand, China 
and Africa. They left New York 
Wednesday for San Francisco, where 
Oct. 28 they sail on the Korea. 





Anna Day, who was starred on the 
road in “When Knighthood Was In 
Flower,” has been engaged for the 
leading feminine role in “Kindling,” 
which Wee & Lambert open for a 
Southern tour Oct. 30. The company 
is now in rehearsal. 





“Turandot” is not likely to start 
rehearsals until after Thanksgiving. A 
cast has been engaged and instructed 
to hold itself in readiness, but at pres- 
ent there does not appear to be any 
great hurry on the part of the Shu- 
berts to place it in operation, 


Richard Thornton, a former New 
York stock leading man, is the only 
American actor with Mrs. Leslie Car- 
ter who is now abroad posing for a 
special movie production of “Madame 
DuBarry.” 


Sol Meyers, general representative 
for Henry Greenwall, New Orleans, is 
in New York lining up attractions for 
the winter at the Greenwall theatre, 
now playing any and all sorts of in- 
dependent shows. The Greenwall is 
also booking the big movie shows{ 
Meyers expects to go back with some 
new ones New Orleans has not yet 
seen. 


James Grant and Anna Bereucher, of 
Lew Field’s “All Aboard” company, 
now playing at the American Music 
Hall, Chicago, have almost fully recov- 


ered from the injuries received en 
route from New York. The couple 
were injured on the train, Miss Be- 


reucher’s hurt necessitating an imme- 
diate operation, which took place at 
the American Hospital, Chicago, Dr. 
Max Thorek officiating. The. railroad 
company has-decided to settle. 


TOMMY’S TATTLES 
By THOMAS J. GRAY. 
Mrs. Pankhurst only played to three 


thousand people at Madison Square, 
and her speech did not “get over.” 
Well, that’s one single act who will 


insist the audiences are easier in Lon- 
don than they are here. 





Everybody and everything around 
Hammerstein’s looks and sounds Eng- 
lish this week. An Englishman came 
up to Solly Lee (the only doorman- 
actor in the world) and said, “Has Bard 
sung his fourth core yet?” Solly said, 
“No, he is still singing his songs.” 
(“Core” means encore in England. 
Oh, you knew it? Pardon.) 





The fellow who paints the Palace 
theatre lobby posters can do wonders. 
He has a poster showing Rube Mar- 
quard pitching a ball with his right 
hand. The fact that Rube is a left- 
hander probably doesn’t figure when 
art is around. 





This shows the uncertainty of routes. 
William Sulzer was booked for two 
years to govern New York, but was 
cancelled after playing ten months. He 
is now nominated for the Assembly, 
which puts him back on the small time 
again. 

What wives say to husbands in vau- 
deville: 

“You keep out of the entrance while 
that single woman is on. I saw you 
watching her.” 

“No, I don’t remember us playing 


with that sister act before. You wait 
in here for me.” 

“Where were you till this hour? 
The clubhouse, eh? Well, that one 


didn’t get over.” 

“You know I don’t need you. I 
could get booked in a minute as a 
single.” 

“T’'ll go and see our agent. What 
do you know about talking business?” 

“When I think of all I’ve had to put 
up with you it makes me sick.” 

“Took me from burlesque? Well, 
what about it? Don’t my feeding 
make you seem funny?” 

“You can go any time you like, but 
I’d fix you.” 

“Every time the act doesn’t go you 
start to fight with me.” 

“Don’t think I’m a fool.” 

Somebody said we could reduce the 
high cost of living by wearing wooden 
shoes. This sounds like press work 
for “Hello George” Scott. 

It is now the fashion with vaude- 
ville acts to have a reel of film. The 
idea is all right. Any week the act 
lays off it can book the film. 

George M. Cohan says there are 6,- 
000 song writers in New York and six 
good ones. He admitted Irving Ber- 
lin was the best of them all, regardless 
of what the other five said. We admit 
the same thing, now there’s only four 
more to hear from. (This will make 
a lot of guys sore, Sime; don’t kill it.) 

The reason football players never go 
into vaudeville is that by the time their 
injuries are healed up the theatres are 
closed for the summer. 
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SMALLEST RECEIPTS POSSIBLE 
DRAWN BY “NANCY” ON ROAD 





Played Three Pennsylvania Towns to a Total Cross of 
$86.10—Show’s Share, $57.54, Average, $19 Daily. 


Comedy Drama With Nine People. 


Will 


Close This Week. 





“Nancy,” a comedy drama by C. H. 
Kerr, carrying nine people, will close 
tomorrow (Saturday) after having es- 
tablished the record of playing to a 


$86.10 gross in three successive one- 
nighters. It gave the show $57.54 as 
its share for the entire time, an ave- 
rage of $19 daily 

R. R. Roberts and Sim Williams put 


the piece out. They say the show is 
all right. Oct. 9 So. Bethlehem, Pa., 
would only pay $20.30 to see it. The 
following day Hanover, Pa., let $25.65 
slip away from its inhabs, and Oct. 11, 
Waynesboro, Pa., parted with $40.15. 
The piece played 60-40-65-35 with the 
theatres. 

Messrs. Williams and Roberts deci- 
ded to keep the show going for an- 
other week to give the company notice 
it would soon be all over. 

Paul Gilmore played “The Havoc” 
in DuBois, Pa., last week and the gross 
receipts were $70. 

“A Modern Eve,” LeComte & Flesh- 
er’s road production, did $250 at Ef- 
fingham, Ill. A carnival opposition 
was the cause of the poor business. 

The public failed to show apprecia- 
tion of “Hansel and Gretel” by Aborn 
Bros.’ English Grand Opera Co. on 
tne road. The brothers are recalling 
the organization this week. 

“The Confession” (southern) is hav- 
ing hard sledding, and is reported as 
closing. This show is following the 
“Sold for Money” show which closed 
Saturday night in Nashville, after an 
eight weeks’ season. 





SEATS AHEAD TO MAY 1. 

William A. Brady’s Playhouse is ad- 
vertising seats on sale for “The Fam- 
ily Cupboard” until May 1. It is now 
playing to an average of about $8,000 
a week. Mr. Brady thinks it will de- 
velop into as big a hit as “Bought and 
Paid For.” 


STRENGTHENING “PEG.” 
Fraser Coulter and Roxane Lansing 
have been placed with the Peggy 
O’Neill “Peg O’ My Heart” company, 
to strengthen that organization which is 
beund for the Pacific Coast. 


VON TILZER PONIES UP. 

Harry Von Tilzer is telling people 
that he has purchased Minnie Selig- 
man’s interest in the syndicate of four 
that financed the production of “To- 
Day.” Whether this be so or not, Von 
Tilzer is the only one of the backers 
who has come forward with the money 
to pay for the extensive advertising 
boom being conducted in an effort to 
put the show over in the face of the 
adverse press opinions. 

Harry expresses himself as very 
sanguine of the show’s ultimate suc- 
cess and declares that he is making 


plans for a banquet on the occasion of 
the 300th performance. 

The attraction did about $4000 gross 
last week. Over $1,800 of this was ta- 
ken in Saturday when “Peg” and “The 
Family Cupboard” on the same block, 
turned people way. “To-Day” received 
some of the overflow. With a $1,300 
salary list the show can make a little 
money on a $4,000 week. 


MIZZI HAJOS WITH AN ACT. 

Vaudeville in New York, will see 
Mizzi Hajos at the Palace next Mon- 
day, an act, composed of some choris- 
ters to back her up in leading numbers. 


Overtures were made to Martin Beck 


Monday and the deal quickly made. 

“Her Little Highness,” the Werba 
& Luescher production starring Miss 
Hajos, expired Saturday night last at 
the Liberty after one week. No pre- 
liminary notice of the closure was 
given. The concern which furnish d 
the equipment of the piece was respon- 
sible for the sudden stopping. 

Some controversy is reported over 
responsibility of certain bills pending 
against the show. 

“Her Little Highness” is reported to 
have caused a net less of $42,000 to the 
show’s management or backers. 

“Evangeline,” another important 
production, closing in New York the 
week before, is said to have represent- 
ed $36,000. 

Although a deposit had been paid on 
the costumes the Orange Manufactur- 
ing Co. has assumed possession of 
them according to a prior agreement 
that in case of non-payment they 
should revert to the makers. That dis- 
aster also threatened became evident 
when members of the Hajos Co. grum- 
bleh over the inability of Werfa & 
Luescher to pay them full salaries. 
Some of the principals worked on pros- 
pects. 


DANCERS OUT OF HARMONY. 

The Pavlova tour, which started this 
week under the management of Max 
Rabinoff, is said to have almost imme- 
diately developed inharmonious rela- 
tions between the star and Norvikoff, 
her male dancing partner. 

Though many in America have not 
heard of Norvikoff, that made no dif- 
ference to him. He objected to the 
absence of his name so often in the 
newspaper advertising and billing. The 
slight difficulty will be agreeably ar- 
ranged according to report. 

The Pavlova show is costing Rabi- 
noff about $15,000 weekly. Pavlova is 
understood to receive a guarantee of 
$4,000, with a share of the tour. The 
admission scale is $2.50. 
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“ENCHANTRESS” IN WOE. 
San Francisco, Oct. 22. 

The Kitty Gordon “Enchantress’ 
Company appears to be in a peck of 
trouble. Frederic de Gresac, authoress 
of the piece, filed an attachment re- 
cently for non-payment of royalties. 
This was followed by another attach- 
ment here by Mary Ambrose, an ex- 
member, who not only avers she was 
iniured in being forcibly ejected from 
a rehearsal last week by Manager 
Lewis, but declares there’s $282 due 
her for salary. Miss Gordon was haled 
into a local justice court Monday as 
a result of the Ambrose proceedings. 
M'ss Ambrose has little chance of col- 
lection, as there are no assets since 
the de Gresac action. 

Internal dissensions have rocked the 
show since it opened at Winnipeg. On 
top of the court matters, Helen Goff, 
Charles Fitz, Walter Catlett, and Stage 
Manager Harry DeMuth quit the com- 
pany here. 

The show lost money on its San 
Francisco engagement and it’s town 
talk that a local theatre advanced $2,400 
iu cash to keep it going. Only half sal- 
aries were paid last week. 

It is reported John Cort came to the 
stow’s financial relief. The Company 
is playing one-nighters in this section 
this week, with Los Angeles dated for 
next week. An early closing is the 
prophecy among the local showmen. 


, 


“AFTER 5” AT FULTON. 


William and Cecil DeMilles’ piece 
“After Five,” which Wagenhals & 
Kemper are producing, will be dis- 
played in New York, at the Fulton 
theatre Oct. 29 for the first time. 

It is said the firm has secured a lease 
on the Fulton from the Harris Estate, 
although the latter is also reported to 
he interested in the success of the play 
through the division of the gross re- 
ceipts. Wagenhals & Kemper leased 
the Astor theatre to Cohan & Harris 
at a large yearly profit. Forrest Wi- 
nant is announced in the cast. 

The partners have decided to go to 
Europe in four weeks, if “After 5” is 
not a success. If it is they will go any- 
way. 


SACRAMENTO SHUTS “LURE.” 
Sacramento, Oct. 22. 
The Sacramento police stepped in 
Oct. 16 and stopped “The Lure” upon 
the grounds it was unclean and im- 
rioral. 


“TRAFFIC” COMING EAST. 
San Francisco, Oct. 22. 
“The Traffic” returns here for a 
week’s engagement commencing Mon- 
day, and then jumps into Chicago. 


“HELP WANTED” REVAMPED. 

Oliver Morosco went to San Fran- 
cisco last week to be on hand for the 
reopening of Jack Lait’s “Help Want- 
ed” at the Alcazar, stock. The manu- 
script has undergone considerable al- 
teration since the piece was first pre- 
sented by Morosco’s Burbank Theatre, 
stock, Los Angeles, where it ran for 
about a month. 

“Help Wanted” has had its New 
York premiere set back a month to 
Jan. 1. Morosco has abandoned the 
plan of producing “Money Moon.” 


NEW GAIETY’S BIG DOLLAR SHOW. 
San Francisco, Oct. 22. 
George M. Anderson and J. J. Ro- 
senthal’s musical comedy production, 
“The Candy Shop,” at one dollar ad- 
mission scale, scored a big hit Satur- 
day night when it had 
here, opening Anderson’s new Gaiety. 
It is generally conceded equal—and 


its premiere 


many opine superior—to most of the 
musical comedy offerings 
The audience was de- 
lighted, and the press reviews very 
complimentary. Its future success is 
unanimously prophesied if the present 
excellent high standard entertainment 
is maintained. 

Mayor Rolph made a speech of wel- 
come. Honors were pretty evenly di- 
vided among the leading principals, 
with a special ovation accorded Wil- 


two-dollar 
brought here. 


liam Rock and Maude Fulton, who 
were deluged in a _ veritable floral 
shower. Mr. Rock made a curtain 


speech, at the end of the first act. 

“The Candy Shop” played to $4,000 
in three nights here and is making the- 
atrical history in Frisco. J. J. Rosen- 
thal promises to produce an even bet- 
ter “dollar show” the next time. He 
says the attraction will play to its full 
$1,300 nightly capacity for the next ten 
weeks, and adds that the “dollar game” 
is the real thing. 

“The Candy Shop,” on its tour from 
the east to the coast, playing at dollar 
prices, has startled the legitimate pro- 
ducers by the large receipts it has 
played to. They fear for the “$2 
shows.” In Denver, for instance, it got 
$12,000 on the week where “Hanky 
Panky” did $6,500. 

It is understood the powers control- 
ling the bulk of the time in America 
are not in sympathy with big musical 
shows playing at dollar prices, on the 
theory that the two dollar attractions 
following them are bound to suffer. 


$18,000 IN LAST WEEK. 
Chicago, Oct. 22. 


$18,000 represented the receipts for 
the final seven-day run of “Damaged 
Goods” at the Blackstone, which left 
here last Sunday for the St. Louis en- 


gagement. It was planned to have a 
midnight performance on getaway 
night, but proper train connections 


couldn’t be made so the plar was aban- 
doned. 

The piece pulled considerable pub- 
licity through the Ellis murder and at- 
tempted suicide, which took place at 
the Hotel Sherman. Ellis murdered 
his wife and attempted his own life. 
When arrested two theatre ticket stubs 
beught at the Blackstone were found 
in his clothes. 

The daily papers discovered Ellis’ 
physical condition bore a strong re- 
semblance to the theme of Brieux’s 
play, consequently curious Chicago 
came. 





MISCASTED SHOW OFF. 


Philip Bartholomae’s “The Bird 
Cage,” has been temporarily withdrawn 
a’d the producer is seeking other ac- 
tor: for some of the roles. During the 
try-out it was found that several of the 
players, people of unquestioned ability, 
were totally miscast. 
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STAGE STARS PHOTOGRAPHED 
IN KINEMACOLOR PICTURES 





Ethel Barrymore and Family, Raymond Hitchcock and 
Wife, Flora Zabelle, and Anna Held Amongst Tran- 
quil Surroundings Reproduced in Colors on the 
Sheet. Anna Held’s Eyes May Start 
Something at Five Corners. 





The first symposium exhibition of 


Kinemacolor’s gallery of theatrical 


celebrities as they appear in private 
life was given in Kin’s projection room 
Monday evening, Oct. 20. 

Ostensibly for the press, the demon- 
stration attracted many friends of the 
filmed players. The exhibition demon- 
strated the unequivocal attractiveness 
of the series. As each of the stars 
were shown on the screen in the na- 
tural settings peculiar to each when at 
home or pleasuring off the stage, the 
observers applauded delightedly. 

Ethel Barrymore seemed the most 
popular of the actresses filmed in color 
in the demonstration series. Mrs. Colt 
and her husband were shown in holi- 
day moments at their summer home, 
romping with their offspring and pos- 
ing cheerfully for the camera man. 
Miss Barrymore’s camera pose is as 
simple and unaffected as is the stage 
art that has popularized her. In strik- 
ing contrast to the easy poses of the 
Colts was the Kin films’ report of the 
exuberant off-stage manner of Ray- 
mond Hitchcock and his wife, Flora 
Zabelle, at their Sound Shore, L. L, 
home. Miss Zabelle should send the 
Kin camera man a handsome Xmas 
present. No Oriental beauty of serag- 
lio or harem ever looked so charming 
in pictures as Mrs. Hitchcock does in 
a bathing suit as shown in the Kin 
films. Her facial volatility is remark- 
able and her brunette loveliness start- 
ling. And the Hitchcock pair can 
swim some, as they show in one of 
the camera man’s captures, showing 
the couple diving from a fast-running 
motor boat into deep waters. 

Anna Held in Central Park feeding 
the animals and showing the comedi- 
enne’s skill as an equestrienne was an- 
other applauded feature of the demon, 
stration. If the women folks in Five 
Corners don’t complain to the town 
constable against the Held films when 
the Kin series is shown there, it will 
be because the way Anna in the series 
rolls her eyes and simulates sexual 
unrest while singing a Held rag doesn’t 
mean to Five Corners what it means 
to Broadway. 

The demonstration lasted almost 
two hours, and included besides the 
famous players’ series some of the best 
of the past several months’ Kin re- 
leases, including a fashion reel with 
a veritable kindergarten of handsome 
children as the modistes’ models. 


“RED CANARY” ALL BARNES. 
Chicago, Oct. 22. 
“The Red Canary,” a musical play 
with libretto by Will B. and Alexander 
Jchnstone and William Le Baron and 
with music by Harold Orlob, had its 
first metropolitan presentation at the 


Studebaker Monday night where it was 
greeted by a small house. 

The piece has elements of success 
in its music and in the people who 
enact certain roles in it. The book is 
lacking, but there are possibilities and 
it is reasonably certain that it will be 
whipped into such shape in due time 
that it will weather the season out. 

One act is laid in a Paris shop, an- 
other in a Paris cafe. The theme of 
the piece is that color has much to do 
with successes in business. A_ blue 
canary in a cafe appears to have a bad 
efiect upon business, so the bird is 
culored a bright red. 

Lina Abarbanell is allowed many op- 
pertunities to sing, but T. Roy 
Barnes (late of Barnes and Crawford) 
registered the hit of the show in a 
comic role. Barnes was himself at all 
times and a genuine surprise to the 
Siudebaker audience. 

The piece is handsomely mounted 
while the chorus is large and well- 
trained. 


LITTLE CAFE NOV. 10. 


Klaw & Erlanger’s “Little Cafe” will 
go into the Amsterdam Nov. 10, oust- 
ing Werba & Luescher’s “Sweethearts” 
from the theatre the Saturday before. 
Another New York house is being 
sought by the firm for “Sweethearts.” 
It is understood the Liberty and Giobe 
are offered, but they have not fully 
decided to shift into a local house in 
preference to taking to the road. 

“Sweethearts” is said to have drawn 
about $15,000 last week, netting the 
show management $2,200. The salary 
list is made unusually expensive 
through the Christie MacDonald terms, 
the star receiving 10 per cent of the 
gross, with a guarantee of $750 weekly. 


“The Little Cafe” is expected by K. 
& E. to be a New York sensation 
through the notices given the produc- 
tion by Philadelphia, where it is now 
playing. Many out-of-town opinions 
on new pieces have been reversed by 
New York so far this season. 


A “No. 2” “Sweethearts” may 
shortly be organized for the road. 
Eleanor Henry has replaced Hazel 
Kirke in the Amsterdam piece. 

Fred C. Whitney’s “Innocent Sin- 
ner” is another new show that may 
make its New York appearance at the 
Liberty, now dark. 


RYLEY’S GERMAN SHOW. 


“Kino Koenigin,” a German musical 
piece successfully produced in Berlin 
last summer, has been accepted for a 
New York production by Thomas W. 
Ryley who is believed to be working 
jointly with Klaw & Erlanger. 

The title means “Queen of the 
Movies,” which, however, will not be 
the name of the piece here. 


CHANGES IN CHICAGO. 
Chicago, Oct. 22. 


Changes theatrically for the week 
were not numerous, but rather import- 
ant. 

The arrival of Lina 
“The Red Canary” at the 
night be called a red letter event. This 


\barbanell in 


Studebaker 


house had been dark since the exit of 
“The Winning of Barbara Worth” 
which was not a success. 


Olcott, sure of 
ci pacity houses no matter where or in 
what he plays arrived at the Olympic 
following “‘Mutt and Jeff” which died 
the death of a dog there. Mr. Olcott’s 
new vehicle is called “Shameen Dhu” 
and gives him a good Irish role. 

“Damaged Goods” ended its Chica 
gO engagement .Sunday. An_ extra 
matinee was given Sunday. Otis Skin- 
ner, who made one of the biggest hits 
of last season in “Kismet” when he 
played in it at the Illinois arrived on 
Monday for a return engagement in the 
oriental piece. 

Changes scheduled for next week are 
the arrival of “Oh, Oh Delphine” at 
the Illinois for an indefinite engage- 
ment, at $2 prices; Raymond Hitch- 
cock, at Cohan’s in “The Beauty Shop,” 
and the regular changes in the out- 
lying houses. 

On Nov. 3, “A Good Little Devil” 
will open at Power’s for a run. 


Chauncey always 


SHOWS IN FRISCO. 
San Francisco, Oct. 22. 

Jack Lait’s “Help Wanted,” recon- 
structed, was offered in stock by the 
Alcazar company Monday night and 
the play received complimentary news 
paper notices. It’s generally conceded 
the new piece has the “punch.” 

“The Count of Luxembourg” had a 
healthy opening at the Columbia with 
the reviewers treating it kindly. 

William Faversham had a light open- 
ing in “Julius Caesar” at the Cort, with 
the receipts believed to be under $800. 
The matinee business is expected to 
boost business with the week’s prob- 
able gross returns $6,500. The Faver- 
sham engagement is limited to one 
week. “A Bird of Paradise” follows. 

The Gaiety, with the “Candy Shop” 
revival in splendid hands, is doing a 
jomup business, full capacity continu- 
irs, at every performance since the 
opening. There’s every indication that 
the boxoffice interest will hold up. 

The Grand Opera repertoire at the 
Tivoli is drawing big. 

The Savoy, dark four days, reopened 
last night with “The Confession.” 


“TANGLED LIVES” AT PARK. 
H. H. Frazee will present Oct. 30 
ac the Park, New York, a play by But- 


ler Davenport, entitled “Tangled 
Lives.” 
In the cast will be Mary Shaw, 


Joseph Kilgour, Ben Johnson, Consu- 
ela Bailey, Frank Patten, Will Dem- 
ing, Perdita Hudspeth. 


“2” “WHIP” TWO WEEKS. 


The route of the “No. 2” “Whip” 
show has been materially changed. 
Most of the week-stands have been al- 
tered to allow the production to re- 
main two weeks instead. 





The Zancigs returned to New York 
on the Olympic Wednesday. 


SHOWS IN BOSTON. 
Oct, Zz. 


week sees another spasmodic 


Boston, 

Next 
outburst of openings coming as a re- 
action to this week which br: 
Nesbit 


met 


ught only 
Evelyn Thaw in a production 
little the 
hands of the critics, but which cannot 


which with favor at 
help but make money. 
At the 


Duchess” 


“The 


Ann Swinburne 


Colonial Madcap 
will be 
given its metropolitan premiere. At 
the Park Elsie Ferguson will 
“The Strange Woman.” At the 
bert there will be a return for one 
week of “The Blue Bird,” which should 
make money. 


with 


bring 
Shu- 


The Plymouth will offer the lony- 
expected Henry Jewett Players in 
stock which for weeks will try and 
demonstrate that clean productions 
which eliminate the sex element can 
be staged profitably. John Craig in 
stock at the Castle Square will use 


“Held by the Enemy.” 
Nov. 3 there will arrive “The Whip,” 
to succeed “Joseph and His Brethren” 
at the Boston, Al “The 
Honeymoon Express” at the Shubert, 
and “We, the People,” at the Castle 
Square in stock, this being the first 
performance on any stage of this play 
by the author of “Believe Me, Xan- 
tippe,” in coilaboration 
Harvard playwright. 
Nov. 10 will see Billie Burke at the 
Tremont in “The Amazons” and “The 
Lady of the Slipper” at the Colonial. 


Jolson in 


with another 


SHOWS IN PHILLY. 


(Jet. 22 


Philadeiphia, 22. 

“The Little Cafe” is still crowding 
the Forrest. It is the only show do- 
ing real good business in the first class 


houses. “All For the Ladies” with 
Sam Bernard is doing very little at 
the Lyric, while next door in the 


Adelphia, ‘“Fanny’s First Play” is do- 
irg fairly well, but not big. The Ber- 
nard show closes Saturday night. 

“Milestones” is doing nicely at the 
Broad, but business is not what it 
should be. At the Garrick, May Irwin 
in “Widow By Proxy,” light business. 

The old Walnut is still packing them 
at pop prices. This week “Rebecca of 
Sunnybrook Farm” is playing to ca- 
pacity every night. 


CINCINNATI KICKING. 
Cincinnati, Oct. 22. 


Somebody in the Klaw & Erlanger 


outfit bungled when he booked “At 
Good Littl Devil” for the Grand 
opera house, right on the heels of 


” 


“Peter Pan. 

To say that the management of the 
Grand is dissatisfied with this particu- 
lar slip-up is faint description. Maude 
Adams did a big business last week. 
[f “A Good Little Devil” had been 
sent in later in the season it would 
have had a better chance. 

They have been giving the Grand a 
lot of bad “Fine Feathers” 
next week is one ray of hope. 


shows. 


The attractions at the very outset of 
miserable that 
Manager Havlin had to book the Cin- 
cinnati Players for a 
take a chance 
one of the road bloomers 


the season were so 


German solid 


weck, rather than with 
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A consolidation of the Frank A. Robbins 
circus and the outfit of Downie & Wheeler 
under the title of Wheeler Bros.’ Monster 
Circus is reported. The Robbins outlit has 
shipped to the Oxford, Pa., Fair Grounds 
where the Wheeler outfit winters under Al. F 
Wheeler. It is understood that Downie will 
take out a wild animal show whiie the Wheel- 
er and Robbins will go out under title 
of Wheeler sros. Circus and Stampede Wild 
West. If the equipments are combined they 
will make up a $l-car show. Robbins will 
book a high hool act in vaudeville this 
winter. Dowr may withdraw his holdings 
in the Tompkins Wild West and Cooper- 
Whitby combine, it is said. 

Minor operations for throat trouble were 
performed on Blanche Ring last weck. Miss 


Ring remained over Sunday to undergo a sec- 
ond operation. 


Eva Taylor, at Keith’s this week, was form- 
erly leading woman with the ill-fated Orpheum 
Stock Co. iast season. 


Karl L. Dietz, Berlin actor, will make his 
American debut, at the Orpheum theatre, next 
week, taking the leading role in ‘The Concert.” 
Dietz is stage director of the Orpheum Players. 
He came to this country as stage director for 
Mime. Simone. 

The Six Diving Nymphs, aided py Manager 
George Fish, of the Empress, Cincinnati, put 
over a good press story on the first page, with 
four-column photograpnos. And the girls nearly 
froze to death while framing it up. Fish had 
them go down to the Ohio River and dive 
from the Island Queen. The day was chilly 
and the water worse. 

A whole lot of ‘dead heads’ were shocked 
when they heard the Grand Opera House in- 
tended cutting down its free list. One of the 
rejected persons is a millionaire who has been 
getting his four seats per week until very re- 
cently. The Grand is not putting out store 
window lithographs, but is using billboards and 
the newspapers. 





The U. §S. Circuit Court in Brooklyn granted 
an order Monday to show cause why the fur- 
ther performance of “The Purple Road” should 
not be enjoined. Mme. Fred de Gresac applied 
for the order, alleging infringement of her 
copyright. The action is against The Orange 
Co., John Cort and others, interested in the 
enterprise. 





A memorial window of stained glass in mem- 
ory of the late Richard Mansfield, presented 
by his widow, was unveiled ‘luesday afternoon 
in the Church of the Transfiguration (‘ The 
Little Church Around the Corner’’), New York. 





“The Guilty Man,” the medico-drama which 
advocates certain startling theories of eugenics, 
will have Jane Cow! in the pfincipal role when 
it is given special presentation by the Socio- 
logicai Fund of the Medical Review of Re- 
views. Others are John Barrymore, Georgia 
Lawrence, George Howell, Mortimer Martin, 
Lucia Moore, Emilie Polini, E. H. Robbins and 
William Trevor. Holbrook Blinn will stage 
the clinic. 


Cables to New York Tuesday morning re- 
ported that Ina Claire had been greeted with 
unanimous acclamation by the London critics 
upon her opening at the Gaiety in the British 
capital. She has the name part in George Ed- 
warde’s production ‘‘The Girl from Utah.’ 








A Mr. Sheldon is handling the publicity for 
the Henry B. Harris Estate attractions since 
Lee Kugel became general press representative 
for the New Era Producing Co. 


Bide Dudley returned to New York Tuesday 
after being called to Lawrence, Kan., where 
his brother was killed in an auto accident. 
The latter and another man were in a machine 
which was struck by a Rock Island train. 








George McArthur has resigned as_ stage 
manager of Keith’s, Cincinnati. John Mur- 
phy, of the stage force for ten years, will 
succeed him. McArthur was at the theatre 
for twelve years. 





Ralph Graves, dramatic editor of the 
Washington Post, is out in advance of “Dam- 
aged Goods.” He was given leave of absence 
from his critical job for a year. 





Manager C. Hubert Heuck, of Heuck’s Opera 
House, Cincinnati, has offered a prize of $25 
to the writer of the best sketch in a compe- 
tition which closes December 1. The Heuck 
Players wiil put on the winning sketch. Time 
limit, 30 minutes, 





“A Romance of the Underworld,” no longer 
a full play, is back in its vaudeville clothes. 
A new company was organized last week to 
open in the act next Monday. 

“The Red Widow,’’ which is being made 
ready for the road by Philip Nevin, went into 
rehearsal Monday. 





Hortense Clement has joined the “Baby 


Mine’’ Co. 
Eddie Gibbs, Rosabel Leslic and Lioyd have 
been engaged for “A King For A Night.” 


Roy Hollingshead, Esta Banks and Thomas 
J. Macdonald have been engaged for ‘.ne In- 
ner Shrine,’’ which opened at Scranton, Pa., 
Monday. 


Robert Gillis has been added to the Frank- 


lin Sale act. 


Gordon Ruffin has been signed by ‘““The Only 
Law.” 

Among the players signed by Chas. R. Reno 
for his new company of “Beverly of Grau- 
stark’’ are Harriet Neville, Kathleen Thayer 
and Dorothy Lewis. 





Four road agents got together at Scranton 
Oct. 10 and discussed the pathfinding trials 
and tribu.ations to their hearts content. 
they were Charles McClintock, “Stop Thief ;”’ 


Joe Drum, “The Inner Snrine;’’ Col. Sim 
Beautord, “‘After Five,’’ and Arthur E. Mc- 
Hugh, “‘The Moon Maiden.” 





Frank C. Payne, manager of “The Rose 


Maid,” has begun suit for damages against 
M. E. Rice and Jos. M: Essig, owners oi the 
Majestic, Ft. Wayne, ind., following an at- 
tacnment suit brought by tbe latter pair. 
Rice and Essig hela the show up in an at- 
tempt to collect $37 they declared was due 
them because ‘“‘The Rose Maia’ failed to 


appear at the Majestic as booked during the 
floods. Payne declares the suit was unjusti- 
fiable, because the present “Rose Maid’’ com- 
pany is his, while the one that failed to plav 
the Majestic was under the management of 
Werba & Luescher. The doub:e suit discloses 


the ownership of the musical comedy. 





Sidney Deschane is doing the advance for 
the roadster, “The Servant in The House,” 
now playing western territory. 





Clara Lewis, last appearing in “The White 
Sister,’ is reported as being engaged to star 
in a new play by Paul Armstrong. 





Charles BE. Lyons is press agent back with 
the show for Wyoming Hill's Wiid West. ‘Tae 
Wyomine Bill outut winters in Philadelphia. 
lt closed Oct. 18 at Havre de Grace, Md. 





D. R. White, contracting agent ahead of the 
Wyoming Bili Wiid West, proposes to take 
out a burlesyue show of 25 peopie. 





The New York American is furnishing 
asylum for all the press agent cripples in 
town. Monday morning edition plays up the 
latest things in “plants,’’ “pipes’’ and “lame 
dog’’ stories. Recentiy it gave aitention to a 
story that the Nash Sisters, stars in ‘The 
Lure,” Maxine Eliott, nightly and Saturday 
matinee, had offered Bieanor Woodrow Wii- 
son, daughter of the president, $10,000 to 
write a piay for them. ‘ihen again it treated 
seriously the A. lox Worm rave about the 
police dogs at the Hippodrome, who searcheu 
out and drove away ticket speculators. 





“Happy Fannie’ Fields will retire from the 
stage and about Jan. 1 will become the wife 
of vr. A. J. Rongy, of New York, accoruing 
to am announcement. Miss Fields is now 
playing in London. 





Rube Marquard settled a damage suit, 
brought by Joe Kane, by the payment of §$2,- 
2u0. Kane demanded $00,UWU alieging aliena- 
tion of the afiections of his wife, known as 
Biossom Seeley. 





Theodore Roberts is waiting outside of 
New York state until the Court o: Appeals 
decides whether his service of a term in the 
Raymond street jail for non-payment of ali- 
mony has Made him alimony proot. 





J. Doc Jameson, who traveled ahead of sev- 
eral of the Wee & Lambert attractions for 
several seasons, is playing in vaudeville with 
his wife. Voc was something of a side show 
spieler in his early days and is using the 
“gift” to advantage in his new work. 





Mona Hungerford has been engaged to head 
the No. 5 ‘Peg O’' My Heart’ Co. which opens 


Nov. 3, Red Bank, N. J. Miss Hungeritord 
was one of the ‘“Racketty Packetty ouse’”’ 
production at the Century last season. With 


her will be Jane Meredith, Colin Campbell, 
David Proctor, lsobel Vernon, Peli Trenton, 
Legai Rebinson and Harie Carddock. 


Eleanor Jenkins is playin the prima 
donna role in William Wamsher’s roadster, 
“The Wizard Of Wiseland.” 


Charles Dickson and Anna Loughlin are 
featured in “The Flirt,’”’ a special movie re- 
leased by the Mutual Co. 


William A. Brady is lessee of the Play- 
house, the new DuPont theatre, Wiimii gton, 
Del., and is booking shows in there direct. 
Charles A. Miller, Brady’s booking manager, 
also pencils in the shows for the Shubert, 
Brooklyn. 


John Coutts, who has been ill at the Hotel 
Normandie, has rejoined his show, ‘Girl Of 
My Dreams,” and is doing the advance. 


“The Innocent Sinner,’’ the Fred C. Whit- 
ney new production which is leaving for the 
road with Bob Irwin ahead, expects to play 
a New York theatre within four weeks. The 
show opens Nov. 3 at the Nixon, Pittsburgh. 
William Parker Chase wrote the piece. In 
the cast are Alice Hegeman, welia Hughes, 
James E. Sullivan, Mortimer Weldon, Diane 
de Aubrey, Anna Boyd, Charles Angelo, Ber- 
tram Marburgh, Elizabeth McAfee, Thomas 
J. Tempest, Wilfred Young, Royal Cutter, 

















Harry Lillford, F. Van Buren, also a laive 
chorus. There will be 15 musical numbers. 





Stage folk in New York are aligned on the 
Democratic side of the mayoraity contest. 
The McCall Theatrical league has been formed 
with offices in the Chanuler building. Sam 
Harris, William Collier, Al Jo.:son, William 
A. Brady, Harrison Fisher, the artist, Lew 
Fields, Augustus Thomas and a host of others 
are enrolled. The scheme is to give a ‘“con- 
tinuous campaign cabaret’’ in the Chanv-.er 
building establishment, with the various ac- 
tors depended upon to draw a crowd. Eddie 
Pidgeon is secretary of the league. 





The Gamut club has been incorporated in 
New York. Lilian P. Schmidt is secretary. 
One may go this far, but Lillian has sent 
out a communication to editors, declaring that 


“any information furnished them from any 
other source, is printea at their own risk 
and will be repudiated by the club.’” Mrs. 


A. Minnie Herts Heninger, 39 West 93d street, 
New York, is chairman of the Press Com- 
mittee. 





Oliver Morosco has ordered his he Tik 
Tok Man of Oz’ to close in two weeks, to 
reorganize for an indefinite stand in one of 
the big eastern cities. 





Arthur Collins, who staged the London pro- 
duction of “Hop O’ My Thumb,” has selected 
the ballet for the New York company, and the 
work ef organization and rehearsal of the 
company is progressing under direction of 
William A. Brady, at the 48th Street Theatre. 





Rehearsals will begin tomorrow for ‘The 
Prodigal Judge.’’ Engaged are George Faw- 
cett, James Seeley, of ‘The Woman’ company, 


Eisie Herndon, formerly of the New Theatre, 
and George Staley. lit will open in Atlantic 
City Nov. 24 





“The Inner Shrine’ opens next Monday in 
Scranton. Justine Wayne has joined the 
company in rehearsal. 


Louise Huldenes, 
Williams have 
Brady’s ‘‘An An- 


George Henry Trader, 
Helena Frederic and Joseph 
been engaged for William A. 
geil Without Wings.” 





The Frank Lee Short Co., which has pro- 
moted open air performances of “The Ro- 
mancers” and ‘‘Pomander Walk,’ will give a 
bill of one-act plays at the U. 8S. Military 
Academy, West Point, tomorrow. 





The Oliver Morosco office in New York sent 
out an announcement for the Sunday papers 
saying Mr. Morosco contemplated the instalia- 
tion of frst ciass stock companies in New 
York, Boston and Philadelphia. 


PRESS OPINIONS. 
THE LOVE LEASH. 
It rarely happens that any work so ama- 
teurish and undistinguished finds its way to 
the stage.—The Sun. 





Mr. Theodore Bendix and his string quar- 
tet plays delightful music during the entr’ 
actes.— Herald. 

Bright, clean and interesting without being 
in any’ way formidable.—The World. 


GREAT ADVENTURE. 

For New York alone it is the final act 
alone which makes this play amusing. Apart 
from that act it is devoid of sentiment and 
human interest.—Herald. 





“The play will be enjoyed by any one who 
takes an intelligent interest in good things 
in the theatre.’’—Times. 


“Of dramatic interest and progress in the 
story there is scarcely a trace.’’—The Sun. 


“It is a conversational play rather than a 
story carried to its denouement by the action 
of its characters.’-—The World. 


“It is not a great play, in spite of its life- 
like etc and its witty dialogue.’’—Eve 
World. 


WHATTA YER MEAN, “SUCCESS?” 

Carl M. Dalton has out “Paying the 
Price,” with Doris Dale featured, and 
his advance billing carries the line, 
“Tremont Theatre, New York, suc- 
cess.” The Tremont Theatre referred 
to is a little house away up town, 
which at one time housed the Emma 
Bunting stock. Prior to the Bunting 
regime a number of different little 
pieces were tried out there by the Tre- 
mont dramatic tabloid company. 





REGAN” IN ATLANTIC. 
Atlantic City, Oct. 22. 
Arnold Daly appears at the Apollo 
Monday night for a week in “General 
John Regan” by George Birmingham. 
The piece was a success in London. 
Marie O’Neil and Frederick Burton 
are prominent in the support. 


“GEN 


BAKER AND HARLEY HELD. 
Toronto, Oct. 22, 


John Harley, agent for the Cyril 
Maude Company, and Edward Baker, 
press agent of the Princess theatre 


here, were committed on the charge 
Charlesworth, dramatic 
critic of the Mail and Empire, that 
they conspired to assault him, and 
that Baker beat him while he sat de- 
fenseless in a chair. 

Harley was arrested in London and 
brought here yesterday. Both prison- 
ers were bailed by O. B. Sheppard, 
They elected to be tried by a jury. 

The attack is said to have issued 
from Charlesworth’s activities in the 
interests of the Benson Players, Baker 
and Harley believing the interest detri- 
mental to that of the attraction Harley 
represented. The fact that Charles- 
worth is a cripple, unable to walk 
without a cane, has helped swell the 
indignation felt here that any one 
would deliberately plan to assault him. 


of Hector 


EVER HEAR OF THESE? 

“The Girl of Eagle Ranch,” featur- 
ing Dora Young, which the Alcazar 
Amusement Co. (E. R. Keane-Cissy 
Loftus’ husband) is financing, moved 
into Maine this week, after a long 
tour of Nova Scotia. It was rumored 
that the show had closed. 

The company discovered La 
Grange, Oldtown, Bradley and Orono, 
all in Maine. 


De on 
lids 





“AFTER” UNION MEN. 

+ Things have 
quiet in local stage hand circles since 
the David Belasco encounter with the 
union employes, when he moved “A 
Temperamental Journey” from the Be- 
lasco to the Republic, but it’s just the 
reverse within the boundaries of New 
York Theatrical Protective Union, No. 
1. 

Censure is directed against Philip J. 
ixelly, business agent, who was expect- 
ed to give Belasco a final answer at 
the time as to the walkout, and the 
eight men who continued working the 
“Journey” show when they were sup- 
posed to be out awaiting the placement 
oi the “road crew” at work. 

Subsequent statements by union men 
about Kelly’s alleged dilatory tactics 
resulted in a committee of Alliance 
men being appointed from the union 
to probe the matter. It will report 
at the meeting Sunday night. 

Kelly, to Alliance men’s statements, 
told Belasco that he was rig*t, et cet- 
era. Kelly says his remarks were mis- 
construed. 


apparently been 


“XANTIPPE” OUT; WHAT’S IN? 

“Believe Me, Xantippe” remains for 
the present at the Comedy Theatre, 
although it ‘will go on the road when 
a successor is found. 

The Shuberts expected “The Mar- 
riage Game,” belonging to John Cort, 
to open there Oct. 29. That has not 
been settled or had not up to Wednes- 
day After Mr. Cort saw the opening 
of his show at Hartford Monday night 
he decided the stage of the Comedy 
was not large enough. Cort may hold 
the piece out of town until a New York 
house is available. 





If you don’t advertise in VARIETY, don’t 
advertise at all. 
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NEW PLAYS IN STOCK. 

New plays with a stock production 
preparatory to securing a line on them 
for a probable New York showing have 
Oliver 
Morosco, John Craig, Vaughan Glaser 


and Henry Jewett. The new play 
scheme is also being tried out at two 
Pittsburgh houses, the Pitt (controlled 
by William Moore Patch, a former 
Smoky City dramatic reviewer) and 
the Duquesne, where the Harry Smith 
Players are domiciled. 

At the Burbank, Los Angeles, Mor- 
osco this month has produced “The 
Survivors” and “Your Neighbor’s 
Wife.” Elmer Harris, the author of 
the latter, also has one entitled “The 
Blind Goddess” which the Burbank 
company will first present. Henry 
Kolker, with “Our Wives,” last season, 
is playing leads with the Burbank 
company. “Police” by Edward Paul- 
ton, was put on for a trial in Los 
Angeles, last week. 

In Pittsburgh, Patch’s Co, called the 
Pitt Players, last week presented “The 
Leper” by George Seibel. Patch, himself 
a playwright and who placed one with 
John Cort last season, but which did 
not pan out successfully is said to have 
several new pieces which he will pro- 
dice. 

The Harry Davis Players put on 
“Brought Home” by Henry Blossom, 
the Duquesne production, Oct. 6 being 
played by Thurston Hall and Irene 
Qshier and supporting stock players. 

In Boston Craig has been producing 
new ones for some time. Craig has 
the best of Harvard’s literary and play- 
wrighting talent turning out new stuff 
for him. 

The Henry Jewett Players at the 
Plymouth, Boston, also expect to start 
something with new pieces. The first 
will be “Lets Go A-Gardening,” a com- 
edy by Florence J. Lewis of Radcliffe 
College. 

In Cleveland, Vaughan Glaser an- 
nounces he has selected several new 
plays out of thirty or more manu- 
scripts submitted and will produce them 
at the Metropolitan there before his 
company leaves the city. 


become a regular thing with 





STOCK CO. DISBANDS. 
Philadelphia, Oct. 22. 

The sudden closing of the Chestnut 
Street theatre Saturday night was 
forecasted last week in VARIETY, but 
it was thought the closing would not 
occur for a week or two. The house 
will probably never abe opened again 
as a place of amusement. The lease 
held by Keith has another year to run. 

The Orpheum Stock Company has 
disbanded and Will Page, manager at 
the Chestnut has taken a position as 
manager of the Little theatre. It was 
reported a house would be found for 
the stock company in a week or two 
and the Liberty and Chestnut Street 
opera house were mentioned as pos- 
sibilities, but it was announced this 
week the company would disband. 





If you don’t advertise in VARIETY, don’t 
advertise at all. 





ABOUT. 
Bayonne, N. J., Oct. 22. 
The Broadway theatre stock com- 


SCHILLER MOVING 


pany, which E. A. Schiller has been 


operating for some time, will close Sat- 
urday night. Schiller has disposed of 


his holdings in the theatre to local 
parties. 

Roland G. Edwards, Schiller’s pres- 
ent stage director, has leased the house 
and will install a company next Mon- 
day, which he is organizing in New 
York this week. 


Schiller was in New York Wednes- 
day en route to Savannah, Ga., where 
it’s rumored he has leased the Liberty 
theatre and will play stock there with 
a company headed by Rita Knight, of 
the Bayonne company. 

Frank Beamish, Margaret Lee and 
Madeline Delmar, of the Broadway 
company will also be placed with one 
of Schiller’s southern stock organiza- 
tions. 

there eT 


TALBOT SUES CLANCY. 

That pink tea silk shirt of James 
Clancy had nothing on Clancy’s com- 
plexion Oct. 16, when Jim was served 
with papers asking for two weeks’ sal- 
ary which Earl Talbot avers is due him 
on a recent contract for services with 
the Poli stocks at New Haven and 
Waterbury. 

Talbot was signed for New Haven, 
but was told he wasn’t tall enough for 
the role he was cast for and a shift was 
niade for Waterbury. As the shift fell 
by the wayside Talbot has asked the 
court to order payment of Talbot’s sal- 
ary for the time he was under con- 
tract. Talbot says he lost a permanent 
vaudeville engagement by flirting with 
the Poli stock proposition. 





MORRISON CHOSES CHELSEA. 
Chelsea, Mass., Oct. 22. 
Lindsay Morrison will install a com- 
pany here about Nov. 1. Jerome Ren- 
ner, juvenile, who closed with the 
Binghamton stock, was among the first 
engaged. 





A VERY LITTLE THEATRE. 
Cincinnati, Oct. 22. 

Society is awaiting the opening of 
the Little theatre, Oct. 27, with consid- 
erable interest. It is the hobby of 
Managing Director Thuman, of the 
Orpheum. The first play will be “The 
Pigeon.” At the same time, in the Or- 
pheum “The Concert” will be enacted. 
Director Thuman claims his is the only 
little theatre operated under the same 
roof as a larger one. Half of the Or- 
pheum Stock company will be used in 
each theatre. The Little theatre seats 
150. 


CARL HUNT CLOSING. 
Yonkers, N. Y., Oct. 22. 
With no apparent boom in sight for 
the Warburton theatre stock company, 
Carl Hunt will close his organization 
Nov. 1. 


BAYES FOR A SHOW. 
Chicago, Oct. 22. 
Nora Bayes will return to Chicago 
week after next, laying off next week, 
and opening at St. Louis for week Nov. 
16. Her $2,500 
weekly will then have been finished. 


vaudeville time at 


It is said that Pat Casey is reading 
an adaptation of a German play that 
may feature Miss Bayes before New 
Year’s. 


“HENRIETTA” REVIVAL. 

Joseph Brooks’ revival of “The Hen- 
rietta” will be given at Atlantic City 
Nov. 7. The up-to-dated version of 
the old Bronson Howard piece has 
been made by Victor Mapes. William 
H. Crane is to have his old role, while 
Douglas Fairbanks plays Bertie, the 
lamb, made famous by the late Stuart 
Robson. Amelia Bingham is cast for 
the widow. 

“The Henrietta” was first produced 
at the Union Square in 1885. 





WIFE SEEKS DIVORCE. 
Boston, Oct. 22. 

Ernest Thurston Hall, who played 
the title part in “Ben Hur,” has been 
sued for divorce, his wife naming as 
corespondent Amy Dale, an actress, 
now playing in one of “The Merry 
Widow” companies. 

Mrs. Hall was Lucille Mary Perry, 
a dancer, and married him in 1906. 
The papers were served on Hall in 
New York and on Miss Dale in Win- 
nipeg. 





BREACH OF PROMISE SUIT. 
Boston, Oct. 22. 

Gaetane Birtt, formerly of Paris and 
now a harpist in one of the New York 
theatres has filed a breach of promise 
suit against Arnold C. Heath of New- 
ton, son of the late Daniel C. Heath, 
the publisher. 

In 1903 Heath figured in an affair of 
the heart while a student at Harvard, 
eloping with Ida Seaver, 17 years of 
age. She later secured a divorce and 
remarried. 


NEW PEOPLE IN “OH, I SAY.” 
New people placed in “Oh, 1 Say 
due to open at the Casino Oct. 30 are 
Charles Meakin, Alice Yorke and Ce- 
cil Cunningham. The last named takes 
the role which Laura Hamilton of the 
Winter Garden show almost secured. 
Miss Hamilton’s voice was found not 
strong enough for the part. Mr. Mea- 
kin replaces Bert Hamilton as principal 

comedian. 

Cross and Josephine from “The 
Passing Show of 1913” may also be 
found in the “Say” line up. 





The Heuck Fiayers opened their season of 
stock at Heuck’s Opera House, Cincinnati, 
Oct. 13. Blanche Bryan and Edward C. Lilly 
are the leads. 





Robert Blaylock is the dramatic director 
with the Frank North stock company, playing 
at the Savoy, Fort Worth, Texas. 

—— ae 

Earl Talbot has been with the Warburton 
theatre stock, Yonkers, N. Y., for a few weeks, 
playing special roles. 





The recent death of Eddie Poulter, a well- 
known stock comedian, excited only slight at- 
tention in New York. He was stricken with 
an attack of heart disease while rehearsing 
for the opening of the fall stock season in 
Providence, R, I. 


ERWIN’S FAVORITE SON. 
Chicago, Oct. 22. 

Chauncey Olcott and his company 
came to the Ctympic Sunday night in 
a new Irish drama called “Shameen 
Dhu,” by Rida Johnson Young. The 
house was filled to capacity, and the 
chief player was received with great 
warmth. He was called upon to sing 
“My Wild Irish Rose.” 

The piece does not differ greatly 
from the usual offering in which this 
favorite player appears. 

It presents him as a cheerful Irish 
fellow of the romantic sort, and he is 
given opportunity for several good 
songs. 

Olcott is under the management of 
Henry Miller. The influence of the 
latter may be seen in the good taste 
displayed in setting, and in the elimi- 
nation of melodrama. 

The engagement is for four weeks, 
with the advance indications that they 
will be crowded. 

a 


Madeline Delmar, who has been identified 
with leads and ingenue roles in stock, put one 
over on her friends when she essayed the 
character role of the old deaf woman in 
“The Traveling Salesman’”’ 


at the Broadway 
theatre, Bayonne, N. J., 


recently. 





Claudia Lucas, a former leading woman ia 
stock, whe has been with “‘Sold for Money,” ig 
back on Broadway. 





Dora Booth has joined the Reading (Pa.) 
stock. 





The Chester Wallace Players at the Morgan 
Grand theatre, Sharon, Pa., inciude Kathryas 
Stephen, Josephine La Valliere, Ethel BMstes, 
Lucielle La Valliere, Chester Wallace, Harry 
B. Ellridge, Joseph La Valliere, Nat Burns, 
Andrew Macknight, Phil Heege. 





Marion Ruckert is now leading woman at 
the Bmpire, Providence, R. I. Alice-Lova 
Taylor was the lead for several seasons, 
Homer Barton is leading man. 





James Cunningham, formerly at the Pater- 
son (N. J.) Opera House, has taken up pic- 
ture work. 





Ada Dalton has left the Long Acre stock 
company as leading woman. 





The Warrington, Oak Park, Ill., with Grace 





Hayward heading the company, reopeneé 
Oct. 13. 4 r 
Danny Bagnell is now with the Noel 


Travers stock, Brooklyn. 

Gus Forbes and Rita Knight are playing 
the leads with the Broadway theatre stock 
company, Bayonne, N. J. All the piays are 
produced by R. G. Edwards. The stage man- 
ae is under the care of Clay Clements, 
r. 





Robert Hyman and Mary Baker are the 
leads with the Wilmer & Vincent company at 
the Orpheum, Reading, Pa. 


William Grew has taken up stock perma- 
nently with the Auditorium, Fitchburg, Mass., 
the leads being played by Grew and Gwen- 
dolyn Pates. 





Of the few women stock managers in the 
United States, Meta Miller is one. She has 
the Auditorium, Kansas City, with the stock 
leads, Robert Dempster and Florence Malone. 

Jerome Kennedy is quitting stock to play a 
role with David Belasco’s ‘“‘The Man Inside.”’ 

The Heuck Players opened an anticipated 
aad stock engagement in Cincinnati, Oct. 

4 * 





Louis Leon Hall, an eastern stock lead, is 
now at the head of the Baker stock, Port- 
land, Ore. Dorothy Shoemaker is leading 
woman. 





Streeter & McCarthy are the proprietors 
of the new stock company which opened last 
week in the new Victoria, Greenfield, Mass. 





Della Pringle is 
Butte, Mont. 


appearing in stock in 





George William Caldwell has assumed the 
musical directorship of the Lyric, Butler, Pa. 

Anne Bronough, formerly with the Princess 
stock, Des Moines, Ia., is with her own com- 
pany in Winnipeg, Can. 





Poli’s new stock company at the Audi- 


torium, Baltimore, opened Monday. Hereto- 
fore various companies playing the Audi- 
torium have failed to make it pay. 





Virginia Mann joined the Wilmer & Vin- 
cent stock, Reading, Pa., last week, opening 
in ‘“‘The Talker.” 
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SPEAKING OF WOMAN, MOSTLY NEWS OF THE CABARETS 
The t ( Meanwhile this wife of the manager, 
rome v1 hearing of her hubby's attentions to a Paris reports Rene Varker, Mc of the Cabaret in this city when he an- 
thers ne strionic confrere, determined to come = (1,46 Vande: Vect and Bivan ase. an nounced the other day that on Jan. 
( W it S home and surprise him with a “con- te PEs 1914, the entertaining features in 
‘ ; Gs ha nounced as appearing at Ciro’s Restau : salt ngs 
bla he é \n mntation of his duplicity. ut, : ; eight cafes would be entirely elimina- 
( ’ Ss cre woman-like, she confided her inten- ‘nt, Paris, this month. It is under- ted 
shin ilvetr loth and rhin tions to some Parisian friends, who stood in New York Miss Parker may teste 
stones. In this ss Suratt looked her promptly tipped friend husband off. be recalled to the Alhambra, London, OBITUARY 
best. The last gown was a purple On her arrival hubby was discovered’ for the revue there in piace of Irene ite 
rte 1 h 1 | a f 1 l 1 bachelor quarters ap C al sit Chicago, Oct. 22. 
veivet decorated with yuncnes oO ersconced i yaCNELO arters “ Jisen, the Cabaret singer trom  S/fan- 
, S Dean S. Cameron, 38 years of age, a 


grapes and a huge bird of Paradise on 


the hat. Ethel Green, also at the 
Colonial, made a picture in an old- 
fashioned gown of pink taffeta. A 
dress of yellow silk and shadow lace 
was also worn. Simple dressing seems 
becoming to Miss Green’s style of 


beauty 


The Farber girls at Hammerstein’s 


are wearing some dainty clothes. One 
gown of emerald green and silver was 
The chiffon 


very 


striking. white 
frocks are 
They 


underskirts. 


almost 
dancing 
clean. 


pretty—and 


were over shadow lace 


White satin slippers with 
a part of this 


ankle ribbons were also 


outfit. 





Considerable talk is going about re- 


garding certain vaudeville people, 
more or less prominent. It is said some 
of those mentioned have “gotten in 
wrong” in the choice of associates. Ii 
there is no fire, the smoke may be 
seen very plainly. The talk or stories 
are very nasty in a way, but they 


haven’t traveled far up to date. 





The way the Marie Lloyd affair was 
looked upon by some vaudeville peo- 
ple struck me as quite sickening. For 
man who is mostly re- 
nowned for the Continental 
has acquired seemed to dread notoriety 
in connection with it, although the 
scandal that is daily repeated about 
him does his personal reputation more 
‘~jury than any newspaper publicity 
ever could. 


instance one 


habits he 


Do not be altogether astounded to 
hear of a vacancy any day now—tem- 
porary or permanent—in the ranks of 
the dramatic critics. If it comes it will 
not be in the form of a resignation or 
dismissal, but a physical incapacitation, 
emanating from the hands of an irate 
husband whose wife is being showered 
with attentions from the theatrical 
reviewer. 

Which recalls to mind ar .ther crilic 
whose wife, an actress, left him and is 


said to regard with favor a leading 
man, is apparently reconciled. He 
was seen on Broadway last Sunday 


with a little damsel of the proportions 
colloquially designated as “chicken,” 
and clutching a chain at the other end 
of which was a pet poodle. It was a 
pretty picture of domesticity. 

And this brings to mind the wife of 
the leading man who was jilted for the 
actress wile of the critic. She in turn 
company of a 
stock 


sought solace in the 


theatrical manager, erstwhile 
broker, whose spouse, also an actress, 
has been abroad for about a year and 


has just returned. 


parently living the life of an anchorite 
at least so far as any outward evi- 
dence was obtainable. 





This, on the other hand, transfers 
the limelight to little wifey of man- 
ager-hubby, who, if reports from Paris 
are anything like authentic, spent 


about as brilliant a year abroad—but 
why continue this truly endless chain? 





A well-known musical comedy 
woman, who recently had her husband 
“pinched” for disappearing with some 
of her jewelry, had the doubtful enjoy- 


ment of finding that his first spouse 
furnished bail for him. Then, woman- 
like, she took him back. The inner- 


most thoughts of wifey No. 1, could 
they be secured, might make interest- 
ing reading. 


It’s not the worst thing in the world 
to dance in a Cabaret, if one is a pro- 
fessional dancer. The dancing Cabaret 
appears to have out-distanced the the- 
atrical stage as an attraction for a cer- 
tain class of young men about town in 
New York. A danseuse in Broadway’s 
glittering glare has been greatly ad- 
mired for some time by a man whose 
name means nothing but money. Of 
late the lights have not beer bright 
enough for each to see the other when 
in the dancing dell, and the chilliness 
suddenly developed has brought out 
many reasons as to the whys. 





One New York dancing-Cabaret has 
a “Society-Enticer.” She is engaged 
for the especial purpose of inviting so- 
ciety folk to grace her table evenings 
at le Danse. No restriction is placed 
on the sex. More often the table is 
surrounded by men than women, but 
that should be so since men are the 
f:eer spenders. The Cabaret-Society 
Enticer is a new vocation. Up to date 
but one place thinks well enough of 
the scheme to exploit it. 





INTERPRISING HOTEL MAN, 
St. Louis, Oct. 22. 


Enterprise in hotel management is 
marking the direction of the Regent 
Hotel here by Elmer E. Campbell. 

The Regent caters to the theatrical 
profession, with which it is very popu- 
lar. To further his plan of promoting 
the professionals’ comfort while in his 
hoestelry, Mr. Campbell has provided 
an eight-passenger touring car to con- 
vey them to and from the local theatre 
where they may be appearing, free of 
charge. 


Louise Le Baron, last in “Robin 


Hood,” seeks vaudeville dates. 





If you don’t advertise in VARIETY, don’t 
advertise at all. 


























ley’s New York, who left the cast af- 
ter the first performance. Miss Olsen’s 
vcice was too small for the regular the- 
atre. It is said that Manager Charlot 
cf the Alhambra Miss Ol- 
sen with a Cabaret on the other side to 

The girl 
experience 


may place 
tulfll his contract with her. 
had never had any 
previous to appearing at the Alhambra, 
having started her career as a Cabaret 
She was greatly liked at Shan- 
ley’s and remained there a long while, 


stage 


singer. 


personality holding the continuous en- 
gagement for her. 


Jack Martin, manager of the Or- 
plheum Winter Garden, has just re- 
turned from New York, where he got 
a lot of new ideas concerning the méal 
time melanges. Among tligse he has 


eugaged are the Johnston Sisters, 
Grace Wilks and Charles Muscroft. 
The cabaret was revived Saturday 
night. 


San Francisco, Oct. 22. 

Local cafe proprietors and managers 
wherein the Bohemian set are enter- 
tained nightly with cabaret entertain- 
ment are more than ordinarily interest- 
ed in the arrest here one morning last 
week of Lewis Schollmayer, owner of 
the Bismarck cafe at 608 Stanyan 
street on a charge of violating the re- 
cently enacted State law which prohib- 
its the sale of intoxicants between the 
hours of 2 and 6 o’clock a.m. The de- 
fendant is represented by capable at- 
torneys who propose making a test 
case of it with a view of determining 
the real validity of the measure. A 
move has been made in the latter di- 
rection by applying to the District 
Court of Appeals for a writ of habeas 
corpus. 


Chicago, Oct. 22. 

John S. Roach, an old minstrel man, 
for 40 years manager of Chapin & 
Gore’s Cafe in the Majestic Theatre 
Building, resigned last Saturday at the 
age of 71. The cafe is now owned by 
Frank Houseman who took it over 
seven years ago, retaining Roach as 
manager. An orchestra was planted in 
the rear of the cafe Saturday night and 
Roach was inveigled into the place on 
some pretext or other. As he entered, 
Abe Jacobs, stage manager of the Ma- 
jestic, handed Roach a purse filled with 
gold and escorted him through the cafe 
while the orchestra played “Auld Lang 
Syne.” Roach attempted a speech but 
sentiment filled him up and he flopped. 
+therwise it was a big success. 


Oakland, Oct. 22. 
It is believed here that local Com- 
missioner of Public Health and Safety 
Fred. C. Turner rang the death knell 


theatrical agent, until recently house 
agent at the Chicago Opera House, 
died here Oct. 11. His funeral was 
attended by many theatrical celebrities, 
Cincinnati, Oct. 22. 

Ida Adair, former leading woman of 
the Forepaugh Stock Company in Cin- 
cinnati, died at Kansas City a few days 
ago. She was the wife of Walter Gil- 
bert, who was comedian of the Fore- 
paugh Players. 





Alice Caine, tango dancer, died in the 
Charleston, S. C., after an 

She was injured by a fall 
during one of her dances and removed 


hospital, 


Tt) 2rati tT 
operation. 


to the hospital Oct. 14. The body 
was taken to Pittsburgh. 
The mother of David Scott (Scott 


& Wallace) died in New York, Oct. 9. 
Chicago, Oct. 22. 

May Walsh, a young vaudeville ac- 
tress, who had recently been singing 
in cafes, drank carbolic acid in the 
presence of Albert Graham, her al- 
leged sweetheart, at 1249 Michigan 
Avenue, early Sunday morning, dying 
almost immediately. It is said that 
the girl asked the man to marry her. 
He replied that he could not, as he 
had a mother and sisters to care for. 
Graham, who is a chauffeur, is held by 
the police. 

Nestor Lennon, a legitimate actor, 
died Oct. 14 at Lebanon Hospital, aged 
50. He was a member of the “Every- 
woman” company, and was well known 
both here and abroad. 





Ben D. Stevens, known to the legiti- 
mate theatrical world from coast to 
coast, died suddenly, Oct. 22, after a 
brief illness. Deceased was about 55 
years old. 





The mother of Dorothy D. Young 
(Henry and Young) died at her home 
'n Wilmington, Del. She was accident- 
ally overcome by gas. Funeral serv- 
ices were held at the home of her son- 
in-law in Shellport, Del. 

Fenton, 
known 


ty Mike” 


widely 


one of the most 
theatrical men in the 
country, died at the home of his father- 
‘n-law, 1912 North 18th street, Phila- 
ceiphia, last week. Fenton was a 
‘eacher and producer as well as a dancer 
nd actor. He turned out many stage 

vtebrities, among them Frank Tinney. 
!'e was the first act to appear at Keith's 
when the Bijou opened in this city. In 
recent years he has been putting on 
burlesque shows. He was 51 years old 
and leaves a widow. Tuberculosis 
caused his death. 
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BERLIN 
Berlin, Oct. 15. 


After reading the paragraph in this 
column, the management of Royal Or- 
pheum, Budapest, advises that hereafter 
for those English or American acts to 
appear also in the Cabaret this clause 
of the contract will be conspicuously 
written in English. 

Tohn Galsworthy’s “Menschenfreund” 
had its initial Continental performance 
at Prag, where it was only a partial 
success. 





The Deutsche Opernhaus, Charlot- 
tenburg, has a much better cast this 
season than last. In Melanie Kurt, 
formerly of the Royal Opera, Berlin, 
it secured a prima donna of high 
qualities. 

At Koenigliche’s Schauspielhaus, 
Berlin, Strindberg’s fairy play, “Schan- 
enweiss,” has very distinct literary 
qualities; but, all in all, it is not great. 
During the play but one set is used. 





Herrmann Bahr’s “The Master,” 
first shown at Frankfurt, did very well. 





The Metropol, Berlin, does rot per- 
mit smoking any more, as a theatre 
where smoking is permitted must pay 
special high taxes. In Berlin the 
Wintergarten is at present the only 
house where smoking is permitted. 





Felix Hollaender, the author, who 
was also producer for Prof. Reinhard’s 
theatres, and who had just been elected 
manager of the Municipal theatre, 
Frankfurt, has resigned. 





Circus Schurhann and Circus Busch 
are open. As usual they have for the 
first weeks animal acts, while the pan- 
tomimes are in course of preparation. 





Cines-Theatre-Aktien-Gesellschaft is 
a corporation with a capital of $250,000, 
and is entered on the records. 


LONDON 
London, Oct. 15. 

Edwards (Edwards, Ryan and Tier- 
ney) and Arnold (Arlington Four) 
have joined for a double act. 

Al Lewis and Al Pianodosi will do 
a double act in the halls here. 

The new Variety Controlling Co.’s 
house in Bradford, Alhambra, will open 
in December. The Palace, Manchester, 
on the same circuit, will open after ex- 
tensive repairs. 





Hetty King and her husband, Ernie 
Lotinga, who were to have sailed for 
America this month were unable to 
come to terms with Moss Empires in 
regard to the postponement of their 
time. The couple may go to the states 
later in the year. 


SUN BROS. SOUTH. 

The Sun Bros. circus in its 22nd year, 
is taking the customary annual trip 
through the south, preparatory to going 
into winter quarters at Macon, Ga., 
about New Year’s. 

The Sun circus is advertising ‘Pa- 
radeless and Graftless.” It will clean up 
about $40,000 for this season, an aver- 
age yearly profit for the show. 


WILLIAMS SUCCEEDING ALBEE. 
(Continued from page 3.) 

iams first. Now they play for others 
before the Keith people apparently 
know they are available. Williams also 
arranged shows in a superior way, and 
was never caught “cheating,” a notori- 
ous Albee characteristic. 

It is said Mr. Keith has been slowly 
but surely appreciating the vaudeville 
situation as it affected his name and 
purse. Within the past three months 
it has been often quietly talked about 
that the U. B. O. was looking for a 
new leader. 

Another matter said to have not a 
little weight with Mr. Keith is the ma- 
lignant influence of John J. Murdock. 
A‘bee “stands for” Murdock, to the 
detriment of big time vaudeville. Mur- 
dock, with his unbroken record of flat 
failures in bio things, and his picayune 
tactics in smaller matters, has brought 
the big time into a state that borders 
cl-se to the edge of demoralization. 

While Mr. Keith is said not to want 
to hurt Albee’s “feelings” after their 
leng business association, the idea of 
having Williams return to vaudeville 
at the main desk, with Albee attending 
to the theatre manipulation end only 
(where he has heen pre-eminently suc- 
cessful), and Murdock gotten out of 
the way in this manner, leads Keith 
to believe that his name again will 
stand for something more than a “pop 
vaudeville” program; also the move is 
expected to reinvigorate the first class 
vaudeville under Williams’ expert di- 
rection and rebuild what the short- 
sichtedness of Albee as a showman 
and the inability of Murdock have al- 
most destroyed. 

Williams as successor to Albee would 
be a hitter blow to the present U. B. 
©. general manager, who believed he 
was Williams’ equal as a showman be- 
fore taking charge of the Keith New 
York theatres. The comparisons have 
been so many and always in favor of 
Williams that the mention of Williams’ 
neme in the U. B. O. nowadays when 
A'bee is around is understood to be at 
the sneaker’s peril. Albee’s pique over 
his failure to hold up the former Will- 
iams houses is said to be most acute 
at all times. 





ASKS LAW AGAINST BOYCOTT. 
Lynn, Mass., Oct. 22. 

The carrying of a placard each mat- 
inee and evening in front of the Central 
Sauare theatre by the Theatrical Stage 
Emploves Local 73 characterizing the 
house as unfair because refusing to ac- 
cept the union wage scale has resulted 
in the filing of a bill in equity by the 
Central Amusement Operating Co. 
seeking an injunction to prevent this 
action from being continued. 

The names in the bill are Dennis F. 
Casey, Miles Moran, Michael Donahue, 
Charles Saunders and Percy Burke. 
The order is returnable in the Boston 
courts this week. 

It is the first case of this nature ever 
brought to the attention of the local 
courts and is considered to be a test by 
the theatrical managers. 


Among the recent acquisitions to 
vaudeville via the dramatic agencies 
are Miss Frost and Miss Winter who 
have been placed with an act on the 
pop circuits. 
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Paris, Oct. 15. 

The Palais de la Danse, at the Olym- 
tia (Paris), was opened Oct. 10. The 
tango is the specialty of the house, 
Max Linder and Hilda May star expo- 
nents for the first week. Jacques 
Charles, who has much hope of a big 
success, has arranged the promenade 
of his theatre so that it can be used as 
a dancing hall immediately after the 
show. The admission is $1, and the re- 
sort will remain open till 2 a. m.—later 
on special fete nights. There is to be 
a matinee daily, admission three francs, 
including tea and cake ad libitum. 


There is more than a storm in a tea 
cup at the opera, It is almost a drama 
without music. Lusincki, a publisher, 
who holds the concession for the sale 
of the official program has lodged a 
complaint against Broussan, one of the 
directors for assault. Broussan does 
not deny he struck Lusincki, who was 
angry because his contract was not to 
be renewed. The publisher accused the 
director of demanding $2,000 graft, and 
when this was repeated in the presence 
of Messager, the other opera director, 
Broussan, slapped his face. The judi- 
cial authorities had the affair in hand. 
Lusincki states he contributed largely 
for the up-keep of Broussan’s private 
motor car in the past, and already paid 
enough for the concession. Broussan 
is bringing a counter charge of defam- 
ation. 





It is reported from Moscow that 
Maximi Gorki, the Russian author and 
playwright, is seriously ill. 





Mayol will sublet his hall in January, 
and will probably retire from the man- 
agement later. 


Sacha Guitry is disappointed that the 
Mathurins is not ready for possession, 
and is suing the landlord for the de- 
lay, it being stipulated in the agreement 
the owner was to make extensive al- 
terations. The rent is $8,686 per year, 
and the lease commences this month. 
Sacha will rename the little house 











DAISY McNAUGHTON 


Who is expected to prove a bright spot in the 
Alice Lioyd Show. 


“Theatre Sacha Guitry,” producing his 
own works and playing the leads him- 
self. 


Louis Beniere and S. Basset have 
taken over the little Theatre Femina, 
from Richemond. They will make a 
specialty of “musical afternoons” this 
winter. 





Maurice Maeterlinck’s “Pelleas_ et 
Melisande” will be revived at the Ma- 
rigny, for a short run, pending rehear- 
sels of the “Guardian Angels.” Mme. 
Maeterlinck, known as Georgette Le- 
blanc, will again hold the role of Me- 
lisande, supported by Andre Brule. 
The latter is talking of another ver- 
sion of “Hamlet” in which he is anx- 
ious to appear in the title role. 





LOEW’S NEW ORPHEUM. 

Marcus Loew’s new Orpheum, at 
Third Avenue and 87th Street, was 
opened last Saturday night. It re- 
quired the police reserves to control 
those unable to gain admission. Every 
one of the 2,500 seats could have been 
sold three times over. 

The house, in charge of Lawrence 
Beatus, is decorated in gray and gilt, 
and embellished with relief work and 
fresco ornamentation. 

Besides speeches by Mr. Loew, Jule 
Delmar and Edward L. Bloom, numer- 
ous surprises were in store for the at- 
tendance. The show opened with the 
Damascus Troupe of Arabian acrobats, 
Kenny and Hollis second, Martha 
Washington Sextet, third. 

Then followed Frank Fogarty, and 
after him the entire “Hanky Panky” 
company. The principals, with the 
chorus in full costume, gave the sing- 
ing and dancing numbers of their show 
and one number from their new show, 
“The Pleasure Seekers.” 

Irving Berlin was singled out from 
a box and obliged with half a dozen 
of his own numbers. 

It was a gala entertainment for a 
pop vaudeville house. The usual Loew 
show at 10, 15, 25 opened Monday. 


DONLIN’S GOING TO MARRY. 
Milwaukee, Oct. 22. 

The engagement of Rita Ross, niece 
of Charles J. Ross, to Mike Donlin 
is admitted by Miss Ross, who is here 
this week with Mr. Ross and Mabel 
Fenton in their travesty on “Cleo- 
patra,” in which she has a bit of a 
part. 

Mr. Donlin says the wedding will 
take place at the conclusion of the 
world’s tour of the Giants, with which 
team he formerly played. 


J. L. & S. HAS RUSH LING TOY. 
Chicago, Oct. 22 
Rush Ling Toy has wired an accept- 
ance to a recent offer made by Frank 
©. Doyle for the Jones, Linick & 
Schaeffer time. The magician will open 
at McVicker’s as headliner, Nov. 10. 
Sam Liebert who recently held a 
feature spot on the Palace bill is also 
playing for the independent people, 
likewise the Banda Roma, a former 
big time turn, 


ay 
ort 


3 ES a ea ae a 
Poo Re oe “ 
fern | A age NaS ¥ 


¥ 








VARIETY 








PICTURE MANAGERS CONFER 
OVER INCREASING PRICES 





Bronx Film Men Get Together to Talk About Lew Ad- 
mission Rates. 68 Managers Present. Manufacturers 


in Sympathy with Movement. 
Reach 15-25 Before Season Ends. 


Expect Seale to 
May be 


Followed by Country-Wide Movement. 





The three-for-a-nickel movie fan got 
a swat in the eye in the Bronx Oct. 20, 
when 68 movie house managers met to 
discuss ways to lift the box office price. 
The number of managers who attended 
and the inflammable 


the conference 


character of the discussion are believed 


by many present to mean the begin- 
ning of the end of.low prices and 
cheap service in America. The man- 
agers claimed the nickel price and 
small capacity restricted by law made 


adequate 
Unani- 


it impossible to make an 
profit on their 
mously the confreres were for nothing 
less than a voted as 
well to organize for a general crusade 
throughout the country to wipe out, 
eventually, the nickel and dime scale, 
and boost admission rates to the 
equivalent of other countries, like a 
shilling, or 25c. in London and other 
British centres; 2 francs, or 40c., in 
Paris and the French cities, and even 
under the right conditions, to $2, as 
they charge in Berlin and certain parts 
of the German empire, for the best 
seats for the best features. 

It is the purpose of the Bronx agita- 
tors to bring to their cause the leading 
film manufacturers and the principal 
movie organizations, and with this 
united force, press the prices up. 

One of the speakers at the Bronx 
gathering was loudly applauded when 
he said the public would be the first 
to endorse the move for a better scale. 

The trouble with the retail film busi- 
ness, the speaker declared, was that 
prices had been made too low® at the 
outset. The average movie fan of the 
middle classes would willingly pay 25c 
instead of five for something like ex- 
clusiveness, he declared. In many 
neighborhoods the better class of citi- 
zens kept away from the movies he- 
cause of the strange seat fellows that 
a nickel made possible. These people 
liked the movies but shied from con- 
tact with seat-mates they deemed un- 
desirable. The film field had reached 
a stage, the speaker averred, where 
the box office scale had to go up to 
protect the consumer against disgust 
and discomfort in the association he 
had to tolerate as well as against in- 
ferior pictures which the cheaper prices 
made imperative. 

The leading film manufacturers with 
offices in New York in the main ap- 
proved the Brorx mass meeting, and 
one of the largest of the big wholesale 
clearing houses through its president, 
who asked that his name be withheld, 
declared it only a matter of months 
wher. some decisive step toward a de- 
for a_ better 
would be made by the men now run- 
ning nickel houses, and that many of 


investments. 


dime scale, and 


mand box office scale 


the dime theatres would be asking 15 
and 25 cents before the present indoor 
movie season closes. 

The managers present voted here- 
after to charge 10 cents Friday, Sat- 
urday and Sunday, while retaining the 
nickel rate during the other days of 
the Fast New York a 
ilar meeting held for the same pur- 
pose attracted 76 nickel movie man- 
agers, voted to increase the rate 
as did the Bronx managers. 

The higher price agitation has for 
its backbone the 786 members of the 
New York Motion Picture Exhibitors’ 
Association of Greater New York, led 
by Samuel Trigger, its president. The 
Bionx and Brooklyn manifestations 
are said to be but feelers of general 
mcdifications to concertedly follow 
soon. 

There are 986 movie houses in New 
York City. The estimated number of 
the country to date is 16,800. 


week In sim- 


who 


N. ¥. CONVENTION ECHOES. 
Rochester, N. Y., Oct. 22. 

Picture exhibitors of Rochester and 
its environs are expressing surprise at 
the small membership showing of the 
Neff convention of the M. P. E. L. of 
\., held here last week. 

The impression prevailed before the 
meeting that the Neff faction repre- 
sented the cream of membership 
throughout New York State, but when 
Neff opened the conference to 31 mem- 
bers (28 of whom were from Roches- 
ter, and the other lone 3 from State 
sections outside), the local exhibitors 
pricked up their ears. 

Samuel Trigger, president of the op- 
position association, which was started 
following the bolt from the New York 
Grand Central Palace convention, was 
on hand in Rochester with 28 follow- 
ers, to tell Rochester film men any- 
thing they wished to know. 

Neff wouldn’t allow Trigger’s 28 to 
enter the convention, save on Neff cre- 
dentials, but did send a committee to 
confer with Trigger, and offer to ad- 
mit him on the Neff terms. 

Trigger refused, saying the New 
terms had cost the New York State 
body of the league $4,000 in dues last 
year, without any return from the 
Icague’s head but abuse, and for that 
much money the exhibitors he repre- 
sented wanted a say in things to be 
done and undone. 

The Neff factions avoided a clash 
by disbarring the Trigger factions sin- 
ely and in toto from the convention, 
bet the Trigger stories have undoubt- 
edly shaken the faith of many of the 
Rochester legion in the wisdom of 
muzzled membership in the Neff or- 
ganization, : at 

Trigger claims a membership for his 
association of 786. 


Joan Sawver and Wallie 


FILM FLASHES 


The movie cohorts are gathering in Florida 


for the winter Director Harding is arrang- 
ing for an Edison company at Jacksonville 
Frank Beal has charge of the Tampa Feat- 
ure Film Co. troupe at Tampa, which has 
lately arrived 

A group of Jacksonville, Fla., merchants 
will finance a feature film company with 
studios in that. city 

Mark Swan corrects the statement that he 
will write scenarios for the Vitagraph He 


with the Edison Co. 
has sent invitations 
at Hickory Nut Gap 


has signed 


broadcast 
in the 


Ned Finley 
for a barbecue 





Blue Ridge mountains, N. C. The affair was 
slated for Wednesday. 

Mrs. H. A. Blaikie, of the National Board 
of Censorship, has made application to the 


Carnegie Hero Fund, for the recognition of 
William J. Moore, of the Exclusive, who res- 
eued a man from drowning in Long Island 
Sound last summer. 

“An Hour Before Dawn,” a sequel to ‘‘Chel 
sea 7750,"" is announced by the Famous 
Players Co It is a female detective story. 
Another is “Monte Cristo,” with James 
O'Neill, ready for release Nov. 1. 





Charles Temple, millionaire fruit grower, 
has offered the use of his Florida estate to 
the Vitagraph players. The Florida booster 
wants to have his state’s beauties exploited 
in the movies 
scored in Alaska. 
territorial 
and is in 
company’s 


movies have 
A. R Thorne has_ purchased 
rights for several Italia features 
negotiation for the rights to that 
entire qutput. 


Feature 


The Edison Co. will put out a series of 
mystery stories. filmed from the detective 
stories, “The Chronicles of Cleek,’’ which 
have had a big vogue in England. 





A private exhibition of the Exclusive Sup- 
Diy Co.’s film showing the Barbary Coast of 
San Francisco was given late last week. 


‘‘Love Sickness at Sea’ is a comedv reel 
soon to be released by the New York Motion 
Picture Co. To make the film, the concern 
chartered the Pacific Coast Steamship Co.'s 
boat Harvard and made a run out to sea. 
Fifty silent actors end the ship’s crew of 
200 are concerned in the action. 


Cooper, holder of the world’s auto 
speed record, is concerned in “Speed Kings,” 
just finished by the Kevstone Barnev Old- 
field and other auto streaks appear and parts 
of the Corona and Santa Monica road races 
figure in the film 


Earl 


The Famous Players Co. has engaged Cece- 
lia Loftus for “‘A Lady of Quality.” 

Herbert Barry, formerly of the Vitagraph 
forces, is now with the Pilot players playing 
heayy parts. 

William H. Burton has the part of Caesar 
in the Pilot multiple ‘‘Across the Continent.” 
which he played in the original production 
five years ago. 

The Progressive Film 
nounces for release a special subject. taken 
on the last night San Francisco’s Barbary 
Coast was permitted to run. It is estimated 
that 40,000 sightseers wandered through the 
old resort and the crowds are recorded on the 
film. It totals 1,400 feet. 

One of the Essanay companies in Califor- 
nia was ordered to take a series of scenes 
during a forest fire. They hiked by auto to 
a region that uwad recently been devastated 
and mad@ their own fire and smoke in the 
surroundings of ruin, which served as wei 


Producing Co. an- 





as the real thing as far as creating the 
illusion went. 
Clara Dale. a western vaudeville enter- 


tainer, has joined the Essanay players. 

wrote the seenario of “For 
(Reliance), in which she 
Irene Hunt figures 
“The Other 


Carey Lee 
Love of a Man” 
will play the star part. 
in the same double capacity in 
Woman.” 

The Modern Film Co.. Newark, N. J., has 
taken territorial rights to ‘“‘Arizona’’ for the 
Jersey counties north of Monmouth. This is 
the first time a state right has been split into 
sections, 

Leonora von Ottinger is a newcomer to the 
Universal forces. She played in “The Melting 
Pot,”’ on ‘the legitimate stage. 


Walter McNamara has been added to the 
list of Universal directors. He is prominent 
in Irish politics and is a Member of Parlia- 
ment. He has written many scenarios. 

Mason Hopper, formerly a director with the 
Essanay Co., has been signed by the Univer- 
sal to stage comedies only. 


Lillian Walker of the Vitagraph is adver- 
tising for her Collie. He’s lost. 
Mons. Maurice and Florence Walton, and 
McCutcheon are do- 
ing the film magazine stunt. Like May Ir- 
win, telling mag, readers how to cook, and 


Lillian Russell how to embroider, the quartet 
of high priced tangoists are now in the films 
showing observers how to trot 

Charles Temple, fruit promoter in Florida 
has offered the freedom of his estate to the 
Vitagraph for any southern pictures the Vi 
company may desire. 

The New York Film Co. is out after some 
of the money stirred loose by the Shubert’s 
production of “The Lure.” i te: > a 


t 
Co.’s bait is a 


of New York.”’ 


filmed play entitled, ““‘The Lure 


The Princess photo plays will hereafter be 
released by the Mutual company. 

a Time” fair film story 
Lederer for the Reliance, 


The “Once Upon 
staged by George 
is ready. 


Harry Raver reports negotiations for Ari- 


zona All Star State rights closed up solid 
Eight Southern states yet to be finally con- 
tracted for are optionally sold. ‘In Mis 
souri,”’ with Burr McIntosh probably in the 
leading role, is the next listed Thomas play 
of the All Star “Checkers” is now being 
finished in Cuba, staged by Thomas and 
Henry Blossom. 


Conan Doyle’s story of Rodney Stone has 


been turned into a movie play by Harold 
Shaw. It is called ‘“‘The House of Temper 
ley.”’ 


The Genera! Film has strengthened its ser- 
vice by the addition of two more reels weekly 


Maurice Costello is now appearing only in 
his own scenarios for the Vitagraph. Vita- 
graph multiple, “The War Makers,” released 
Nov. 1 is a Costello drama. 

“The Strength of Men,” the Vitagraph 
drama of the Blue Smoke mountains of North 
Carolina, which is keeping Ned Finley and 
a Vitagraph colony in the vicinity of Hickory 
Knot Gap in the Carolinas is near completion 





S. M. Spedon, Vitagraph’s publicity dynamo 


is out with an interesting statistical screed 
chronicling the whereabouts of the many 
Vitagraph contingents. 


They’re calling “Wally” Van ‘Cutie’ now 
out of the Vitagraph studios as well as in 
because of his work in the’ Vi’s Cute series. 


Fred Thompson has a Vitagraph company 
in New England staging a popular Hall Caine 


thriller. Edith Story and Earl William is 
of the Pilgrims. 
Hugh Mack, former Coney Island under- 


taker, is the newest Vitagraph film genius 
discovery. John Bunny discovered him, and 
is making a film mummer of him. Bunny 


now sports an auto. 





George H. Moore painted the new drop for 
the Vitagraph’s new stage. A tank scene in- 
volved will hold 100,000 gallons of water. 





Jim Hathaway 
wild animal 


is showing his Hagenback 
films in California. 





Selig is to use John J. 
mals 
lated. 


Robin's circus ani- 
for the zoo feature soon to be circu- 


Walter Pritchard, who is known as “The 
Young Wizard of the Camera,” was given a 
great send-off by fellow members of the Pho- 
toplayers and the Static clubs at Los Angeles. 
Mr. Pritchard for four years has done cam- 
era work for Nestor, Kay-Bee and Bison 
productions. He is now on a vyacation at 
Bayonne, N. 


Charles Simone, scenario editor, publicity 
man and studio manager for the Centaur and 
Nestor, has declined an offer to go West and 
manage a feature company now organizing. 
says an announcement. 


The Gaumont brand will have released 25 
reels of new material between Oct. 15 and 
Noy. 15. Ten reels are single subjects, while 
15 more reels will be required in five multiple 
reelers. Two of the latter are four-reelers, 
“The Apaches of Paris’ and “Fantomas,” the 
second in “The Man in Black” series. 


Exclusive Features. Inc., has contracted for 
the entire output of Film Releases of America, 
for the Greater New York territory. “The 
Firefly,”’ a four-reeler, will be the first under 
the agreement. 








Three new brands will shortly appear in Ex- 
clusive Supply Co, programs. They are the 


Ammex, a new concern, Laclede and .Great- 
Western. They will deal entirely in Western 
subjects. First releases will be shown early 


in November. This adds American sources to 
the Exclusive’s strong European list. 





Joe Welch figures as the feature of a three- 
part film subject, to be released shortly by 
Warner’s Features. 





He smiled the sickly smile of an actor out 
of a job. Then he extended his hand to the 
man he met and said, “Congratulate me. old 
man, I've played Broadway at last.” after the 
felicitations came the explanation that the 
actor had reached Broadway at last through 
the movies. The picture in which he posed 
played the house opposite the Broadway the- 
atre, 
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KLEINE-MANDELBAUM FILM WAR. 


The Kleine-Ambrosio “Pompeii,” 


which opened at the Bijou theatre 
Monday, has a four weeks’ play or 
pay contract with the Sires, and a six 
months’ option. 

The rival Pompeii film, sponsored by 
the World’s Special Features, directed 
mainly by E. Mandelbaum, closes at 
Wallack’s Nov. 2, to give way to the 
Cyril Maude engagement, commencing 
Nov. 3. The juxtaposition of the films 
predicates George Kleine’s determina- 
tion to blanket the Mandelbaum film. 

Kleine and his associates regard 
Mandelbaum’s “Pompeii” as an intru- 
sion, claiming it wasn’t thought of un- 
til long after the Kleine-Ambrosio 
“Pompeii” was under way. 

Despite a bad getaway the Mandel- 
baum “Pompeii” is attracting about 
$2,500 gross weekly now. Business 
the opening days was bad because of 
Mandelbaum’s mix-up of the reels at 
the premiere. The Wallack’s opening 
night audience saw Glaucus go mad 
before he got the mad potion because 
Mandelbaum, who was handing the 
reels to the operators, got confused 
and handed out scene 7 in act 1 before 
scene 3, and scenes 4 and 6 in act 2 
before reels that should have preceded 
them. 

When the audience was wondering 
whether it had the woolies or whether 
the trouble was with the pictures, a 
Mandelbaum representative came out 
before the curtain, acknowledged the 
errors, begged for toleration and 
promised immediate readjustment. But 
the mix-ups continued practically 
throughout the presentation. 

Kleine claims the Mandelbaum film 
is a hurried production designed to 
make capital on the Kleine initiative. 
Mandelbaum says he is willing to show 
the World’s Special “Pompeii” side by 
side anywhere with the Kleine-Ambro- 
sio “Pompeii” and let the public judge 
which is the more attractive play. 
Though Mandelbaum admits mixing up 
the reels on the opening night, he is 
said to place the blame indirectly on 
the Eclair Films, the company that as- 
sembled the reels for the Wallack’s 
premiere of the Mandelbaum importa- 
tion. 

The Mandelbaum “Pompeii” will 
play in Newark next week, commenc- 
ing Monday. It is understood that the 
Kleine people will at once set up a 
“Pompeii” opposition there, and simi- 
larly pursue the Mandelbaum “Pom- 
peii” everywhere. Three other Man- 
delbaum “Pompeiis” are being routed. 

All “Pompeiis” look alike to a dead- 
head. Jimmie Scullion, business man- 
ager of Wallack’s, where the Mandel- 
baum Pompeii photo-drama is playing, 
had his hands full the early days and 
nights of this week turning people 
with deadhead tickets for a film Pom- 
peii away from the Wallack’s box of- 
fice and entrance gates. 

The passes were for another film 
Pompeii, the Kleine-Ambrosio version, 
which opened last Monday at the 
Bijou theatre, just over the way from 
Wallack’s. The Wallack’s box office 
people say at least 500 of the ducats 
showed up on Monday night. 


If you don’t advertise in VARIETY, don’t 
advertise at all, 





STIFF FIGHT COMING, 

A stiff fight is imminent between the 
film men of New York and the the- 
atrical managers. The last meeting of 
the Theatrical Managers’ Association, 
with Charles Burnham in the chair, 


currycombed the film field, and placed 
at its door definitely and positively the 
fall-off in the gallery and upper bal- 
cony business that has marked the 
piayhouses of Greater New York with- 
i the past few years, and has placed 
the gallery and balcony sections of 
theatres of the country practically on 
the retired list. 

But the theatrical managers did 
more than talk of the causes of their 
cheap seat fall-off. They discussed 
prospects and plans of reprisal. For 
one thing, the first theatre to be open- 
ed under the new 600 movie seating 
privilege is going to pay more than 
$100 license fee, per year, the rate for 
movie houses, or the theatrical man- 
agers are going to know why. 

If the theatrical managers can make 
the movie houses pay $500, as theatres 
pay, they are going to do it. Man- 
agers present, anticipating argument at 
proposals of the body to be placed be- 
fore the Mayor, and, through proposed 
measures, before the Board of Alder- 
men, figured out the income and profit 
of the average 299 seat movie house, 
as against their own prospective risks 
and gains and found the movie man 
hed all the best of the license rate. 
The things the Mayor and Aldermen 
will be asked to readjust will include 
mainly the new license fee, to be fig- 
ured not on the basis of seats alone, 
but on the basis of possible and prdéb- 
able profit. 

It is said the agitation begun this 
week by certain clusters of movie 
house managers in East New York 
and the Bronx are related to an antic- 
ipated increase of the movie house 
license fee in the film houses of Great- 
er New York. 





PAID HOP-HEADS TO POSE. 
San Francisco, Oct. 22. 

Fred Sutherland, chief inspector for 
the State Board of Pharmacy, is cred- 
ited with having broken up a well- 
planned scheme to get a film of a 
bunch of derelict dope fiends grouped 
together at Pacific Street and Grant 
Avenue, this city, one day last week 
and happily injecting an opiate into 
their arms. 

H. J. Lewis, a Chinatown guide, is 
said to have been ins.:rumental in the 
rounding up of the crowd for a local 
picture concern. The financial consid- 
eration for posing was $1 cash each 
and a supply of “hop.” 

The scene is described as having 
been very realistic and particularly so 
after the pharmacy official arrived. 
Sutherland is quoted as sa. ing that he 
will bring the matter to the attention 
of the Police Commissioners with a 
view of having Lewis’ guide license re- 
woked. As yet the film has not been 
publicly exhibited. 


VI'S NEW STAGE READY. 
The widest scenic drop ever used for 
a staged picture by Vitagraph was 
hung yesterday on the new stage 
which the south Brooklyn film folk 
have erected opposite Vi’s plant, 


EXCLUSIVE SERVICE FATTENED. 

The General Film Co. has “fattened” 
its exclusive service program. Hither- 
to it has been made up of 12 subjects 
a week, divided into three programs 
of two single and one multiple subject. 
Beginning next week the weekly re- 
leases will number 14. 

The first exclusive service was re- 
leased Oct. 13. Since then the response 
of moving picture managers has been 
so large that the extension of the ser- 
vice was decided upon. 

In the General Co.’s announcement 
of the new arrangement appears a 
repetition of its statement that exclu- 
sive service will not be furnished where 
it might work a hardship on exhibitors 
who are already using licensed service. 


LEDERER’S BIG CO. 

George W. Lederer is about to form 
what is said to be one of the largest 
corporations, in point of capitalization, 
for the manufacture of moving pic- 
tures, backed by Wall street finances. 

Mr. Lederer was not ready this week 
to make public any of the details. 


NEW TUXEDO FOR PICTURES. 

The new Tuxedo Theatre, which 
Counihan & Shannon have built at 
Third Avenue and 42d Street, will open 
Nov. 7 with first run pictures. The 
firm has a 2l-years’ lease. The house 
seats over 700. 


INTERMISSIONS ON REELS. 
Chicago, Oct. 22. 

A movement is on foot to put 
through an ordinance compelling a 
five-minute intermission’ between each 
picture reel. 

Such a law is in effect in the state of 
Massachusetts—or certain sections of 
the state—and is said to be working 
out satisfactorily. Mrs. Ella Flagg 
Young, superintendent of schools and 
other leading reformers of Chicago, 
are interested ir the movement, basing 
their contention that it is for the pres- 
ervation of the eyesight of ghildren. 
She was behind the movement to keep 
children of a certain age out of the 
picture shows, but that failed, and she 
regards this as a good substitute. 

If such an ordinance is passed it will 
mean three 5-minute intermissions to 
every 3-reel show. It will apply to 
about 800 strictly picture shows in the 
city of Chicago. It would create an 
opening for the numerous singers now 
idle, unless the picture house patrons 
would be content with the viewing of 
advertising slides, 


TALKER HAS McGRAW. 

The Edison talkers are getting some 
of their new “talking subjects” ready 
for an early release. Among the best 
known public men under contract is 
John J. McGraw, the Giants’ baseball 
manager, who will be seen and heard 
in a baseball special. 











RELEASED NEXT WEEK (Oct. 27 to Nov. 2, inc.) 
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OCT. 27—MUNDAY 


GENERAL F—An Evening with Wilder 
Spender, comedy-drama, B; The Highborn 
Child and the Beggar, drama, And Spoils In 
Merrie England, split, drama, K; The Man of 
Him, dr, L; Pathe Weekly, No. 62; The Pen- 
dulum of Fate, dr, 2 reels, S; At the Sign of 
the Lost Angel, dr, V; Across the Swiftcur- 
rent Pass on Horseback, scenic, and A. Hor- 
net's Nest, comedy, E. 

MUTUAL—lIn the Days of Trajan, 2-reel 
dramatic, A; The Janitor, comic, and Making 
an Automobile Tire, educational, split reel, 
Key; The Real Mother, dr. Rel. 

UNIVERSAL—The Restless Spirit, 3-reel 
dramatic, Vic; Jane of Moth-Eaten Farm 
travesty melodrama, Imp; Playmates, dr, Cry. 


OCT. 28—TUFSDAY 


GENERAL F—Making Good, comedy, and 
Giving Bill a Rest, comedy, split reel, L; 
The Spinners of Speech, industrial, Pathe; 
When May Weds December. drama, S; In the 
Shadow, dr, V; A Daughter of the Wilder- 
ness, dr, E; Thy Will Be Done, dr, S & A; 
the Rajah’s Diamond Rose, 2-reel drama, 
Eclipse. 

MUTUAL—The Oath of O Tsuru San, 2-reel 
drama, Maj; How Filmy Won His Sweetheart, 
comedy, T. 

EXCLUSIVE—In the Bonds of Passion, 3- 
reel dramatic, G. N.; The Accusing Eyes, dr, 
Gaumont. 

UNIVERSAL—tThe Black Masks. 2-reel dra- 
matic, 101-B; The Rich Uncle and The Game 
that Failed split comedy, Cry. 


OCT. 29—WE DNESDAY 


GENERAL F—Motlon Picture Dancine Les- 
sons, 2-reel educational, K; When Childhood 
Wins, comedy drama, Pathe: Two Sacks of 
Potatoes and a Muddle in Horse-thieves, split 
comedy, S: Via Father’s Hatband, comedy, 
V: The Horrible Example, comedy, E; Cupid 
and Three, comedy, S & A. 

MUTUAL--From Out of the Storm. 2-reel 
drama, Hr; Mutual Weekly No. 44; Two Men 
and a Mule, comedy (second of series) Rel. 

EXCLUSIV 2—Weekly No. 85, Gan 

UNIVERSAL—A Man of the People, drama, 
N; The Tramp Dentist, comedy, Joker; Cyn- 
thia, 2-reel comedy drama, Eclr. 


OCT. 30—THURSDAY 
GENERAL F—Boarders and Bombs, and A 
Barber Cure, split comedy, B; The Rattle- 
snake, 2-reel drama, L; In Love and War, 2- 


reel drama, Pathe (also Weekl N X 
Same company); Old Doc Yak Va eee a 
tists’s Dream educational, S: Bianca drama 
Vv; Greed for Gold, drama, 8 @ A; A Japa- 
hese Wedding Custom and A Japanese Shoe- 
maker At Work, educational, Melies. 
MUTUAL—In Three Hours, drama re: 
Widow Maloney’s Faith, 2-ree} drama Dom: 
Father and the Flies and The New ‘Curate 
split comedy Komic; The Speed King, Key. 
EXCLUSIVE—Doom of the Ocean, 3-reel 
drama, Ec; Mexican Pearl Smugglers, Gau. 
‘ UNIVERSAL—His Hour of Triumph, 2-reel 
rama, Imp; The One, drama, Rex; When 
Spirits Walk, comedy, Frnt. : 


OCT. 31—FRIDAY 


GENERAL F—The Speed Limi 
and The Granite Industry, ladustrint ie 
A Momentous Decision, dramatic, Pathe 
Love's Deception Drama, Pathe: The Dang- 
ling Noose, dr, S; Fatty’s Affair of Honor 
and Peggy's Burglar, split comedy, V; Janet 
of the Dunes, 2-reel drama, E; The Toll of 
the Marshes, 2-reel drama, 8S @ A. : 
sin's aa ee Gold, drama, K 
zy’s Awfu uto, comed : : ‘ 
Centr ‘olla, medy, Princess; A 20t. 
°SXCLUSIVE—Ga lows of Gods 3-re 
drama, F. R. A.; The Movles, comedy, Son 
UNIVERSAL—“Curses!” Said the Villain, 
comedy, N; The Bee Industry, educational, 
P; The Spender, 2-reel drama. Vic. r 


ROV. 1--SATLRD‘\Y 


GENERAL F-—The Stopped Clock, drama 
8; The President's Special, drama, K: When 
the Prison Doors Opened, dr, 1: Too Many 
Tenants, comedy, Pathe; The War-makers, 2- 
ree] drama, V; A Woodland Paradise. comedy 
E; The Doctor’s Duty, drama, S @ A. 

MUTUAL—Follies of a Day and Night 
comedy, A: The Colonel's Oath, dr. Rel : 
aves Dilemma, G. N.; Scenic, 


au. 

UNIVERSAL—Throwing the Bu'l. comedy 
Joker; His Conscience, drama, Frnt: From 
Dawn Until Dark, 2-reel drama, 101-B, 


NOV. 2—*UNDAY 


MUTUAL—The Marriage of Niatana. dra 
Maj.; The Water Cure, comedy, T: (Title 
not Announced), Apollo. 

UNIVERSAL—Jewels of Sacrifice, drama 
Rex; A Hidden Love, dr, Cry: Success Wilt 
de-Feet. comic, and Organisms Which In- 
a Stagnant Water, educational, split reei, 
LCiP, 
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IF YOU DON’T 
ADVERTISE IN 


BILLS NEXT WEEK ( 


October 27 


In Vaudeville Theatres, Playing Three or Less Shows Daily 


(All houses open for the week with Monday matinee, 
without any further distinguishing 
following 
Proctor’s Circuit houses, 


Theatres listed #5 
Orpheum Circuit. 


Sullivan-Considine Circuit. 
following the name. 


cated by (pr) 


Theatres 


“Orpheum” 


with “S-C’’ 


name (usually 


description 
“Empress’’) are on the 
where not listed as 


when not otherwise indicated.) 


are on the 


“Proctor’s,” are indi- 


Agencies booking the houses are noted by single name or initials, such as “Orph,” Orpheum 


Circuit—"'U. B. O.,” 


United Booking Offices—‘W. V. A.,”’ 


Western Vaudeville Managers’ Asso- 


ciation (Chicago)—''S-C,” Sullivan-Considine Circuit—‘"P,”’ Pantages Circuit—‘‘Loew,” Marcus 


Loew Circuit—‘“Inter,”’ 


thews (Chicago)—'‘Pr,’ 


Interstate Circuit 
Proctor’s Circuit 


(New 


(booking through W. V. A.).—‘"M,” James C. 
Nixon-Nirdlinger—Prudential- 
(Chicago).—*‘bl,”’ 


York)—“P-N,” 


Consolidated Agency (New York)—"‘‘j-l-s.” Jones, Linick & Schaeffer 
Levey (San Francisco)—‘sva,” Western States Vaudeville Ass’n (San Francisco), 


New York 
HAMMERSTEIN’S 
(ubo) 

Wilkie Bard 

Fatima 

Trovato 

Mae West 

The Berrens 

Bert Melrose 

Tulia Curtis 

Libonetti 

Lawton 

The Brochards 

Dobbs & Reynolds 
44TH ST. MUSIC 

HALL 

Sam Bernar¢ Co 
Mado Minty : 

Carmen Ballet with 
Mile Bolero 

Agoust Family 

Schwarz Bros Co 
Tananese Wrestlers 

Billy McDermott 
Mack & Walker 
Alexander & Scott 
L’Abbave Dancers 
Ward Bros 
UNION SQ_ (ubo) 
Tas & Bonnie Thornton 

Belle Baker 

Mrs Louis Tames Co 

“The House Warmers” 

Gordon Highlanders 


Millar Bros 
(Others To fill) 
COLONIAL (ubo) 


Lillian Lorraine 
Cecil Lean Co 
Bernard Granville 
Cressey & Dayne 
Owen McGiveney 
Gee Jays 

Sprague & McNeece 
Moore & Young 
ALHAMBRA (ubo) 
Ed Foy Family 
Tos Jefferson Co 
Farber Girls 
Morris & Allen 
Vinton & Buster 
Moran & Wiser 
McMahon Diamond 


Montambo & Wells 
5 Idanias 

RRONX (ubo) 
Suratt Co 
& Higgins 
Elida Morris " 
Bowers Walter & C 
Imhoff Conn & Cor 
Golden & De Winters 
Clara Ballerini 
Paul La Croix 
Lockett & Waldron 

PALACE (orph) 
Mizzi Hajos 
Clifton Crawford 
Jack Wilson_3 


Goolman’s Dogs 
(Others to fill 
STH AVE 


Lasky’s ‘“‘Water Cure” 
B A Reingold Co 
Valerie Bergere Co 
Mabelle & Ballet 
Morton & Glass 
Avon Comedy 4 
Franklyn Batie 
Ward & Weber 
Blanche Colvin 
Vincent’s ogs 
PROCTOR’S 125TH 
Young & Colby 
Arnold & Kittel 
Minnto 
Ted Burns 
Matthews & Harris 
Wardell & Havt 
Tarvis & Harrison 
Field Barnes 
“Purple Widow’ 
The McCarvers 
Treat’s Seals 
2d half 
Harry Ross 
Petite Sisters 
Ernest Dupille 
Favor Sinclair Co 
Dolan & Boyne 
Saona & Co 
Parise 
Robbin’s Elephants 
*Rose of Harem” 
Budd & Claire 
Petite Family 
PROCTOR’S 23RD 
Carlton & Clifford 


Fosattie 
Wm RBurt Co 
we Tenbrooke 3 
jartell & Hanley 
Marie Fanchanettie Co 
Joe Tinkman Co 
2d_ half 
King & Kingdom 
I Reynolds 
nada & Irving 
Jack & Mabel Price 
“Purple Widow” 
Boot Black 4 
Chief Tendehoa 
PROCTOR’S 
Unada & Irving 
Jim Reynolds 
“Song Dream” 
Marion & Moore 
Faver Sinclair Co 
King & Kingdom 


Carlton & Clifford 
Faust & Williams 
Tim McAuliff 


58TH 


im Tenbrook 3 
om Nawn Co 
Marie Fanchonettie Co 
AMERICAN (loew) 
Gaylord & Herron 
Eugene Emmett 
Cecil Eldred & Co 
“Piano Bugs” 
Lohse & Sterling 
(Four to fill) 

2d half 
Watson & Lloyd 
Techow’s Cats 
“In Old New York” 
“Piano Bugs” 
Romalo & Delano 
(Four to fill) 

7TH AVE (loew) 

Moscrop Sisters 
Waterbury Bros & T 
“In Old New York”’ 
Harry Gilbert 
6 Tornados 
(One to fill) 

2d_ half 


Luckie & Yost 
Frank Stafford Co 


& Snitz Moore Co 


Broadway 3 
Rice Elmer & T 
(One to fill) 


GREELEY (loew) 
Francis Curran 
Piotti 
Nilrem 
Toomer & Hewins 
Gilmore & Noyer 
Snyder & Buckley 
Dugan & Raymond 
Romalo & Delano 

2d half 


DeArno 
Moscrop Sisters 
Barnes & Barron 
Reese & Ward 
“Scrooge” 
Dancing Macks 
(Two to fill) 
GRAND (loew) 
Page & Newton 
Helen Crawford 
St Onge Troupe 
Burns & Kissen 
Robt Hodge Co 
Rice Elmer & T 
(One to fill) 
2d half 
Golden & West 
“When Wit Won” 
Mimico 
Kiselly’s Manikins 
Marie Stoddard 
Mosher & Hayes 
(One to fill) 
NATIONAL (loew) 
Mund & Sol 
Techow’s Cats 
Tas Grady Co 
Stanton & Stokes 
Frank Morrell 
Dollar Troupe 
(One to fill) 
2d half 
Francis Curran 
Orletta & Taylor 
Wm Morrow Co 
Gray & Graham 
“Between Trains” 
Flavia Acaro 
Ellis Nowlan 
LINCOLN 
Marie Fenton 
Mason & Halliday 
Oliver White Ca 


Troupe 
deans 


Ollivatti Troubadours 
Levering Troupe 
(One to fill) 
2d ialf 
Moffett Clare 3 
Grace Emmett Co 
Harry Gilbert 
Dollar Troupe 
(Two to fill) 
ORPHEUM (loew) 
Geo Wichman 
Hayden & Bertin 
Frank Stafford Co 
Broadway Trio 
“In Boarding House’ 
Barnes & Barron 
Milo & Dolls 
2d half 
Gilmore & Noyer 
Scott & Wilson 
Robt H_ Hodge Co 
Dugan & Raymond 
Waterbury Bros & T 
Frank Morrell 
Bristol’s Stallions 
DELANCEY (loew) 
Luckie & Yost 
Orletta & Taylor 
Cadieux 
Watson & Lloyd 
“Scrooge” 
Al Lawrence 
Ryan Bros 
(One to fill) 
2d half 
Harry Cutler 
Morgan & Betty 
P J White Co 
Nilirem 
Consul Pietro 
Stambler & Bro 
Cuby & Spillane 
(One to fill) 
PLAZA (loew) 
Christensen 
Schrodes & Mulvey 
Marie Stoddard 
(Two to fill) 
2d half 
Al Lawrence 
Harry Brown Co 
Keystone 4 
(Two to fill) 
Brooklyn 
BUSHWICK (ubo) 
“Song Revue” | 
Howard & Ratcliff 
Leo Carrillo 
Fred Slemons Co 
Herbert & Goldsmith 
Edwin George 
Halley & Noble 
The Glockers 
5 Castallians 
ORPHEUM (ubo) 
Harry Tighe Co 
“Neptune's Garden” 
Willa Holt Wakefield 
Robt L_ Dailey Co 
James H Cullen 
Bronson & Baldwin 
Mr & Mrs J Barry 
Will & Kemp 
Ravmond & Caverly 
FULTON (loew) 
Harry Cutler 
Morton & Weil 
Wm Morrow Co 
Onaip 
“Between Trains” 
Willie Hale & Bro 
2. half 


Spanish Goldinis 
Eugene Emmett 
Mason & Halliday 
Oliver White Co 
Hayden & Bertin 


Onaip 
bryou (loew) 

Weber & Wilson 
Godfrey & Henderson 
“Girl in Vase” 
Flavia Acaro 
Cuby & Spillane 
(Two to fill) 

2d half 
Cadieux 
James Grady Co 
Mund & Sol 
“Girl in Vase” 
Ronair & Ward 
Lockhardt & Leddy 
(One to fill) 
COLUMBIA 
Golden & West 
Santora & Carter 
Imperial 4 
“Punch” 
Demarest & Doll 
The Zeraldas 


(loew) 


Mat- 


Bert 


2d half 
Page & Newton 
Morton & Weil 
Toomer & Hewins 
Grant Gardner 
Ryan Bros 
LIBERTY (loew) 
Enrico 
Harry Brown Co 
Keystone 4 
Alvin & Kenny 
(One to fill) 
2d _ half 
Thornton & Corlew 
Schrodes & Mulvey 
Christensen 
St Onge Troupe 
(One to fill) 
SHUBERT (loew) 
Moffett Clare 3 
Scott & Wilson 
P J White Co 
Gray & Graham 
Kisselly’s Manikins 
(Two to fill) 
2d half 
Piotti 
“Doc Brown” 
Ollivatti Troubadours 
Stanton & Stokes 
6 Tornados 
(Two to fill) 
JONES (loew) 
Coakley McBride & M 
(Two to fill) 
2d _ half 
Demarest & Doll 
Lutz Bros 
(One to fill) 


Albany, N. Y. 
PROCTOR’S 
Brown & Hodges 
Musical Duttons 
Bounding Pattersons 
McCarthy Sis 
8 Polar Bears 
Oliver & White 
(One to fill) 
2d _ half 
Le Roy 
Allen & Dalton 
Wm Burt Co 
“Song Dream’ 
Ted Burns 
Lambert & Terry 
(One to fill) 


Atlanta, Ga, 

FORSYTHE (ubo) 
Homer Miles Co 
Skating Bear 
Montgomery Healy Sis 
Rayno’s Dogs 
(Others to fill) 

Atlantie City 
SAVOY (ubo) 
Hoyt’s Minstrel 
John & Emma Ray 
Brice & Gonne 
Stewart Sis & Es 
Binns & Burt 
Gordon Bros & K 
Frank Markey 
Bakersfield, Cal. 
OPERA HOUSE 
(wva) 
Hendrickson & Lewis 
Dorothy Lyon Co 

Estelle Roderick 
(2 to fill, or feature 

film ) 

; 2d_ half 
Diamond Comedy 4 
Aeroplane Girl 
Howard Sisters 
Lowe & Gerard 
Henry Rego 


Baltimore 
MARYLAND (ubo) 
Ethel Levey 
3en Deeley Co 
McConnell & Simpson 
Ramsdell 3 
Nip & Tuck 
Foster & Lovett 
(One to fill) 


Ba Cit 
BIJOU (tho) 
“Petticoat Minstreis’”’ 
2d_ half 
3 Musical Bugs 
Rice & Cady 
G Herbert Mitchell 
The Bremens 
Moore & Elliott 
Battle Creek 
BIJOU (ubo) 
Bombay Deerfoot 


Hope Vernon 
Harry Holman Co 
Cervo 


Little Hop & Napoleon 
> alf 


“Red Bird” 
Billings, Mont. 
BABCOCK (sc) 

(29-30) 

(Same bill as at Miles 

City this issue) 


ai 


Roston 
KEITH'S (ubo) 
Olga Nethersole 
Sophie Tucker 
“Tust Half Way” 
Howard’s Ponies 
Three Keatons 
Harry Breen 
Morrissey & 
Dagwell Sisters 
Emilie Sisters 
ORPHEUM (loew) 
Jos R Ketler Co 
Al Herman 
Hardeen 
grown & Warner 
2 Georges 
(Three to fill) 
2d half 
& Castle 


Hackett 


Gilmore 
Hardeen 
Viola Duval 
“King for Night” 
Eckhoff & Gordon 
Arthur Whitelaw 
Dierick «Bros 
(One to fill) 
ST TAMES (loew) 
Dierick Bros 
The Clevelands 
Viola Duval 
“King for Night’ 
Arthur Whitelaw 
Eckhoff & Gordon 
2d half 
Gracey 
Al Herman 
Jos R Ketler Co 
Brown & Warner 
Two Georges 
(One to fill) 
Brockton, Mass. 
CITY (loew) 
Fox Foxie Circus 
Dare Austin Co 
Thermos Arktos 
2d half 
Hendricks & Lawrence 
Savoy & Brennan 
Bragaar Bros 
Buftalo 
SHEA’S (ubo) 
David Bispham 
Olive Briscoe 
Hussey & Lee 
= & Mae Burke * 
our Bards 
(Others to fill) 


NEW LYRIC (loew) 
Harry Tsuda : 
Franklin & Davis 


“Night with Sculptors’ 
May McGowan 
Mother Girls 
Doc Rice 
Welcome & Welcome 

NEW ACADEMY 
Gladys Vance 
“Night of Wedding” 
Monte Calvo Duo 
McAleavy Marvels 
Raphael Galamo 
Murray Lane Co 
Dotson & Gordon 
Les Crotton 

(two to filll) 


BRatte. 
EMPRESS (sc) 
Livingston 
Brooks & Harris 
Bruce Duffett Co 
Mayo & Allman 
“Bower of Melody” 


Calgary. Can. 
ORPHEUM 
(Same bill as at Ed- 
monton this issue) 
PANTAGES (m) 
Howe Northlane Co 

Pickard’s Seals 
Blanche Gordon 
Leslie & Berns 
White Duo 
Calumet 
GRAND (ubo) 
Carl Kruger 
Musical rans 
Champaign. Ill. 
WALKER O H (wva) 
Fields & Brown 
Faye & Mynne 
Hines & Fox 
Deltorelli & Glissandos 
2d half 
Kelso Bros 
McPherson 
Sager & Midgley 
Whitesides & Picks 
Chattanoora 
MATESTIC (Cubo) 
“Blue Widow” 


Chicago 
PALACE (ubo) 
Orford’s Elephants 





Sam & Kitty Morton 


Chase Evans Co 
Metropolitan Dancers 
Edna Showalter 
Deleon & Davies 
Leo Zarrell 3 
Ward Baker 
The Stanleys 
MAJESTIC (ubo) 
Maurice & Walton 
The Uessems 
Leonard & Russell 
Searl Allen Co 
Hess Sisters 
Rarry & Wolford 
Binns, Binns & Binns 
The Labakans 
Elcide Captaine 
EMPRESS (sc) 
HALSTED ST 
(Open Sun Mat) 
William & Warner 
Fostick Hume & T 
Maurice Freeman Co 
Chas Drew Co 
Archie Goodall 
CROWN (jls) 
Edyuan Haines 
The Wessons 
Alf Ripon 
Sadie Sherman 
Samuel Liebert Co 
Phelps Cullenbine Co 
WILSON  (jls) 
Patricola 
Raymond & Temple 
Elsie Stirk 
Franklyn Gale Co 
Heidelberg 4 


Edna 
Chester & Mabel 
2d_ half 
Patricola 
The Wessons 
Shaw’s Circus 
Schilling 3 
Telephone Girls 
Right & Rong 
Smith & Jone s 
McVICKERS (jls) 
Winona Winter 
Combis Bros 
Lamb & Clayton 
Wm Flemen Co 
Alva York 
Harry LeClair 
Gibney Earle Co 
Caldera Co. 
Balalaika Orchestra 
WILLARD (jls) 
Truly Shattuck 
Shaw’s Circus 
Electrical Venus 
Loos & Van Alstyne 
Kelcey Sisters 
Dalto Freese Co 
Clifford Hinpnle Co 
2d _ half 
Truly Shattuck 
Loos & Van Alstyne 
Franklyn Gale Co 
Heidelberg 4 
4 Onetti Siste-s 


Edna 
Emil Mayer Co 
COLONIAL (jls) 
Lin 
Bean & Hamilton 
Martinez & Jefferson 
La Boheme Trio 
4 Onetti Sisters 
Schilling 3 
Telephone Girls 

2d half 
“Pool Room” 
Sadie Sherman 
AM Ripon 
Lind 
Tivoli Trio 
Dell Adelphia 
Dorothy & Hazel 


Cincinnati 

KEITH’S (ubo) 
Fritizi Scheff 
Wilfred Clarke Co 
Ballet Classique 
Chris Richards 
Joe Cook 
Landry Bros 
Brant & Hoag 
Australian Scouts 
(One to fill) 

EMPRESS 

(Open Sun 
Luigi Dell’oro 
Rurke & WHarrison 
Walsh Lynch Co 
Leonard & Louie 
“Big Jim” 


(sc) 
Mat) 


Cleveland 
KEITH’S (ubo) 

“Arcadia” 
Fd Abeles Co 
Rissett & Scott 
Rosaires 
Herzog’s Horses 
(Others to fill) 


Colorado Springs 
EMPRESS (sc) 
(29-30) 

The Lelands 
Mae Francis 
Walker & Ill 
Evans & Vidocq 
Ryan & Lee 
“Girls & Jockey” 


DON’T ADVERTISE 


Columbus 
KEITH’S (ubo) 
Doris Wilson Co 
Diamond & Brennan 
**Mercedes”’ 
McRae & Clegg 
Jimmy Lucas 
Three Alex 
(One to fill) 
Datlas 
MAJESTIC 
Zelda Sears Co 
Emma Francis Co 
Hayama Japs 
Matthews & Shayne 
Klein & Yost 
Miss Mike Berkin 
Gedmin 
Denver. 
ORPHEUM 
Blanche Walsh Co 
| C Nugent 
Lane & O’Donnell 
Ethel McDonough 
Elsa Ruegger 
Tuggling Millers 
arisian 4 
EMPRESS (sc) 
(Open Sun Mat) 
May Ward 
Dancing Kennedys 
Klein Bros 
“His Nerve” 
Clark & McCullough 
Mirthful Maids 
PANTAGES (m) 
Musical Lassies 
4 Victors 
Rondas 3 
Tilford 
Verga & Dorothy 
Becker & Adams 


Des Moines 

ORPHEUM 
Milton Pollock Co 
Alma Youlin 
Rube Dickinson 
The Brads 
Rameses 
Bartholdi’s Birds 
(Others to fill) 


Detroit 
TEMPLE (ubo) 
Mile Maria Lo 
Mrs Gene Hughes Co 
Van & Schenck 
Hopkins & Axtell 
Onetti Sisters 
Max Laube 
Swain Ostman 3 
BROADWAY (sc) 
(Open Sun Mat) 
“Day at Circus” 
Nestor & Delberg 
American Comedy 4 
John R Gordon Co 
Ladella Comiques 
Marie Hughes 
Asley Sexton 
3 Musical Millers 


Dixon, Til. 
FAMILY (m) 
Monahan 
3 Lorettas 
2d_ half 
LaBergere’s Dogs 
That Trio 


Drnituth 
ORPHEUM 
Van & Reaumont Sis 
Rooney & Rent 
Mack & Williams 
Fiddler & Shelton 
Dolce Sisters 


Corelli & Gillette 


Edmonton. Can. 
ORPHEUM 
Taylor Granville Co 
Marshall Montgomery 
Kennedy & Rooney 
Lyons & Yosco 
Edna Munsey 
La Toy Bros 
(One to fill) 
PANTAGES (m) 
Power’s Elephants 
Otto Bros 
Benson & Belle 
Link & Robinson 
Dumitrescu. Troupe 
Elizabeth, N. J. 
PROCTOR’S 
Hunter’s Dogs 
Henry Lewis 
Tane Dara Co 
Kathrvn Yorke 
Tom Nawn Co 
O'Neil & Dixon 
Dancing Howard 
2d _ half 


& Anita 
Mermaid & Man 
Westof 3 
Emil Hoch Co 
Kell & Kelly 
Ford & McNeil 
Bounding Pattersons 


Lessik 


Erte, Pa. 
COLONTAL (ubo) 
Claude Golden 
Meredith & Snozer 
Florence Troop 
Mortimer Snow Co 
Carmen & Ercella 
(One to fill) 






Escanaba, Mich. 
OPERA HOUSE 
(ubo) 

Nadje 
Clinton & Norris Sis 


Ernest Pryor 

Marie Le Clair 
_Evanaville, Ind. 
NEW GRAND (ubo) 


Great Lester 
Warner & White 
Selbini & Grovini 
Florence Modena Co 
Svengali 
2d half 

Woodwards Dogs 
Watson & Little 
Davett & Duvall 
Van & Rheinhart 
Heras Family 
Fall River, 

ACADEMY 
The Codys 
Gilmore & Castle 
Ryan Richfield Co 


Gracey 

2d _ half 
Ryan Richfield Co 
(Three to fill) 


Mansa 
(loew) 


Flint 
BIJOU (ubo) 

iene 2 Carson 
rene & Bobby Smi 
ai” 
Gertrude Fisk 
Chick & Chicklets 

2d half 


“Buster Brown” 


Ft. Wayne, 

EMPRESS or 
: (Open Sun Mat) 
Barton & Lovera 
Katherine Klare 
“Fighter & Boss” 
Toe Whitehead 
Banjophiends 


Fresno, Cal. 
PRINCESS (wva) 
Rondas Trio 
Lowe & Gerard 
4 Van Statts 
Marie Landis 
Curran & Milton 
2d half 
Pereira Sextet 
Hendrickson & Lewis 
Dorothy Lyon Co : 
“Feature film” 
Gary, Ind. 
ORPHEUN y 
“Three Twine” _— 
2d half 
Preston 
“Uncle Tom’s Cabin” 
Knight Bros & — 
Stross & Becker 
Green Bay 


ORPHEUM’ (wee) 
2d _ half 
Marcus & Gartelle 
Shepard & George 
Izra Hampton 

Joe Magee 


Hamilton, C . 

_TEMPLE (bo) 
Willard Simms Co 
Goldsmith & Hoppe 
Bigelow Campbell R R 
Le Roy & Warees 
Billy & Edith Adams 
Kajiama 
Juggling De Lisle 
(One to fill) 

LYRIC (loew) 
Rush Ling Toy 
Ellen Richards” 
Leonard & Alvin 
Sylvia 
Mary Keough 
Johnson & Goldsmith 
Larkins & Pearl 


Hancock. Mich. 

ORPHEUM (ubo) 
Musical Brans 
Nadje 


Harrtebure 
ORPHEUM (ubo) 
Adele Ritchie 
Williams & Wolfus 
Wheeler & Wilson 
De Lessio Troupe 
(Others to fill) 


Hartford, Conn, 
POLI’S (ubo) 
Lasky’s “Three Types” 

Henry & Francis 
Francis Yates 

The Hennings 

Empire 4 

Miller & Mack 
Wilson & Aubrey 


Hoboken. N. J. 
LYRIC (loew) 
Lockhardt & Leddy 
Knowles & White 
Gracie Emmett Co 
2d_ half 

Levering Troupe 
Punch 
Imperial 4 
Hurley. Wis. 
TEMPLE (ubo) 
Clinton & Norrie Sis 
Ernest Pryor 
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Marie Le Clair 
2d half 
Carl Kruger 


4 Cook Sisters 
(One to fill) 


Indiunapolis 
KEITH’S (ubo) 
Jack Norworth 
Wm Weston Co 
Britt Wood 
The Vivians 
Freeman & Dunham 
Herbert's Dogs 
(One to fill) 
Ishpeming, Mich. 
ISHPEMING (ubo) 
Novelty 4 
Howe’s Pictures 
Jacksonville 
ORPHEUM (inter) 
(Open Sun Mat) 
Five Martells 
Welch Mealy & Bell 
The Wheeiers 
Willis Twins 
Herbert & Martin 


Kalamazoo, Mich. 
BijOU (ubo) 
“Red Bird” 
2d half 
Bonbay DVeerioot 
Hope Vernon 
Harry Holman Co 
Cervo 
Little Hip & Napoleon 
Hansas City. 
ORPHEUM 
Bell Family 
Wm Thompson Co 
Will Rogers 
The Vaniers 
Paul Conchas 
Bailey’s Dogs 
EMPRESS (sc) 
(Upen Sun Mat) 
Lew Palmore 
Bernard & Scarth 
Chas Bowser Co 
Luciano Lucca 
Henry Frey 
La Somnambule 
Kavavilie, Tenn. 
BijUU (ubo) 
“Along Broadway” 
Lafayette 
Young & April 
E J Moore 
Elliott & West 
Vemicheie bros 
(One to fill) , 


Lansing, Mich. 
BiJOU (ubo) 
“Buster Brown” 
2d _ half 
Jerome & Carson 
lrene & Bobby Smith 
“Belle Isle” 
Gertrude Fisk 
Chick & Chicklets 
Lincoln, Neb. 
ORPHEUM 
Mayhew & iaylor 
Rediord & Winchester 
Flanagan & Edwards 
Charloite Ravenscroft 
(Others to fill) 


Les Angeles 
ORPHEUM 
Saharet 
“Lawn Party” 
Milton & De Long Sis 
Darrell & Conway 
Lorraine & Burke 
Robbie Gordone 
Mullen & Coogan 
EMPRES»5 (sc) 


(Open Sun Mat) 
The Nagfys 
Geo F Hall 


“The Tamer” 
Brierre & King 
Dingle & Corcoran 
Ahearn Troupe 
PANTAGES (m) 
4 Marx Bros Co 
Greve & Green 
Eddie Howard 
Harris Bros 
HIPPODROME (wva) 
Carpos bros 
4 Van Statts 
Abrams & Johns Co 
McDonald Generaux 
Jane Elwyn & Co 
The Alvinos 
REPUBLIC (bl) 
Herbert & Willin 
Wagner & Lee 
Lin & Bon Hazzard 
Rube Jones 
King Millard 
Armstrong’s Dollis 


Louisville 

KEITH’S (ubo) 
Dr Herman 
Grace De Mar 
Madame Besson 
Hunting & Francis 
Delmore & Lee 
(Others to fill) 


Manistee, Mich. 
ROYAL (ubo) 
| aoe & Bair 
arry Russell 
McKee Richmond 
2d f 


st 
uggling athieu . 
peer De Tennis 


(One to fill) 
Marquette, Mich. 
OPERA HOUSE 

(ubo) 
4 Cook Sisters 
Zeb Zarrow Troupe 
Memphis 
ORPHEUM 
“Trained Nurses” 
Elsie Janis 3 


Wills & Hassman 
3 Bohemians 
Arenera & Victor 
(Others to fill) 


Miles City 
EMPRESS (sc) 
(27-28) 
Willisch 
D’Arcy & Williams 
‘*Happiness”’ 
Lew Wells 
Katie Sandwine 
Milwaukee 
MAJESTIC (orph) 
Horace Goldin 
Lorraine & Dudley 
Arthur Aldridge 
4 Original Perez 
Hufford & Chain 
John T Murray 
Daring Darts 
EMPRESS (sc) 
(Open Sun Mat) 
Price & Price 
3 Musketeers 
Mr & Mrs P Fisher 
Dave Ferguson 
8 Diving Nymphs 
Minneapolis 
ORPHEUM 
Edward Davis Co 
Fred Allen Co 
Phina & Picks 
Feis Trio 
Boudini Bros 
he Cromwells 
(Une to hill) 
UNIQUE (sc) 
(Open Sun Mat( 
Herman & Shirley 
James McDonald 
‘Canoe Girls’’ 
Whyte Pelzer & W 


Yoscarys 
BiIJOU (m) 
(Open Sun Mat) 


Jessie Courtney Co 
Bob Harmon Co 
The La Tours 
Waldo & Whipple 
2d halt 

Dangerfield Eilsing Co 
Mills & Moulton 
Jack Birchland 

(One to fill) 


Moline, Ill, 
FAMILY (m) 
LaVerne Barber Co 
Herman & Peyser 
Wartenberg Kros 
Hibbert & Kennedy 
Bergere’s Dogs 
2d_ half 
Gertrude Forbes Co 
3 Lorrettas 
Fay & Minn 
Chet Wilson 
Barrett & Bain 
Montreal 
ORPHEUM 
Lolo 
Edwin Stevens Co 
Violinsky 
Paulham Team 
Kaufman Bros 
Nevins & Gordon 
El Rey Sis 
FRANCAIS (loew ) 
The DeForrests 
Chas Bartholmew 
Luola Blaisdell 
Hazel Allen & P 
The Saheras 
*‘Nursery Rhymes” 
King & King 
Muskegon, Mich. 
EMPRESS (ubo) 
“District Leader’ 
NegarR Mich 
STAR (ubo) 
Swain’s Cockatoos 
Novelty 4 


Nashville 
PRINCESS (ubo) 
“Little Miss Mixup” 
Newark, N. J. 
PROCTOR’S (ubo) 
Bison City 4 
Linton & Lawrence 
4 Merkle Sis 
The Hedders 
Lillian Seville 
(Others to fill) 
LYRIC (pr) 
Sawyer & Tanner 
Selman Arden Co 
Westoff 3 
Bernard & Harris 
4 Masons 
Lessik & Anita 
2d _ half 
Florette 
O’weil & Dixon 
Matthews & Harris 
Shuman 4 
Henry Lewis 
Hunter’s Dogs 


Newburgk, N 
COHEN O H tioew) 


(One to fill) 
2d _ half 

Geo Wichman 

Godfrey & Hénderson 

Coakley McBride & M 

Enrico 

(One to fill) 

New Haven 
POLI’S (ubo) 
“School Playground”’ 

Tosie Heather 
Byron Sumner Co 
Daniels & Conrad 
Yorke & Adams 
Manne & Belle 


New Orleans 
ORPHUM 
‘More Sinned Against’ 
Chief Caupolican 
Bert Fitzgibbons 


Valera & Stokes 
Connelly & Webb 
3 Baltue 

Edgar Berger 


New Rockelle, N. Y. 
=W 


Mimico 

LaVine Cimeron 3 

(One to fill) 
2 


d half 
Noodles Fagan 
Princess Minnekomis 


(One to fill) 


Norfolk, Va. 
COLONIAL (ubo) 
Lynn Overman Co 
Arthur Sullivan Co 
Jones & Sylvester 
Ismed 
“Purple Lady” 
Oakland, Cal. 
ORPHEUM 
Lulu Glaser Co 
Rosalind Coghlan Co 
Pealson & Goldie 
Swor & Mack 
Heuman 3 
Kluting’s 
La Vier 
PANTAGES (m) 
(Open Sun Mat) 
Abou Hamid Troupe 
Allison & Trusco 
ose Meleno Co 
Moore & Davey 
Anderson & Goines 
De Voie 3 
Ogden, Utah 
PANTAGES (m) 
(Open Thurs Mat) 
Great Carter 
Frank Mills 
4 Baldwins 
Raymond & Hall 
Carmen & Roberts 


Omahka 

ORPHEUM 
“Kid Kabaret” 
Fred Hamil Co 
Wallace Clarke Co 
Manning Moore & A 
Gene Muller 3 
Brent Hayes 


Oshkosh, Wis. 
GRAND O H (wva) 
Fred Swift 
Swain’s Cockatoos 
Flesche & Labick 
Patricola & Myers 


Ottawa, Can. 
DOMINION (ubo) 
Harry De Vora Co 
Albert Perry Co 
Deiro 
Hugh Herbert Co 
Chalk Saunders 


Animals 


Players 


Helen Hessler 

Rafayette’s Dogs 
Paterson, N. J. 
EMPIRE (loew) 

Auriemma 


Walter Brower 

Al & Fannie Steadman 
“Top O’ the World” 
Florence 3 

Archer & Belord 
Kenny & Hollis 
Piccianni Troupe 


Perth Amboy, N. J. 
PROCTOR’S 
Mermaid & Man 
Emil Hoch Co 
Ford & McNeil 
Grace Belmont 
“Daughter of Nile” 
2d half 
Lawyer & Tanner 
Marimbo Duo 
Mack & Harris 
jens Dara Co 
ohn Keefe 


Philadelphia 
KEITH’S (ubo) 
A Seymour Brown 
Dainty Marie 
Joe & Lew Cooper 
“Since Days of ’61” 
Billy Hall Co 
Wood & Wyde 
Maxine Bros & Bobbie 
Jordan &  —igaatind 
Nick’s Girl 
ALL EGHE NY (ubo) 
Dave Wellington 
Harrison West 3 
Burton & Lenner 
Ruth Taynor Co 
“Battle of Bay Rum” 
(One to fill) 
KEYSTONE (ubo) 
Spencer & Williams 
Trovollo 
Harry Hayward Co 
Smith Cook & 
Hubert Dyer Co 
One to fill) 
ORPHEUM (ubo) 
Toleen Sisters 
Fentell & Volari 
Lanceton & Lucier 
Ed Howard Co 
Marguerite 
(One to fill) 
BIJOU (ubo) 
Levere Trio _ 
Rose Tiffany Co 
The Turpins 
Romanoff 3 
(One to fill) 
LIRERTY (ubo) 
Paul Florus 
Crawford & Broderick 


Rawls & Von Kaufman 
Doria Opera 
Edmond Hayes Co 
(One to fill) 
OPERA HOUSE 
(loew) 
Bibb & Bibbs 
Dancing Macks 
Rah Rah Boys 
Reese & Ward 
Snitz Moore Co 
Stambler & Bro 
Bristol’s Stallions 
half 
Lohse & Sterling 
Rah Rah Boys 
Snyder & Buckley 
“Fun in House” 
Marie Fenton 
Cecil Eldred & C 
(One to fill) 


Pitteburgh 
GRAND (ubo) 
Lillian Shaw 
Ray Conlin 
Nevins & Erwood 
Gardiner 3 
Carl EBugene Troupe 
(Others to fill) 


Plainfield, N. J. 
PROCTOR’S 


Marimbo Duo 
John Keefe 
Mack & Harris 


Shuman 4 
Elliot Bellmore & E. 
half 

Moore & Mariot 

Selman Arden Co 

4 Masons 

Ned Dandy 

Great Tinkman 
Portiand, Me. 
KEITH'S (ubo) 

Hanish McLaurin 

Mardo & Hunter 

Quigg & Nickerson 

Throwing Tabors 
ceahall 


Portland, Ore. 
ORPHEUM 
S Miller Kent Co 
Joe Welch 
3 Collegians 
Warren & Conley 
Ralph Smalley 
Arco Bros 
Mile Tina 
EMPRESS (sc) 
Pollard 
“Spirit Paintings”’ 
Belmont & Harl 
“In 1999” 
Wm Cahill 
Derkin’s Dogs 
PANTAGES (m) 
“Winning Miss” 
Collette 3 
Keit & De Mont 
Provol 
Gordon & Day 


Provideuce, R. 
KETTH’S haa 

Cantwell & Walker 
Gordon & Rica 
4 Entertainers 
3 Hickey Bros 
LeRoy Wilson & Tom 
(Others to fill) 


Pueblo, Colo. 
EMPRESS (sc) 
(27-28) 

(Same bill as at Colo- 
rado Springs this is- 

sue) 


Richmond 

LYRIC (ubo) 
Florentine Singers 
Felix & Barry Girls 
Kramer & Morton 
5 Meiody Boys 
Muller & Stanley 
(One to fill) 


Rochester 
TEMPLE (ubo) 
Moore-Littlefield Co 
Belle Story 
6 American Dancers 
Chas Semon 
Le Van Trio 
(Others to fill) 
FAMILY (loew) 
The Maynards 
Pike & Calame 
Estelle Wordette Co 
Will Dockrey 
Swan & Bambard 


Rockford, Il. 
ORPHEUM (wva) 
Ben Byer Co 
Toe Lanigan 
Burns & Fulton 
Schooler & Dickinson 
Great Howard 

d half 
Force & Williams 
Chas Kenna 
Lightner & Jordan 
Deltorelli & Glissandos 
Fields & Brown 


Sacramento 
ORPHEUM 
Charlotte Parry Co 
Ed Wynn Co 
Lambert & Ball 
Jungman Family 
The Langdons 
Brown & Newman 
Anker Bros 
EMPRESS (sc) 
(Open Sun Mat) 
Nina Payne 
Schreck & Percival 
“Village Choir”’ 
“Who Was He’”’ 
Kelly & Galvin 
Gerard 


Saginaw 
TEFFEKS (ubo) 

3 Musical Bugs 
Rice & Cady 
Moore & Elliott 
G Herbert Mitchell 
The Bremens 

2d half 
“Petticoat Minstrels”’ 


Salem, Maga. 
SALEM (loew) 
Hendricks & Lawrence 

Savoy & Brennan 
Bragaar Bros 
2d half 
Fox Foxie Circus 
Dire Austin Co 
Thermos Arktos 


Salt Lake 
ORPHEUM 
jock Kennedy Co 
{lle Martha 
Delmore & Light 
Carl McCullough 
Olympic Girls 
Buckley’s Animals 
Geogette 
CULONIAL (m) 
(Open Wed Mat) 
Moore’s Girls 
King Thornton Co 
James Brockman 
De Van Sisters 
La France Bros 
Aerial Bartletts 
EMPRESS (sc) 
(Open Wed Mat) 
Musart 3 
Hurst Watts & Hurst 
John P Wade Co 
Society Girls 
Chas Gibbs 
The Bracks 


San Diego 
Gee (sc) 
en Sun Mat) 
cae ros 
Pringle & Allen 
“When Women Rule” 
Byal & Early 


Medlin Feiber & T 
arno Co 
SAVOY (m) 


“Throbs of City” 
Riley & Girls 
Connoll Sisters 
Rapoli & Co 
Irving Roth 
Allen & Lewis 


San Franrciaco 
ORPHEUM 
Clara Morton Co 
Chip & Marble 
Conlin Steele & C 
Scott & Keane 
Nellie Nichols 
“Dance Reveries’’ 
Mack & Orth 
REPUBLIC (wvwa) 
Albert Duo 
at | Lyons Co 
Verga . Becathy 
Azuma Japs 
Marshali R Williams 
Lichter & Jordon 
2d half 
Rondas Trio 
King Thornton Co 


The Largeys 
2 Sering Maids 


Musett 
EMPRESS (sc) 
Hastings & Wilson 


Gypsy Countess 
“Concealed Bed” 
Norton & Earl 
Billy Sheer 
“Misson Garden” 
! iskS (m) 

(Open Sun Mat) 
Maurice Samuels Co 
Boris Fridkin Troupe 
Tom Kelly 
Connors & Edna 
Aldo Bros 

MAJESTIC (wva) 
——— Post Co 
Pistel & Cushing 
Cashin Duo 
2 Lovelands 

2d _ half 

Musical Alvinos 
Pharos 
Black Art 
Okada 


Savannah, Ga. 
BIJOU (ubo) 
The Wheelers 
Alexander Bros 
3 Kilos 
A C Duncan 
(Others to fill) 


St. Louis 
COLUMBIA (ubo) 
Hermine Shone Co 
Master Gabriel Co 
Fred Lindsay 
Sylvia Loyal & P 
sig City 4 
Richards & Kyle 
Nat Leipzig 
Walsh & Bentley 
WASHINGTON 
(craw) 
Geo Anger 
Kaufman 
Herman Goxler 
Miss Wier 
SHENANDOAH 
(craw) 
Delmar & Ward 
Creo 
Dwyer & Dwyer 
Annie Abbott 
ARCO (craw) 
Lowell & Harper 
The Connors 
Kaufman 


MONTGOMERY 
(craw) 
Mr North 
Tobie Stark Co 
UNION (craw) 
Francis & Lewis 
Globe 3 
Estey Wier 
AVENUE (craw) 
Marimba Band 
Hueston & McGowan 
Martin & Florence 
Strollers Comedy 
BREMEN (craw) 
Marimba Band 
Perry & Elliott 
Appollo Duo 
GRAVOIS (craw) 
Clark’s Minstrel 
CHEROKEE (craw) 
Griffith Co 
MiKADO (craw) 
Casino Comedy Co 
3 Valdares 
KING’S (craw) 
Jacobs & Tardell 
Catherine Miles 
Leach « Walling 
Newsboy 4 _. 
Jewells Manikins 


St Paul 
ORPHEUM 
Irene Franklin 
Hanlon & Hanlon 
Devine & Williams 
5 Sullys 
Lew Hawkins 
Great Weiland 
(One to fill) 
EMPRESS (sc) 
(Open Sun Mat) 
Aldro & Mitchell 
John Healy 
“Night in Station’’ 
Bernard & Lloyd 
Merian’s Dogs 


Schenectady, N. Y. 
PROCTOR’S 
Mabel Retew 
Wm McKay Co 
Dick's Circus 
Sanona 
Lazwell & Rolland 
2nd _ half 
Brown & Hodges 
McCarthy Sis ; 
Claire Vincent Co 
Oliver & White 
Minstrels Kiddies 


Scrantoe Pa, 
POLI’ $ Cubo) 

C H O'Donnell Co 
Mabel Berra 
Miller & Vincent 
McCormack & Wallace 
Ward & Curren 
Fisher & Green 


Seattle 

ORPHEUM 
Fox & Dolly. 
Genaro & Bailey 
Geo Rowland Co 
Armstrong & Clark 
Blank Family 
ee Rankin 


Kitar 

EMP RESS (sc) 
Edna Aug 
Adeline Lowe Co 
Leo Beers 


“Behind Footlights”’ 
Houghton Morris & 
PANTAGES (m) 
‘Apple of Paris” 
Marian Munsen Co 
Laurie Ordway 
Belzac & Baker 
Francis Le Maire 
Sieux City 
ORPHEU ut 
Catherine Countiss Co 
Ed Blondell Co 


Kirk & Fogarty 
Martin E Johnson 
3 Du For Boys 


Belleclaire & Herman 


Soo, Canada 
ORPHEUM (ubo) 
Keogh Sisters 
Will Coleman 
Root & White 
Woods Ralton 3 


Soo, Mich, 

STAR (ubo) 
Godfrey & Washburn 
Ameda Hendricks 
Creighton Sisters 


South Bead, Ind. 
ORPHEUM (wva) 
Banda Roma 
Van & Carrie Avery 
Knight Bros & Saw 
Danny Simmons 
La Reine 
d half 
“Girl aoe 
pokare 
ORPHEUM 
Mile Dazie 
Stuart Barnes 
Maude O'Dell Co 
Lewis & McCarthy 
Fred & Albert 
Musical Cuttys 
W hitefield & Testend 
EMPRESS (sc) 
weatial & Maxmillian 
Ballo Bros 
“Louis’ Xmas” 
Louise Mayo 
3 Emersons 
PANTAGES 
(Open Sun Mat) 
“Night in Mexico” 
Alex Kamisky Co 
4 Charles 
Archer & Ingersoll 
Sam Hood 
Hall & Shakey 


Spee eld, Ill. 
MAJESTIC (wva) 
pigebes s Dogs 
Reed Bros 


Lord Roberts 

Princeton & Yale 

Whitesides & Picks 
2d half 

Eugene Trio 

Hines & Fox 

Wm S Gill Co 

Barnes & Robinson 

Wartenberg Bros 


Stockton 
ORPHEUM 
2d half 
(Same bill as at Sacra- 
mento this issue) 


Syracuse 
GRAND (ubo) 
Lasky’s “Red Heads” 
Steep Goodrich & K 
Murphy & Francis 
Apdale’s Animals 

Kramer Bros 
(Others to fill) 


Tacoma 
EMPRESS (sc) 
W J Du Bois ‘ 
Smith Voelk & C 
Nature’s Nobelman 
Lowrie & Gardner 
Anthony & Ross 
“Court By Girls” 
PANTAGES (m) 
Alisky’s Hawaiians 
American ‘Trumpeters 
Matrimonial Contest 
Dorothy Vaughn 
Carter & Waters 


Terre Haute, Ind. 

VARIETIES (ubo) 
Woodward's Vogs 
Watson & Little 
Devett & Duvell 
Palace ; 
Heras Family 
2nd half 
Great Lester 
Warner White 
Selbini & Grovini 
Florence Modena Co 
aan 


KEIT i s* “Cubo) 
Francis McGinn Co 
Lewis & Dody 
Chas & Fannie Van 
Gormley & Caffery 
DeMarest & Chabot 
Gliding O’Mears 
(One to fill) 


Torente 

SHEA’S (ubo) 
Le Roy Talma & Bosco 
Walter Van Brunt 
Connolly & W enrich 
Le Gros 
Ba Helen 
Karl Gress _ 
McMahon & ae 


N. Y. 
PRoet OR’S 


e 

Faust * Williams 
bj Morrison Co 
olan & Boyne 
Minstrel Kiddies 

2nd _ half 

William McKay Co 
Mabel Retew 
Dick’s Circus 
Musical Duttons 
Jarvis & Harrison 


Vancouver, B. 
ORPHEUM Fy 

Orville & Frank 

5 Old Veterans 

Kelso & Leighton 

Franconia Opera Co 

Ross & Ashton 

Dunedin Troupe 
PANTAGE 

5 Piroscoffis 

5 Bragdons 

Wilson & La Nore 

Bottomley Troupe 

Oxford 


Victoria, B. C. 
EMPRESS (sc) 
Maglin Eddy & 
Campbell & Campbell 
Cullen Bros 
Lester 3 
Lewis & Norton 
Washington 
KEITEL’S (ubo) 
Lasky’s ‘“‘Clownland”’ 
Julius Tannen 


(m) 


Girl From Milwaukee 


Ge eno 
Madden & Fitzpatrick 
ed & Ethel Dooley 
Villiams & Segal 
Blanche Sloan 


Waterloo, Ia. 
MAJESTIC (wva) 
Samayoa 
“Night in Chinatown” 
bro net 
inlay eslei is 


Gordon pa 


“The Bh I 


West Heboken, N.J. 
NEW AMSTERDAM 
(loew) 

Rita Redmond 
“When Wit Won” 
Thornton & Corlew 
DeArno 

(One bar = 


Baby Giktys 
Knowles & White 
(Three to fill) 


Wilmington, Del. 

GARRICK (ubo) 
Herbert —— Co 
ohn Armand - 
tan gry 
Schiner & Richards 
Flo & Ollie Walters 
(Others to fill) 


Winnipe 
EMPRE 
Moranrinni 3 

Mary Dorr 
“Night At Baths” 
Authur Geary 
“Prince Floro” 


Can, 
(sc) 


Berlin 
WINTERGARDEN 
(October) 
Chas T Aldrich 
Adler _& Arline 
Gen Ed Lavine 
ohnson & Dean 
ack Joyce 
iroh & Dog 
De Serris 
Muriel Hudson 
Tiller’s Girls 


Paris 
EMPIRE 
(Etoile Palace) 
(October) 
Colman Bros 
Norman Telma 
Bernard Gartner 
4 Florimonds 
Lohanna 
Tinmar 
Marguerite Deval 
Marcel Simon 
Pictures 
(Three to fill) 
ALHAMBRA 
(Oct. 16-31) 
er pe A Lancers 
edford & Valtntine 
Gauthier Ponies 
Hartley Wonders 
Oswald Williams 
Grifith Bros 
La Pia 
Les Aeros 
Leslie Bros 
Scott & Whaley 
Therons (cyclists) 
Spedwell 
Janette Denaber 
OLYMPIA 
Revue, with 
Trouhanova 
Gaby Benda 
Yvo. Printemps 
Lucy Pezet 
Chl Martens 
elysia 
jac son’s Girls 
orton 
Deauville 
Capoul 
auville 
Galan Pre Co 
FOLIES ‘BERGERE 
Revue with 
Regina Badet 
Nina Myral 
pevesses 
avrign 
Hilda May 
Geo Bruette 
G Duval 
Raimu 
Maurel 
Magnard 
Quinault 





SHOWS NEXT WEEK. 


NEW YORK, 
“ADELB"—Longacre ioe, week). 


ALICE LLOYD CO.—R 


oya 


“AT BAY’’—39th Street (4th week). 
“BELIEVE ME XANTIPPE’—Comedy (11th 


week ). 


GRAND OPERA—Centur 
MONEY”’— 


“HER OWN 


(7th week). 


HIPPODROME—America (9th week). 


“INDIAN SUMMER” 
terion (Oct. 27). 

“MADAM 
Garrick (Sth week). 


PRESIDENT” 


est End. 
(John Mason)—Cri- 
(Fanny Ward)— 


“NEARLY MARRIED”—Galiety (8th week). 
“OH, I SAY’’—Casino (Oct. 30). 

“PEG O’ MY HEART”’—Cort (46th week). 
“POTASH AND PERLMUTTER"”—Cohan (18th 


week). 
“PRUNELLA”’—Little 


(Oct. 28) 


REPERTOIRE OF SKETCHES—Princess (4th 


week). 
REPERTOIRE 
bert (5th week), 


(Robertson & Elliott)—Shu- 


(Continued on page 27.) 
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VARIETY 








NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance 
or Reappearance In or Around 
New York 
Sam Bernard and Co., 44th St. Music 

Hall. 
Mado Minty, 44th St. Music Hall. 
Schwarz Bros. and Co., 44th St. M. H. 


Martha Washington Sextet, 44th St., 
M. H. 

Agoust Family, 44th St. M. H. 

L’Abbaye Apache Dancers, 44th St. 


M. H. 
Imperial Japanese Wrestlers, 44th St. 
M. H. 
Mizzi Hajos, Palace. 
The Brochards, Hammerstein’s. 
Dobbs and Reynolds, Hammerstein's. 


Alice Lioyd (reappearance), Royal 
O. H. 

“Dance Mad,” Royal O. H. 

Sidney Wood and Duraine Sisters, 


Royal O. H. 
Lasky’s “Water Cure,” Fifth Ave. 
Bernard A. Reingo.d and Co., Fifth 
Ave. 
Franklyn Batie, Fifth Ave. 
Mrs. Louis James and Co., Fifth Ave. 
Blanche Colvin, Fifth Ave. 
Maud Vincent's Dogs, Fifth Ave. 
“The House Warmers,” Union Sq. 


oe em oo = edt 


Amelia Stone, Armand Kalisz and Co. 

(3) 

“Mon Desir” (Musical comedy). 
32 Mins.; Full Stage (Special Interior). 
Palace. 

Amelia Stone and Armand Kalisz re- 
turn to New York with a new minia- 
The couple’s hrst 
serv- 





ture comic opera. 
vaudeville offering required the 
ices of themselves alone, but the new 
piece, in order that more comedy may 
ve developed, adds three, two men and 
a woman, to the cast. Miss Stone and 
Mr. Kalisz do not really need any help, 
and the comedy that has been inserted, 
at times is too near horse play for the 
very classy couple. Edgar Allan 
Wolff is sponsor for the _ book. 
The company consists of an En- 
glishman, a German and an eccen- 
tric dame. All the parts are well han- 
died by capable people. The two prin 
cipals handle themselves like two very 
finished musical comedy people know- 
ing what they are doing. The scenic 
and lighting effects are very good, and 
there is a finish and an attention to 
detail worthy of note. Kalisz is a 
French artist struggling along for an 
existence. Rooming with him are the 
English story writer and the German 
composer. Across the way an Amer- 
ican girl and her chaperon are living. 
They become acquainted through the 
window, and, falling in love, the young 
couple beat a plan of the girl’s father 
to marry her to a millionaire. Luck 
comes to all three of the men at the 
same time, evidently through the 
harm of a luck piece given them by 
.’e girl. There are many pretty num- 
wers introduced, one held over from 
mre old piece. The waltz thing runs 
t'roughout and the little musical piece 
is complete. Thirty minutes is just 
about enough. The music and princi- 
pels go away ahead of the book, and 
tney are easily strong enough to carry 
the act. The house liked the show im- 
mensely and forced a little speech 
from Miss Stone at the finish. 
Dash. 


Wilkie Bard. 

Songs. 

48 Mins.; Special Sets and Drops. 

Hammerstein’s. 
Wilkie Bard 


first verse of 


had just finished the 
“Hail, 


matinee at 


Smilin’ Morn” 


Monday Hammerstein’s 
when his friends present leaned back, 
saying with much pride, “He’s over.” 
He was, too, afterward even more so, 
for this first number (sometimes called 
“Will You Sing This Glee with Me’) 
had been done here before, by Karno’s 
“Night in an English Music Hall,” and 
by Will West in a Broadway produc- 
When the professionals around 
Bard, 


“good lines” will have to tell the truth 


tion. 


hear some “clever boys” with 


about them. During the “Opera” num- 
ter Bard remarked while singing as a 
That 


riot on Broadway the first time some- 


‘ 


‘dame,” “It’s a gift.” was a 


one else used it. And when he said 


as the plumber’s assistant appeared in 
the “Chrysanthemums” number, “Heav- 


en must have sent him to me,” another 


“bright line” in America was traced to 


its origin. Bard’s stuff is his own. It’s 


a pity he didn’t mention in the after- 


noon show about his “copyists.” Even 
Bard’s music has been filched. “I 
Want to Sing in Opera” is the entire 
melody Gus Edwards once placed his 
name to. But withal, and admitting 
Wilkie Bard has aided many an Eng- 
lishman and American to make good 
in this country, as well perhaps as in 
his own, there yet remains but one 
Wilkie Bard. He’s an artist of the 
finest type. His songs are “produc- 
tions,” with a supporting company that 
is very capable, and as a “singie act,” 
under which classification Bard be- 
longs, he is something entirely new 
for America. “Chrysanthemums” is a 
whole skit by itself as he does it, chock 
full of comedy and laughs. (This has 
also been stolen for this side, though 
comparatively new for Bard.) The 
audience forced Bard into another num- 
ber, a rag that showed the man’s orig- 
inality. It was unusual, an Englishman 
coming to New York and giving us a 
travesty on the Turkey Trot, which he 
did by taking Gaby Deslys and Harry 
Pilcer as his models. It gave a glimpse 
of Bard’s innate sense of humor. He 
“got” Pilcer and Gaby doing the trot 
as a couple of wrestlers would maneuv- 
er for holds. But it wouldn’t make 
much difference what Wilkie Bard did, 
he’s such a thorough artist. An “audi- 
ence song” (“Opera”) went with one 
of the numbers, and Bard put this 
over, as he did “plants” in the audi- 
ence, one of whom, a young man in 
the right-hand stage box, did excellent- 
ly—and did not sing the chorus. Bard 
was perfectly self-possessed at his 
opening performance in this country. 
He added a cleverly-worded speech of 
thanks to his song repertoire, men- 
tioned that Tom McNaughton (pres- 
ent) was a New York Englishman. 
His stay here will be limited. Were 
he to remain long he would sweep 
American stagedom. He ranks with 
the very best of them. Sime. 





If you don’t advertise in VARIETY, don’t 
advertise at all. 


Tyrone Power and Co. (2). 

“The Stranger at the Inn” (Dramatic). 
22 Mins.; Full Stage (Special Set). 
Fifth Avenue, 

Tyrone Power is what is known as 
a “sterling” actor. He is a fine “read- 
er,” and enjoys considerable repute in 
His methods savor 
more or less of the “old school,” which 
demanded bellowing voices and hectic 
acting. Apparently realizing this, the 
author of “The Stranger at the linn,” 
set down as Clayton Hamilton (it 
sounds more like a translation), has 
provided Power with a vehicle so full 
of Power that one may be pardoned 
for referring to it as “Power-ful.” 
Scene represents the interior of an inn 
in a small village in Italy. A wealthy 
stranger is the only guest. He has 
been there a week, lolling about and 
displaying plenty of money, giving the 
impression he is an artist. Innkeeper 
is poor, and looks with covetous eyes 
upon the “gold.” Tells stranger he is 
going into town, which will take a 
couple of hours. Stranger retires and 
innkeeper suggests to his wife that she 
lure stranger into making love to her, 
he will burst in, confront them and 
hold the stranger up, with the aid of 
police, and, if necessary, kill him, to 
get the coin.” She rebels: “You 
brought me pretty low, but I will not 
sell my love—I loved your brother.” 
(Husband and his brother fought for 
her, and, brother losing, went to 
America). She finally yields, only so 
far as to lead the stranger on, after 
exacting a promise from her husband 
that there shall be no murder. Hus- 
band goes off; she calls to stranger. 
He comes, permits himself to be lured, 
removes his beard and stands before 
her as the departed brother of her hus- 
band. In a long tirade he denounces 
her as a wanton, etc. She pleads that 
she had been beaten into submission— 
“I’ve never been a bad woman’—and 
warns him. Husband enters with two 
officers, brother holds woman in front 
of him, compelling them to lay down 
their arms. The two brothers go out- 
side with pistols and agree to fight to 
the death for the woman. Shots heard 
off. Brother rushes in, and so forth. 
Wife is played by Mrs. Power and 
villianous husband by Hugh Jeffrey. 
No fauit to be found with the acting 
of an antiquated “compelling bit of 
dramatic realism.” Jolo. 


the legitimate. 


Lo-ve and Wilbur. 

Roman Rings. 

6 Mins.; Three (Black and White Set- 
ting.) 

Colonial. 

It’s not so much what Lo-ve and 
Wilbur do on the rings as the way 
they do it and the effective black and 
white stage setting in which they show. 
working in midair. With a _ black 
background the rings are installed 
downstage amid a white setcing which 
is most attractive. The man and 
woman, excellent specimens, wear 
white gymnastic outfits, which also en- 
hance the stage coloring. Lo-ve and 
Wilbur have spent money in fixing up 
the turn—it displays class, and the 
effect is worth every penny expended. 
Incidentally, they have a neat routine 
on the rings. There’s a happy combi- 
nation of gymnastic skill and stage 
tastefulness. Mark. 


NEW SHOWS NEXT WEEK 


Initial Presentation of Legitimate 
Attractions in New York 
Theatres 





44th Street Music Hall (Oct. 27). 

Alice Lioyd Road Show, 
(Oct. 27). 

“Indian Summer” (John 


Roy al 


Mason), Cri- 


terion (Oct. 27). 

“Tante” (Ethel Barrymore), Empire 
(Oct. 28). 

“Prunella,” Little (Oct. 28). 

“After Five,” Fulton (Oct. 29). 

“Oh, I Say,” Casino (Oct. 30). 


“Tangled Lives.”"—Park (Oct. 30.) 








Ida Brooks Hunt and Co. (3). 
Tabioid Opera Bouffe. 

21 Mins.; Interior. 

Fifth Avenue. 

Ida Brooks Hunt is to be congratu- 
lated upon having conceived a depar- 
ture from the commonplace vocal of- 
fering in vaudeville. Owing to the 
non-appearance of Eddie Foy and his 
family, she was shunted into the Fifth 
Avenue’s bill without any program- 
ming, so the name of the presentment 
and its author and composer were not 
made known. It may best be described 
aS a miniature opera bouffe, minus a 
chorus, and played by four people, a 
prima donna, a tenor, a baritone and 
a mildly comic maid. The comedy is 
clean and leans toward the dainty, 
while the singing of the principals is 
such as would stand criticism in a le- 
gitimate musical offering. There are 
solos, duets and trios, all pretentious 
and far from commonplace. Miss 
Brooks’ vocalizing is, as always, well 
worth while. In response to an enthu- 
siastic demonstration of approval Mon- 
day night, the drop was raised after 
the act was over and she responded 
with her well-known rendition of “My 


Hero.” The whole thing savors of the 
better class of vaudeville, of which 
there is, alas, so very littl Jolo, 





Rackett, Hoover and Markey. 
Songs, Talk and Dances. 

14 Mins.; One. 

Columbia (Oct. 19). 

Clara Rackett, Lillian Hoover and 
Markey, a man, make up a very good 
trio that have a great chance as a 
vaudeville combination. The _ three 
people have worked out a very interest- 
ing and emusing routine of talk that 
takes up the first eight minutes. From 
this Miss Rackett goes into a song 


alone which drops the act some. The 
trio should stick together. There is no 
reason for any doing a single. Talk 


of the magazines is made very good 
through the trio doing a dance to the 
talk. This is somewhat spoiled through 
repetition. As an encore the trio give 
their impression of an evening in a 
Broadway cafe, which should follow 
the opening, crowding out the single 
song. Markey shows signs ot develop- 
ing into a first rate “nut comedian. He 
is a little fellow and between the two 
large women, who look well although 
tney should tone down a little in dress, 
he looks funny. Markey gets his stuff 
over and there are a few new quips 
that are bully. The act if properly 
nursed should land the trio on the big 
time. As a small time feature they will 
have no trouble at all. Dash. 
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TROCADEROS 


If the Columbia-Empire merger is 
going to result in many shows of the 
“lass” of “The Trocadero’ Bur- 
lesquers,” the theatre-goers of the bur- 
lesque circuit are the winners by the 
deal. Such a combination as Frank 
Finney, in charge of the comedy de- 
partment, and a quartet of principal 
women such as Florence Mills, Lily 
Erglish and Minnie Burke, is invinci- 
ble This is the sort of burlesque the 
merger people promised. To date Fin- 
rey is one of the notable few that have 
put it over. 

In the frame-up of the two-act piece, 
the producer (the program makes it 
evident that Leon Errol, Ed. Rogers, 
Finney, Harry Alford and one or two 
others were concerned in the affair) 
has, or have, if you prefer, hit upon a 
happy medium between the whoop hur- 
rah comedy that gives burlesques much 
cf its wide appeal, and the quieter fun 
that is looked for in the better class 
musica: shows. 

Finney knows his Wheel audiences. 
When there is a dull period and the 
entertainment demands a laugh to send 
it along, Finney is there to whip it 
over. He earns a special distinction, 
however, from the fact that he gets 
his effects otherwise than by the time 
worn burlesque expedients. His com- 
edy is entirely legitimate. It is enough 
to mention that the show has a table 
scene, which is away from the ancient 
device and made into a capital laugh- 
ing bit. It could have been used as 
an effective finale for the first act, so 
well was it handled as a massed effect 
involving the entire company. A bur- 
lesque comedian who can give the “ta- 
ble stuff’ a new slant and make it 
funny at this late day, needs no fur- 
ther recommendation. 

Florence Mills wears gowns and pa- 
rades her agreeable person about lib- 
erally. Miss Mills alone has supported 
the feminine end of a whole burlesque 
troupe, and did it satisfactorily. In 
the Finney outfit she has able sup- 
pert. Miss English plays a_ semi- 
Straight role as such parts are done 
in burlesque only once in a blue moon. 
She sang a solo as an incidental to the 
first act with that crisp, likeable speech 
that contributes so much to the charm 
of neat songs as they are delivered by 
English women. Miss Burke is a plump 
gingery soubret, with a first rate knack 
of getting over rag time songs and a 
geod deal of energetic dancing. 

This trio is supplied with an un- 
usually pretty line of costumes, all of 
them modern, tasteful designs away 
from the burlesque conventions. Be- 
sides there is a small _ collection 
0! minor character people, notable 
among whom was the young woman 
(the program left some doubt whether 
she was Helen Russell or Catherine 
Crawford)» who filled out a more-than- 
medium size of blue silk tights. Both 
are apparently recruits from _ the 
cicus line. They handle their lines 
amateurishly. 

John P. Griffith makes a notable de- 
parture in that he does a straight part 
in a manner which gives it actual hu- 
man similitude—an achievement that 
is worthy of note. Griffith’s straight 
is an ancient Lothario, and the char- 
acter is consistently developed. Sam 
Adams gives Finney excellent support 


COLLEGE GIRLS 

Max Spiegel’s “College Girls” has 
been weighed in the balance and not 
found wanting as good burlesque en- 
tertainment, yet there’s a lot of room 
for improvement. The chorus needs 
supervision, although there is no com- 
plaint on its dressing. Again the song 
department is good in spots and could 
easily stand a change that would great- 
ly benefit it without forcing the prin- 
cipal woman to carry the entire second 
half. In spots there is speed to spare 
and in others there’s not enough. 

The scenery remains the same as last 
season with the first part in the college 
dormitory reception hall and the sec- 
Abe Reynolds re- 
mains the featured comedian, but Dol- 


ond on shipboard. 


ly Morrissey is also worthy of special 
a.ivertising by the man ahead. 

Miss Morrissey has decided talent in 
more ways than one, and a wardrobe 
that takes the bacon. She has gone in 
for elaborate costumes, and each one 
is stunning and most becoming. 

While Reynolds did the Atlas stunt 


with the comedy Miss Reynolds stood 
out on the feminine side so far there 
was no comparison. 

The dialog runs wild in the dormitory 
scene while the songs are bunched to- 
gether in the second part. Of the cho- 
rus numbers the minstrel song was the 
best and the snappiest worked. The 
gallery gods liked the “form” number 
near the close. The chorus was at 
times dull and listless. The type of 
song may also be to blame but a stage 
director should get busy right away. 

Of the minor principals Morrie 
Franklin, Irish character, worked hard, 
but appeared to be under a big handi- 
cap. Walter Johnson as Rosenbloom’s 
son plays along old lines. James Hun- 
ter and Arthur Henry look spick and 
span. 

Leah Henry looks pert enough, but 
dcesn’t seem to have much ginger. In 
one song in the second part she man- 
aged to get into the swim. Cleo Lewis 
is the second best dressed woman. 
Miss Beatrice, who does big with her 
viclin solo, also plays a college girl 
with little to do. The “College Girls” 
has not a single trot or tango number. 
Perhap’s it’s too much to attempt one 
with that chorus. With Abe Reynolds 
and Dolly Morrissey on the job, 
though, the “College Girls” goes over. 

Mark. 





as an eccentric. The two had a cap- 
ital bit toward the end of the first act 
ir a burlesque of ragtime harmony. 
There is no olio. 

Twenty girls are in the line, well 
up to the average for looks and dress- 
ing, and half a dozen young men are 
carried apparently for the sole pur- 
pose of giving weight to the vocal 
effects in the ensembles. 

Frank Finney has accomplished that 
rarity, a burlesque show that is clever 
and bright without seeming to be a 
weak attempt to put over a third class 
musical comedy. It’s burlesque all the 
way through and mighty good bur- 
lesque, too. Rush. 


PALACE 

(Estimated cost of show, $6,600.) 

Women are the week’s feature at the 
Palace. Marie Lloyd, Ethel Levey 
and Amelia Stone (Stone and Kalisz, 
New Acts), gave a sartorial display 
which should keep the women folks in 
conversation during the Cabarets after 
the performance, at least. 

Quite a first night audience on hand 
Monday. It was Ethel Levey’s open- 
ing, Marie Lloyd’s second week and 
Stone and Kalisz’s first appearance in 
New York in this piece. Each received 
a warm greeting. 

Miss Lloyd had the hardest spot, 
which brought her on before 9 o’clock. 
This did not prevent the Englishwom- 
an from entering the big hit class. She 
sang five numbers, three from the first 
week’s repertoire and two new ones. 
With the exception of the coster song, 
done in character dress, she displayed 
four gowns that were marvels. Two 
or three were new for the week, and 
Marie’s appearance straightened the 
audience up in their chairs. 

In England there has been but one 
Marie Lloyd, and it looks as though 
there would never be another. When 
it comes to singing tricky songs she 
has set a pace which others have found 
too warm to follow. Her agility and 
grace were rather a surprise, for our 
best little soubrets have nothing on 
the plump Marie at dancing. The 
English know what they are talking 
about when they vote Marie Lloyd che 
best. 

Miss Levey sang four numbers, and 
also wore stunning costumes. Her hit 
was unqualified. The songs are not 
the best she has had, although her pe- 
culiar and pleasing singing voice and 
graceful stepping are enough in them- 
selves. Next to closing was the lot 
of Ethel, and she held the spot firmly. 
Stone and Kalisz closed the first half. 

Comedy was lacking in the makeup 
of the bill, which held two very bad 
waits and did not run off with any 
degree of smoothness. Martini and 
Fabrini and Bankoff and Girlie clashed. 
Both are dancing acts, doing a more 
or less similar routine. The former 
opened the show and the latter were 
moved from “3” to “8” after the mati- 
ness. They should not have been on 
the same program. 

Bankoff and Girlie caught as much 
applause as any act on the bill. The 
fast work of the boy, who introduces 
his single dance in a neat manner, 
brought the returns. The couple should 
catch a production. The bare stage 
detracts from their work. 

Armstrong and Ford brought some 
laughter in “No. 2” position. The act 
is built along familiar lines, but gets 
over. The Englishman’s inability to 
get the American slang and jokes is 
the backbone of the turn. The song it 


the finish should be changed. It has 
been pretty well done. 
Paul Morton and Naomi Glass 


opened the intermission and _ scored 
roundly. Paul is doing a new bit as 
an old man, singing a number and 
getting it over nicely. The comedy 
and dancing finish counted strongly. 
Moran and Wiser were “3.” They 
gave the novelty of the bill and de- 
served a better spot. It was a big 
favorite with the house. The act is 
away from the ordinary and from the 


AMERICAN 


It appears to be pretty well settled 
that small time audiences are strong 
for the dramatic sketch. The big time 
bookers seem to have neglected this 
style of offering. At least they have 
proved themselves extremely poor 
pickers of good vehicles, however en- 
terprising they may be in selecting 
“names.” 

Porter J. White and company figure 
in the electrics at the American, and 
their playlet, “The Visitor,” gave 
weight to the bill. Placed to close the 
first half, it held the audience spell- 
bound. “The Visitor” is a capital bit 
of tabloid melodrama. It gets under 
way rather lumberingly, but once in 
motion is rich in highly colored action. 
Suspense is well maintained, and there 
is a first rate “kick” in the denoue- 
ment. 

The rest of the bill is good enough 
light entertainment, with the emphasis 
on the comedy. Kenny and Hollis 
were a valuable item in the laughing 
department. Kenny goes to rather ex- 
treme lengths with his “nut stuff’ to 
win laughs, but he undeniably does 
win them. The pair might have some- 
thing better than the spiel about the 
“13 superstition” for the finish. Where 
does a brainstorm comedian come in 
for a “kind applause” speech? 

Waterbury Bros. and Tenny were 
placed well down after intermission 
where they would do the most good. 
The familiar act goes through smooth- 
ly. Long playing has developed the 
mechanics of the comedy so the laughs 
come steadily, one on the heels o f an- 
other. For effective nonsense the 
black face comedian (who is new here- 
abouts in the act), of the trio is a 
wonder. 

Archer and Belford have not played 
about New York as much as they de- 
serve. The tramp has some very funny 
moments. At one time soon after his 
entrance he rather overdid the panto- 
mime, but the sketch, “The New Jan- 
itor,” got over entirely on the strength 
of his silent clowning. The woman 
opens with a straight number, for 
which she is unfitted. “Coon shout- 
ing” is her forte, and she should keep 
to it. 

The woman of Haydn and Bertin 
made a somewhat similar false move. 
Instead of making the most of her rag 
singing, and perhaps dancing, talents, 
she permitted herself to engage in long 
periods of talk with her partner, in the 
character of a “silly ass” Britain. 


Haydn’s talk would probably have, 


done as well as a monolog. A good 
deal less of it and more of the song 
and dance specialty would improve the 
act vastly. 

Gordon and Gordon, acrobats and 
contortionists, opened with an _ inter- 
esting light number, followed by Leon 
Roberty, who sang three songs con- 
certwise. Moscrop Sisters were given 
the opening-after-intermission spot, a 
rather important position for a mild 
“sister” turn, and Dierick Brothers, 
strong men with an occasional acro- 
batic feat, closed. Rush. 





novelty and comedy deserves consid- 
eration. 

Maxine Brothers and Bobby closed 
the show, and held a good share of the 
audience seated. Dash. 
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UNION SQUARE 
(Estimated Cost of Showfi $2,160.) 


It must be tough, fellers, to play 
“show stuff” without a house. The 
few people at th Union Square Mon 
day night could not be voted a crowd 
Meeting one of the acts at Hammer- 
stein’s after the downtown perform- 
ance Monday vening, I mentioned 
something in « nection with the show 
there. “Did vou catch us tonight?” 
he asked. then, you were the 
audience.” 

The Square is gone. When Julius 
Steger and Willa Holt Wakefield to- 


Wil 


gether can’t pull, it’s time to put up 


the blinds. Turn the Union Square 
over for the kids of the East Side to 
roller skate, Mr. Keith It won’t be 
any more expensive than trying to 
run big time shows in that place now- 
adays under your name, although 


of William 
outside in 


Keith could ask permission 
Fox to use the Fox name 
order to draw some business. 

The shows laid out for the Union 
Square are not much better than the 
attendance. Monday evening a two- 
boy dancing and singing act had the 
next to closing position. So that’s big 
time, eh? Selah! 

Mr. Steger is putting on a 
sketch (New Acts), written by Harry 
VARIETY’s correspondent at 
San. Francisco. As Mr. 
name was misspelled on the program 
purposely, it’s just as well to mention 
all the facts a couple of times. Miss 
Wakefield did several numbers at the 
piano, and with the orchestra. 
She has some new songs, and did well 
enough in view of the patronage. The 
“names” on the bill drew only to down- 
stairs. The balcony and_ gallery 
looked as though the Fire Department 
had closed them. Amy Lesser (Wil- 
liam Friend and Amy Lesser—New 
Acts), also had some people she knew 
scattered through the orchestra. 

The show opened with the Clarmont 
Brothers, on the revolving ladder. The 
finish brought the applause. “No. 2” 
held the Rathskeller Trio, with a new 
- blonde boy singing the rags. The turn 
started slowly, through a ballad and 
a piano number, but gathered speed 
after that, finishing strong with “Wild 
West,” a late rag-cowboy song. If 
the Rathskeller Trio will remedy the 
start, it will be all right. No act of 
this sort should ever be started with 
a ballad. Give them speed and action 
at the take-off. The Rathskellers have 
just returned from England, where 
they were a real hit, taking all honors 
of the performance at the Tivoli, Lon- 


new 


3onnell, 
Bonnell’s 


one 


don. They are there, in work and 
looks. 
The Three Keatons were around 


early to set the show going. Joe 
Keaton had a couple of thousands of 
dollars’ worth of fun kidding, and Bus- 
ter sang a parody that an English 
singer would have paid big money for. 
The Five Mowatts, with their fast club 
juggling turned the trick. These boys 
tell it all in club work, and besides 
show judgment in orchestral accom- 
paniment. The finish should be done 
under the spot, unless there is reason 
for not doing so owing to insufficient 
light that way. 

The Field Brothers were next to 
closing, and H. M. Lazell and Co. fin- 
ished out the bill. Sime. 


COLUMBIA 

A little shower round 2:30 Sunday 
helped along the matinee at the 
Columbia. When the curtain went up 
the house was practically sold out. 
he show to a regular vaudeville goer 
was interesting. There were 
acts not seen at every large 
house you drop in at and every 
seemed to that it meant 
get over for all were gO- 
ing at high speed. There were five or 
six big hits and everyone got a little 
more than was due it. 

McGee and Reece a mixed dancing 
caught the start and sent them away 
The act is a good dancing ar- 
The principals 


Che 
least 
several 


realize 


something t 


act 
nicely. 
rangement of its kind. 
wisely refrain from singing. The couple 
are a good pop number. Pierce and 
Alden (New Acts) filled in nicely and 
went over. 

Bessie Browning did three numbers 
and finished with an imitation or two. 


Miss Browning is singing exclusive 
songs and handles ihe material very 
well. A good rube number if followed 


up by a few more steps of the rube 
kind should make a big hit for her. The 
hoop skirt arrangement in which she 
looked well also gained her something. 
The imitations are as you take them. 
Some fall over themselves about imi- 
tations and others can’t see them. 

Dorothy Schelle and Co. (New Acts) 
did very well. She was followed by 
Rackett, Hoover and Markey, (New 
Acts) the hit of the bill. 

Jankoff and Girlie, a very neat danc- 
ing act, (better for a production than 
vaudeville) also scored roundly. The 
bey’s work on the Russian stuff is a 
little ahead of what has been shown in 
the line. Al Herman in blackface, who 
has everything, cleaned them up some 
more. Herman has an offering that is 
worth four or five hundred a week to 
the big time. There is no black face 
comedian who goes as far as Herman 
with an audience. Henry and Francis 
kept them lively and caught laughter 
and applause all through. Emmett 
Welch Co. (New Acts) closed. Dash. 





FIFTH AVENUE. 
(Estimated cost of show, $2,575.) 
An interesting program is offered at 

the Fifth Avenue this week—interest- 
ing principally from the fact that seven 
of the ten acts are new to New York. 
Eddie Foy and Family failed to show 
and were replaced by Ida Brooks Hunt 
and Co. Miss Hunt is reviewed under 
New Acts, as are also Bush and Sha- 
piro, Allinei’s African Apes, Beau- 
monte and Arnold, Libonati, Tyrone 
Power and Co., and Harry Kelly and 
Lee Harrison. 

The Pantzer Duo, contortionists, 
opened the show. The man has a 
clown make-up, but does little or no 
clowning in keeping with the dressing. 
e Josephine Dunfee has new songs of 
more popular appeal, and fared better 
than she did last week at Hammer- 
stein’s. She’s a fine looking woman, 
with a genuine prima donna voice and 
a splendid sartorial equipment. 

The Three Hedders, equilibrists, two 
cute little women and a male under- 
stander, have a corking, fast turn, 
neatly presented both with regard to 
the costuming and stage dressing. 

The audience Monday night was 
small, but unusually appreciative. 

Jolo. 


COLONIAL 

(Estimated cost of show, $4,250.) 

Valeska Suratt is the feature. Miss 
Valeska is emphatically there with 
these nifty stage gowns. 

Lo-ve and Wilbur (New Acts) start- 
ed things nicely. Percy Bronson and 
Winnie Baldwin re- 
freshing, and did fairly well in “No. 2.” 
This team first plays hard on the song 
thing and then finishes up like a house 
afire with dancing. The couple has 
talent, but not until the last few min- 
utes was it able to flash the right kind 
of speed for an act of its calibre. 

Ben Deely, despite an off night, hit 
"em hard. 

Ethel Green’s act is much the same 
the 


were youthfully 


as last season, opening with 
“Annabel” song and closing with the 
old and new song contrast. Harry 
Tighe and Co. were a hit. The act 
runs too long. 

After intermission, Edwin George 
juggled and talked. Some of his re- 


marks were very chipper and amusing 
and the young man landed solidly. 
Miss Suratt was followed by Melville 
and Higgins, with their new act. Much 
of the old turn is retained. A portion 
of the patter fell upon unappreciative 
ears, but a song or two with Miss Mel- 
ville’s chirp and birdlike whistle turned 
the tide. 

Paul Seldom’s posers held every- 
body in for the finish. Mark. 


NEW YORK. 


The house Tuesday night was prac- 
tically filled on the lower floor at 8:30. 
It is a good looking class of people 
that the entertainments attract, differ- 
than 


ent usually seen in the pop 
houses. The house seemed pleased 
with the acts and pictures. A couple 


of Kinemacolor subjects were especial- 
ly liked. 

The Bramsons opened with a very 
neat hoop-rolling specialty. There is 
nothing out of the ordinary shown, al- 
though the man and woman look well 
and run through the routine quickly 
and smoothly. The electric hoops 
make a pretty show, and the finishing 
trick, a variation of the old Kraton 
“schoolhouse,” gets them rewards at 
the finish. 

Billie Couvere did fairly well. She 
didn’t deserve to do any better. Miss 
Couvere worked as though she would 
be glad when it was over, and the 
audience was no more interested in it 
than herself. Not a bad looking girl, 
Billie, and with a voice good enough, 
but ginger is necessary. Her numbers 
are not of the best, either. The third 
song, built around an old story of the 
dirty kind, should not be allowed by 
the management. 

Jewell’s Fantoches (more plainly 
called manikins) hit them a good wal- 
lop, although this is not as good an 
act.as was shown under the name of 
Jewell’s Manikins in Chicago earlier 
in the season. There are several new 
effects which pass, but the manikins 
will at all times be better liked than 
the scenic arrangements, such as the 
Bombarding of Manila, etc. 

Wood and Dorien Sisters and Leila 
Davis and Co—New Acts. 

Some Arabs performing the same 
routine as has always been the stock 
in trade of these troupes closed the 
performance. Dash. 


Joe Maxwell’s “Dancing Girls” (7). 
12 Mins.; One (Special Drops) (8); 
Full Stage (Special) (4). 
14th Street. 
Charlotte Cushman is featured with 
Joe Maxwell’s “Dancing Girls,” iead- 
ing the four numbers which the pro- 


gram says belong body and soul to 
Maxwell by virtue of the copyright 
law. The 14th Streeters enjoyed the 
act immensely. It has as its feature a 
rainfall at the close with the dancing 
girls taking a shower bath in water- 
proof garments. This was a novelty 
for the house. Maxwell's act is of the 
musical comedy sort with no attempt 
for comedy aside from the gigantic 
false heads used by the girls at the 
opening. The German number, “Henny 
Klein,” led by Miss Cushman in Hol- 
land peasant girl raiment, with a 
wooden shoe accompaniment, was well 
rendered, the song having a pleasant 
refrain. “Down the Line with Ara- 
bella,” with the girls in light, girlish 
outfits and Miss Cushman in white 
flannel male attire, was followed by 
“My Reindeer,” worked in a special 
North Pole setting with the girls in 
long white coats and Cossack boots. 
Miss Cushman had on a long union suit 
of crash material to add to the eskimo 
mode of dress. There was a dark 
change, scenery being transformed into 
a cornfield setting with an electrical 
storm in progress. The water pours 
from the wings on the seven girls lined 
up in @ row upstage. Miss Cushman’s 
rainy weather outfit showing in con- 
trast to the black rubber attire of the 
six choristers. ‘This stage “bit” was 
effectively worked, the 14th Street stage 
crew handling the waterfall without a 
slip. Miss Cushman and girls work 
like Trojans and Mr. Maxwell selected 
a nice looking, hardworking set of 
young women. Mark. 


Emmett Welch Co. (10.) 

Songs and Dances. 

22 Mins.; Open Full Stage; Close One. 
Columbia (Oct. 19.) 

Emmett Welch has surrounded him- 
self with ten colored people giving an 
old time minstrel piece. Opening full 
stage Welch sings a number alone and 
is helped out by six colored men and 
four women in a levee arrangement, 
which gives the company a chance at 
singing and dancing. The troupe is not 
of the best and they fall short of the 
many which vaudeville has already seen 
in the line. Plantation melodies follow 
and these also run second to many 
which have already adorned the two- 
a-day. As a finish in “one” couple of 
special drops are used, one showing a 
day coach with Welch out in front and 
the troupe partially concealed behind 
the drop. The finish is a_ baseball 
diamond with the heads of the colored 
troupers being stuck through openings. 
Some novelty is added through the 
audience being thrown balls which they 
in turn hurl at protruding heads. Of 
the 22 minutes consumed in playing the 
act, this is the one instant that is amus- 
ing. Welch sings several songs but the 
act at no time gets above the small 
time category. The turn has the appear- 
arce of being an old one, that had been 
resurrected with a new touch or two. 
It did fairly well at the Columbia, due 
to the baseball finish. Dash. 


Tteeteseahmenentnetioninaal 
If you don’t advertise in VARIETY, don’t 
advertise at all. 
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SHOWS NEXT WEEK. 
(Continued from page 19.) 
“SEVEN KEYS TO BALDPATE’’—Astor (6th 


week). 

“SWEETHEARTS” (Christie MacDonald)— 
New Amsterdam (8th week). 

“TANTE” (Ethel Barrymore)—Empire (Oct. 


ane AUCTIONEER” (David Warfield) (re- 
yivai—Beiasco (5th week). 

“THE DOLL GIRL’’—Globe (10th week). 

“THE FAMILY CUPBOARD”—Playhouse 
(11th week). 

“THE FIGHT’—Hudson (10th week). 

“THE GIRL AND THE PENNANT’’—Lyric 
(24 week). 

“THE GREAT ADVENTURB”—Booth (3d 


week). 

“THE LOVE LEASH’’—Harris (2d week). 
“THE LURE”—Elliott. 

“THE MARRIAGE MARKET” (Donald Bri- 
an)—Knickerbocker (6th week). 

“THE PASSING SHOW OF 1913’’—Winter 
Garden (15th week). 

“THE TEMPERAMENTAL JOURNEY’’—Re- 
public (9th week). 

“THE YOUNGER GENERATION” 
George)—Lyceum (6th week). 
“T0-DAY’—48th Street (4th week). 
“WIDOW BY PROXY” (May Irwin)—Grand 


(Grace 





0, H. 
“WITHIN THE LAW’’—BEltinge (60th week) 


CHICAGO. 


“ALL ABOARD’’—American (5th week). 
“PASSING SHOW OF 1912’’—Auditorium (lst 


week). 
“GLORIANNA”’—Cort (3d week). 
“THE BEAUTY DOCTOR’’—Cohn’s (1st week). 
“THE ROAD TO HAPPINESS’’—Garrick (10th 


week). 
“A TRIP TO WASHINGTON’’—La Salle (10th 


week). 
“SHAMEEN DHU’’—Olympic (2d week). 
“THE GOVERNOR’S LADY’’—Powers (7th 
week). 
“ROMANCE’’—Princess (5th week). 
“KISMET’’—Blackstone (2d week). 
“A BROADWAY HONEYMOON’’—Howard’s 
(4th week). 
“OH! OH! DELPHIND’’—Illinois (1st week). 


PHILADELPHIA, 


“MILESTONES”’—Broad. 

“THE LITTLE CAFE”’—Forrest. 

“STOP THIEF’’—Garrick. 

“PANNY’S FIRST PLAY’’—Adelphi. 
HOFFMAN-POLAIRE-RICHARDSON—Lyric. 
“ROMANCE OF THE UNDERWORLD”’—Wal- 


nut. 
“THE DESERTERS”’—American. Stock. 





LONDON. 


"THR GIRL FROM UTAH”—Adelphi. 

“THE EVER OPEN DOOR”—Aldwych. 

*“T LOVE YOU”"—Ambassadors. 

“NEVER SAY DIE”’~Apollo. 

“THE NEW DUKE’’—Comedy. 

“ROYAL OPERA’’—Covent Garden (Nov. 1). 
“OH I SAY”’—Criterion. 

“THE MARRIAGE MARKET’’—Daly’s. 
“SEALED ORDERS, Draty Lane. 

"THE ADORED ONE”’’—Duke of York’s. 
"THE GIRL ON THE FILM’’—Gatety. 

“THE REAL THING”’—Garrick. 

“PEOPLE LIKE OURSELVES”—Globe. 
“WITHIN THE LAW’’—Haymarket. 

“JOSEPH AND HIS BRETHREN’’—His Ma- 


esty’s. 
"THE GREAT ADVENTURE”—Kingsway. 
“MAGIC’’—Little (Oct. 23). 
"THE BEGGAR GIRL’S WEDDING”—Lyceum. 
“LOVE AND LAUGHTER”’—Lyric. 
"THE LAUGHING HUSBAND’’—New Theatre. 
"MARY GOES FIRST”’—Playhouse. 
"ARE YOU THERE’’—Prince of Wales. 
“THIS WAY. MADAM’’—Queens. 
“THE PURSUIT OF PAMELA’’—Royalty (Oct. 


“ANDROCLES AND THE LION’—St. James’s. 
"THE GRAND SEIGNEUR”—Savoy. 

‘THE PEARL GIRL”—Shaftesbury. 

"THE JONES’S’—Strand (Nov. 1). 
“COLLISION’’—Vaudeville. 

“DIPLO MACY”’—Wyndham’s. 





PARIS. 
"LA SATGNEER’’—Ambigu. 
"PROCURETUR HALLERS’—Antoine. 
‘LA MASCOTTR’’—Apollo. 
*TRIPTLEPATTE’’—Athenee. 
‘LE SECRET’’—Bouftfes. 
MICHEL STROGOFF’’—Chatelet. 
“PENT.OPE’”’—Champs Elysees. 
‘VICE DE PARIS’—Folies Dram. 
“LES RFQUINS’—Gymnase. 
“RIP” —Gaite. 
“CORRE ATTX”’—Odeon. 
“AMOTREMSE”’—Porte St. Martin. 
“PRESIDENTE’’—Palais Royal 
“REVITE’’—Leon-Poirier. 
“ROSES ROT'GR’’—Renaissance. 
"BLITE BIRD’—Reiane. 
“ATIGLON’’—Sarah Bernhardt. 
“LA PHAT.ENP’—Vaudeville. 
‘VIE PARISIENNPE’’—Variete. 
OPERA—Opera Comique, Trianon, repertoire 
fonera). 
vr FRANCAISE—Repertoire (com- 

y). 

ALHAMBRA—Vaudeville. 
EMPTIRE—Vaudeville. 
FOLIRFS BERGERE—Revue. 
OLYMPTA—Revue. 
BA-TA-CLA N—Revue. 
CIGAL.BE—Revue. 
GAUMONT PALACE (Hippodrome) pictures. 





“Sergeant Bagby” with eight people, 
is a late vaudeville effort of Bozeman 
Bulger, the baseball writer. 





CORRESPONDENCE 


Unless Otherwise noted, the following reports are for the current week. 
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PALACE (Mort Singer, mgr.; agent, Orph.). 
—Everything ran like clockwork with the 
Palace program this week until the annun- 
ciator flashed the arrival of Horace Goldin, the 
nimble-fingered conjurer, and then it sud- 
denly slowed up and took a headlong dive. 
Regardless of any opinion as to whether 
Goldin hurt the show or not, and it must be 
recorded that he did not; the show, or at 
least that section which preceded Goldin’s 
reproduction of the late Lafayette’s panto- 
mimic production, “The Tiger God,” was too 
strong for even Goldin to dent the impression 
it made, but from Goldin’s spot to the finish 
the program fared badly. Goldin’s opening 
routine of mechanical tricks bored the house 
sufficiently well to make almost anything 
welcome, therefore ‘‘The Tiger God” got over. 
It should be a big card for Sioux City and 
Des Moines also, for Lafayette probably never 
played there, but wherever that showman 
has visited, Goldin is going to create some- 
thing resembling contempt. If he outlives a 
few other creating illusionists, Goldin will 
eventually establish a reputation strong 
enough to carry him around without the aid 
of those three royal scarf-pins. Forgetting 
Goldin and his purloined spectacle for the 
time being, one might leave the Palace feel- 
ing satisfied with the show, for the admission 
price in itself was balanced with the turn 
of Kajiyama, a Jap, who has built a novelty 
around the art of chirography, something so 
different, interesting and well presented, that 
it shared the top honors. Some contrast be- 
tween Kajiyama and Goldin from the stand- 
point of originality. To Van and Schenck 
went the evening’s hit. They represent the 
survivors of the piano and song boom that 
nearly swept vaudeville into the Cabaret divi- 
sion. Although local boys and naturally the 
favorite number on the bill, they won on 
merit. Hopkins and Axtell in second spot 
were likewise a hit. Lorraine and Dudley 
have a comic skit wherein the female prin- 
cipal introduces some clever character work. 
Sharp and Turek started the program, going 
much better than the usual opener, while 
Fred Lindsay closed. The Big City Four felt 
the effects of “The Tiger God’’ and warbled 
to a chilled house, something unusual for The 
Big City Four. WYNN. 


MAJESTIC (Lyman B. Glover, megr.; agent, 
Orph.).—At best, one could hardly classify 
this week’s assembly of talent beyond a fair 
show, the running order bringing it at times 
to a monotonous period, particularly after 
Nora Bayes had come and gone. She was 
followed by one Leipzig, a European magic 
man who does nifty things in “one” with a 
deck of cards. Leipzig really should have 
shown his stock up around the third position. 
In next to closing spot he developed into a 
talkative chaser, leaving about two-third of 
the capacity house for the finisher, Louis 
Hardt (New Acts). Miss Bayes naturally 
headlined, the program claiming her to be 
cheerfully assisted by Hal Clark, who does 
his level best to imitate his predecessor. 
Clark’s presence in the turn is problematical 
unless paced there to establish an artistic 
difference between himself and Miss Bayes. 
Until he commences dueting with his more 
versatile partner, his impossibility is rather 
invisible, for Miss Bayes very kindly shades 
it with her absence from the stage, leaving 
Mr. Clark to do his very best, which is rather 
weak at that. Endeavoring to sing ‘“‘Mandy,”’ 
Clark reminds an audience of the several mil- 
lion small timers who eke out an existence 
imitating Eva Tanguay. Still, the lad has 
a near mustache and constant companionship 
in a professional capacity with one of Miss 
Bayes’ ability may eventually elevate Clark 
to a big time standard. Right now he’s the 
weak member, and it might also be added, 
they carry a pianist. Remembering the Nor- 
worth-Bayes engagement at the same house, 
this week’s results are a disappointment. 
Walsh and Bentley opened with an acrobatic 
specialty in ‘one’ before a special drop, the 
topmounter doing a hall boy character, the 
understander a guest. The patter is mild, 
but the routine of feats are commendable and 
suggest a strengthening of the talk when the 
turn would be in a position to demand a 
regular spot. Sylvia Loyal and a flock of 
trained pigeons have a novelty backed up 
with a pretty set. A well-trained dog stood 
out conspicuously at times sharing the ap- 
plause with the lady. Richards and Kyle 
were an easy hit, the girl’s personality going 
a long way to earn it. Richards should look 
around for some new material if a third visit 
to Chicago is anticipated. As a double turn 
in “one,” they run with the _ top-notchers. 
Master Gabriel and Al Lamar retain their 
prestige, going as usual, while John T. Mur- 
ray seemed to please without starting any- 
thing. Just a fair show. WYNN. 





AMERICAN MUSIC HALL (Sam P Gerson, 
mer.).—Lew Fields in “All Aboard,” land 
office business. 

AUDITORIUM (Bernard Ulrich, megr.).-— 
last week of “The Whip.” 

BLACKSTONE (Augustus Pitou, Jr., megr.). 
—Ctis Skinner in “Kismet” at the Illinois; 
last season, 

CHICAGO LITTLE THEATRE (Maurice 
Browne, megr.).—Local company in_reper- 
toire, 


COHAN’S G. O. H. (Harry Ridings, mgr.) 
—Last week of “Stop Thief.’’ 

CORT (U. J. Hermann, mer.).—‘‘Glori- 
anna,” not making much of a stir. 

FINE ARTS (Albert Perry, bus. megr.).— 
“The Yellow Jacket,” in added week. 

GARRICK (John J. Garrity, mgr.).—Wil- 
liam Hodge in “The Road to Happiness,” one 
of the biggest successes here. 

GLOBE (Ellis Glickman, megr.).—Yiddish 
players in repertoire. 

ILLINOIS (Will J. Davis, mgr.).—wLast 
week of “The Lady of the Slipper.” 

IMPERIAL (Kiimt & Gazzoio, megrs.).— 
“One Woman's Life.” 

HOWARD’S (Frank oO. Peers, mer.). 
Emma Carus in “A Broadway Honeymoon.” 


LA SALLE (Harry Askin, mer.).—‘“‘A Trip 
to Washington,” presented by a lively com- 
pany. 

NATIONAL (John B. Barrett, mgr.).— 
“Freckles.” 

OLYMPIC (George C. Warren, megr.).— 


Chauncey Olcott opened in “Shameen Dhu’”’ 
Sunday. 

POWERS’ (Harry J. Powers, megr.).—‘‘The 
Governor’s Lady” in next to final week. 

PRINCESS (Frank Phelps, mgr.).—Doris 
Keane meeting with huge success in “Ro- 
mance.” 

STUDEBAKER (Sam Lederer, mgr.).-——Lina 
Abarbanell in “The Red Canary.” 

VICTORIA (Alfred Spink, megr.).—Marie 
Nelson and Rodney Ranous in a new play 
called “The Waning.” 

ZIEGFELD (Will K. Ziegfeld, mgr.).—Pic- 
tures. 

emer 


“The Last Days of Pompeii,” in pictures 
will come to the Ziegfeld, Oct. 26. 


“When Love is Young’ will come to the 
Cort Tuesday, featuring Hyams and McIntyre. 


Box office records are being broken at the 
Princess, where Doris Keane is playing in 
“Romance.” 


Aaron Jones left Chicago this week for a 
vacation, French Lick is his destination He 
returns Nov. 1, 


Fred Nixon-Nirdlinger spent a few days in 
Chicago this week visiting his folks-in-law 
He returned east Tuesday. 


Dave Beehler and Charles FE. Kohl returned 
from New York last week, where both went 
conferencing, but not together 





ied Foster, formerly of Foster and Foster, 
has reconstructed his former vaudeville offer- 
ing and is now seconded in the skit by Minnie 
Foster, his wife. 





This is the last week of “The Whip” at the 
Auditorium. Next week, “Passing Show of 
1912” will come there for three weeks for the 
benefit of the policemen’s fund. 


The play going committee of the Drama 
League of Chicago has sent in a favorable 
report on “Romance” as enacted by Doris 
Keane and her company at the Princess. 


Minnie Palmer has booked the Four Marx 
Bros. and Co. over the Jones, Linick & 
Schaeffer time. The company, a_ tabloid 
show, is now playing the Pantages time. 


Harry Thornton of Cummings and Thornton 
will desert the stage this week to take the 
managerial reins of the Gayety, Springfield, 
Tll. The house is booked by Frank Doyle 


The Little theatre in the Fine Arts Build- 
ing opened Tuesday night with “An Evening 
With Columbine’; “‘The Maker of Dreams.’”’ 
and “Mr, and Mrs. Pierrot,’’ the latter by 
Martyn Johnson of Chicago. 


Duke Brannon, manager of the Grand, a 
house located on the South Side of the Levee 
district, playing to a colored audience, re 
turned from the coast this week whither he 
went in search of health. 


The Saturday Evening Telegraph, a new 
paper to be devoted to local news, theatrical 
and otherwise, will make its first appearance 
Nov. 1, edited by Jack Lait and Tom Bourke. 
both members of the Chicago “American” 
staff. 





Roy Sebree, well known as manager of the 
Saratoga Hotel, bar and eating room, has de- 
cided to take another crack at vaudeville 
this time as an agent. He will soon open an 
office. Formerly Sebree acted the part of 
producer. 





George Grashoff, former leader of the Ma- 


jestic theatre orchestra, was taken to the 
Forest Institute for Consumptives this week. 
j3rashoff has been in bad shape since leaving 
the Majestic pit and is said to be in danger- 
ous shape. 


Edna Bates of “The Lady of the Slipper,’ 


at the Iillnois, has sued Chas. L. Dox for an- 
nulment of her marriage to him in St. Paul, 
Minn., Jan. 23, 1912. She alleges that Dox 
has a former wife living, known as Mae 


Ainsworth Dox. 


Ben Iden Payne has been selected as di- 
rector of the repertory company which will 
play in the Fine Arts theatre under the 
auspices of the Chicago Theatre Society this 
fall and winter. The first play will be Shaws’ 
‘“‘Widowers’ Houses.” 


Waiter Percival will soon show a new act 
around Chicago called “Town Lots,” written 
by Ralph Kettering and Norman Buckley, the 
latter’s vaudeville reputation hinging on the 
success of “Conscience,”’ a piece he wrote for 
Walter McCullough. Kettering needs no in- 
troduction, likewise Percival. 


J. C. Matthews has arranged to supply at- 
tractions for the Bijou Minneapolis, the for- 
mer legit house there; it seats 1,600 an@ will 
Play an $800 show at 10-20. Matthews also 
took in the Vaudevills Grand at Beloit, Wis., 
which has played the string of agencies in 
town without missing one. 

The scheduled meeting of the W. V. M. A. 
board will not take place in Chicago this week 
as announced. The subject of those trouble- 
some 19 houses declared to be in eastern 
territory will be discussed and settled between 
E. F. Albee and C. E. Kohli within the next 
fortnight. Meanwhile they remain in the 
“Association” list. 





Earl Cox has arranged to book the vaude- 
ville attractions for the Live Stock Show now 
being shown at the Pavilion in the local stock 
yards. This, a yearly event, is very seldom 
accompanied by a free entertainment, but 
the management deemed it advisable to help 
the draw. Cox is booking the new Hippodrome 
at Peoria which opened this week with a 
capacity of 2,200 at 10-20. 

The divorce courts have been active in the 
past week with show business featured by 
most of the circuit judges. The calendar an- 
nounces that Henri Keats hag sued Dorothy 
Keats for a decree; Augusta Englehart has 
appealed for a separation from her husband, 
John, for alleged cruelty, while the same 
cause is given by Margaret Fuller, who craves 
a divorce from her husband, Lew. 


Walter Butterfield is now a Chicagoan with 
all the trimmings, having moved his family 
and home to this city from Battle Creek, the 
former headquarters of his Michigan chain 
of houses. Recent activities and the neces- 
sity of a trip thrice weekly to Chicago where 
he lately booked all his circuit attractions 
from, impressed him with the idea to move, 
save carfare and remain continually on the 
ground. 


Statements to the contrary notwithstanding, 
it has practically been settled by C. E. Kohl 
and the directors of the W. V. M. A. that the 
John Simons Agency will shortly dissolve. 
This bit of interesting news was exclusively 
printed in VARIETY a few week’s hence, but 
Simons’ continued presence on the ‘Associa- 
tion’ floor gave birth to several contradic- 
tory statements. However, the story has 
practically been confirmed by one with proper 
authority. 





It is said the local branch of the White 
Rats Actors’ Union has requested the main 
branch for permission to appoint a permanent 
traveling representative out of Chicago for 
the purpose of handling matters of litigation 
that accrue outside of this city and state. 
There are very few if any claims at all in 
Chicago proper, the majority coming up in 
outside towns. The local Rats feel that a 
traveling man, backed up with the A. F. of L. 
affiliation could settle matters with prac- 
tically little cost or effort. 


The case of Ransome and Winters, two 
local agents who were picked up by local 
authorities on a charge of booking acts 
without a proper license, was held ovyr Mntil 
Thursday of this week before Judge Ma- 
honey. It is thought the Federal authorities 
will go after the matter, inasmuch as the 
men are charged with booking a girl “single’’ 
into a New Orleans’ disorderly house. They 
had been working under the Hcense of O. M. 
Young, who hastn’t been actively engaged in 
the agency business here since last April, 


The Empire will house Ellis Glickman’s 
“Yiddish” Stock company commencing this 
week, instead of the Globe, as announced. 
After making all arrangements to have the 
outfit locate at the South Side theatre, Glick- 
man thought the matter over and correctly 
figured the difference in Jewish population 
in both sections. The Empire formerly played 
Western Wheel burlesque and is but a few 
blocks from the Bijou, where Glickman orig- 
inated the same brand of amusement. The 
Globe, also known as the International, has 
been running athletic shows, featuring wrest- 
ling, ete., which naturally placed it in the 
down and out class. 

Dame rumor has it that Adolph Meyers, the 
former “Association” ten percenter who sold 
his interests in the booking business to the 
John Simons Agency, is about to return to the 
“Association” floor It is understood Meyers 
has been advised by Martin Beck to open an 
office, but just where Meyers is to place his 
acts remains a mystery. It is claimed a con- 
tract into which he entered with Simons pre- 
vents him from active business in the agency 
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Eduardo « Elisa Cansino 


The wonderful Spanish dancers Mrs. Stuyvesant Fish discovered in Spain and brought to this country are booked for a lengthy engagement with 


WILLIAM MORRIS for the ALICE LLOYD SHOW 





Address, 151 W. 46th Street. 


line until next eyar Simons, who took over 
the Meyers office has six people at present 
booking from his office on the floor, despite a 
recent order from the Managing Director that 
his office was not to place acts with the 
“Association.”’ 








SAN FRANCISCO 
By HARRY BONNELL 
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Phone, Douglass 2213 




















EMPRESS.—Gerard, in closing position with 
his cannon balls, juggled the heavy weights 
effectively. Vato Keith, Mary Hampton and 
Harry Fenwick played “Who Was He?” and 
the sketch went over nicely, being capably 
acted. The Village Choir offered some pleas- 
ing harmony. Kelly and Galvin chalked up a 
clean hit. Nina Payne gav? satisfaction with 
her voice, but her dancing was not up to 
full measure from an Empress standpoint. 
Shreck and Percival banged out a pleasing 


impression at the opening. Corinne Rollins, 
billed as “The California Nugget,” with a 
“September Morn’? number on her program, 
was not up to full weight on the entertain- 
ment scales, Babe Mabel Wright, the 12-year- 
old Oakland miss, who swam the Golden 
Gate a few days ago, debutted without a 
tank, her act proving of little consequence. 
An added feature was Morey’s reproduction of 
the Titanic disaster with mechanical scenes 
that proved an interesting spectacle. 

ORPHEUM.—"Dance Reveries’’ was artistic- 
ally successful. Nellie V. Nichols rang up a 
substantial hit. Mack and Orth added to 
their popularity. The Four Athletas, in last 
position, showed class. “The Obstinate Miss 
Granger,” with Rosalind Coghlan featured, 
did not make the impression desired. Of the 
heldovers, Lulu Glaser and Co. were again 
well received, while Kluting’s Animals fre- 
peated successfully in the opening spot. Swor 
and Mack registered a very successful ‘“re- 
peat.”’ 

PAN TAGES.—The Abou Ameen Hamid 
troupe of acrobats whooped things up clev- 
erly with tumbling. “The Earl and the 
Maid,” the western playlet by a local news- 
paper man, did not show. Moore, Davey and 
Fifi were entertaining. ‘The Indian Rustler,” 
with Josa Melano & Co., came up to expec- 
tations, the sketch having an interesting story 
which was excellently interpreted by the cast. 
Anderson and Goines passed on their com- 
edy, although the drunk bit at the opening 
availed nothing here. A “Study in Black and 
White’ was lamentably weak and _ conse- 
quently “frosted” the bill. The DeVoie Trio, 
opening, did fairly well. Mrs. Myrtle Wright, 
Babe Wright’s mother (Babe appearing at the 
Empress) was an ‘extra’? on the strength of 
accompanying her daughter on the swim 
through the Golden Gate, but started nothing, 
her “single’’ being of the commonplace va- 
riety. 

CORT (Homer F. Curran, mer.).—‘‘Julius 
Caesar’ (William Faversham) (first week). 

COLUMBIA (Gottlob, Marx & Co., mgrs.). 
—‘Count of Luxembourg” (first week). 

ALCAZAR (Belasco & Mayer, mgrs.).—Pre- 
miere “Help Wanted,” stock production 
(House Co.). 

TIVOLI O. H. (W. H. Leahy, mgr.).—Grand 
Opera (repertoire) (second week). 

SAVOY (W. A. MacKenzie, mgr.).—Stock, 
“The - Confession.” 

NATIONAL (Marston & Levy, megrs.).—Pop 
burlesque stock. 





Nena Blake is reported ill in the Clara 
Barton Hospital, Los Angeles. 


In the absence of Stage Director Fred But- 


ler at the Alcazar, that position is being 
filled by Frank Wyman. 

Nat Magner’s “Madame Sherry” show 
opened Oct. 12 at Vallejo. Lew Spaulding is 
piloting the outfit, booked over the one 


nighters of Northern California. 


Edwin O'Malley, trap drummer here at the 
Princess, has been a married man since Oct. 


Special 
Engagement of 


STAR 


ACTS 


Many a weak vaudeville bill could be bolstered 
up and carried across by a good, interesting pic- 
ture. Many a bill that falls flat could be saved in 
the same way. Many atheatre that is struggling 
along now with moderately successful vaudeville 
could be turned into an all the year round big 
money maker by putting on a complete picture 


program. 


‘Every act a star act.’’ 


It is possible now for a vaudeville manager to get 
a service of pictures selected from the ten great 
manufacturers of the world, on a program that 
is positively exclusive. Pictures that noone else 
in his territory can possibly get hold of within 
three months of the day he shows them. This 
is a wonderful development of the Motion Pic- 


ture industry. 


It opens the gate of vast possi- 


bilities to the vaudeville and ‘‘regular’’, house 


manager. 


General Film Company 


Inc. 


Department C 


200 5th Ave. 


12 last, when he led to the altar Miss Lone 
Catlett, a near relative of Walter Catlett. 





The passenger rates (single and excursion) 
to the Panama-Pacific Exposition are to be 
determined March 25 next at the next meeting 
of the Transcontinental Passenger Association. 





The Auditorium, new, in Dunsmuir, Cal., 
with a claimed seating capacity of 1,500, 
opened Oct. 7 under the management of 
Frank Talmage. “Officer 666” was the in- 
itial attraction. 





Frank Palma, a former musical director 
at the Blackstone, Chicago, and more re- 
cently with Rock and Fulton, in vaudeville, 
is leading the orchestra of eighteen pieces 
here at the new Gaiety. 


Up from Los Angeles comes the late news 
that Dillon and King, late ‘“pop’”’ musical 
comedy entertainers at the Columbia, Oak- 
land, are playing to a poor business at the 
Lyceum, in the Southland metropolis. 

Mae Kéene, formerly a stock actress, but 
now Mrs: Joseph Edmundson of this city and 
retired, adopted a_ three-weeks-old orphan 
baby about a fortnight ago. The lucky little 
fellow has been christened Fred Leslie Ed- 
mundson. 

On the eve of her planned departure for 
New York City to join the David Belasco 
acting forces, Lovell Alice Taylor, until re- 


ARTHUR 


NEW YORK 





cently a member of Ye Liberty stock, Oak- 
land, developed pneumonia. Her condition 
is not believed to be alarmingly serious. 


After spending a lot of time and labor, and 
some expense, on a “pop” musical comedy 
tabloid, Jack McClellan sent it up to Vallejo 
Cal., last week to open for Bert Levey. The 
best that the offering could do was a “‘fliv”’ 
and it was withdrawn. 


The spirit of reform that appears to have 
Bohemian Frisco in its grip asserted itself 
Oct. 11 through the medium of the local 
police who put a stop to the operations of 
five wheels of fortune that were awarding 
articles of merchandise to the winners. 

The Rickard circuit bookings that sailed 
from here last Tuesday for Australia were 
Richards Brothers and Lucille Savoy. Sev- 
eral other acts are understood to be en 
route to Sydney from England, where they 
were booked by Hugh D. McIntosh. 


Mabel “Babe” Wright, the Oakland Miss 
who swam across the Golden Gate here last 
week, and her mother, Mrs. Myrtle Wright, 
who accompanied her, are appearing this 
week at local vaudeville theatres. The moth- 
er is at Pantages’ while the daughter is a 
few doors away at the Empress. 





Judging by the long list of victories this 
season, the Columbia Theatre baseball team 


MLLE. 


Paquette and Reba 


New York City, care N. A. Jackolo 





is comprised of good players, Last week 
they defeated the Concordia Club 6 to 8 A 
feature of the contest was the timely and 
effective batting of Herbert Rosenor, a pinch 
hitter, and also the stick work of Manager 
David. 


“Babe” ‘Wright, the 12-year-old daughter 
of Mrs. Roy H. Wright, of Oakland, accom. 
panied by her mother, swam across the Golden 
Gate at the entrance to San Francisco Bay 
Oct. 12 in the fast time of 35 minutes and 49 
seconds. This beats the previous records of 
both Hazel Langenour and Nell Schmidt by 
several minutes. 


booking agent and vaudeville 
theatre manager for the last two or three 
years in Chicago, returned here last week 
and very shortly afterward was engaged to 
take charge of a branch booking office which 
the Western States Vaudeville Association ig 
establishing in the Hippodrome theatre build- 
ing in Los Angeles. 


30b Burns, 


Lester W. Manter, until recently assistant 
manager of the Macdonougn, Oakland, has 
been sued for a divorce by Dorothy Anna 
Manter, who alleges drunkenness and ex- 
treme cruelty. The couple were married July 
12, 1911, in Oakland. The plaintiff requests 
the legal custody of her ten months’ old 
baby and would like some alimony, 





One of the most important events chron- 
icled so far from the grounds of the Panama- 
Pacific Exposition is the completion of the 
Exposition Terminal Railway. Tracks have 
been laid tuo practically every part of the fair 
grounds and besides the announcement is 
made that the freight ferry slip is in readi- 
ness for the docking of vessels. 





A prominent physician of Sydney, Australia, 
is quoted recently for opining that the sup- 
posed smallpox prevalent in the Antipodes has 
been correctly diagnosed, and instead is a 
skin infection known scientifically as “alti- 
maris,’’ and which he declares to have been 
brought into that country through the me- 
dium of Chinese immigrants. 


Monty Austin, the Sacramento saloonkeeper 
who is credited with having been the “make 
you acquainted’ man in the widely adver- 
tised Diggs-Caminetti case, having qualified 
as a cabaret entertainer at the recent apple 
show in Watsonville, Cal., is now planning 
to get further into the focus of the public eye 
by going into vaudeville. 

Del Harris and Jack Jeffers, comedians, are 
heading the line-up of principals in the stock 
pop burlesque show that is entertaining the 
patrons of the old National on the West 
Side. Incidentally, Harris is stage manager 
and producer. Frederick B. Rice is press 
agent and Milton I. Jacobi is orchestra leader. 
A. T. Haskins is business manager in front 
of the house. 


Word reached here last week from Los 
Angeles to the effect that in an argument 
on the stage of the Hippodrome, Norman 
Whistier, stage manager, was assaulted Oct 
14 by Billy Noble, of Noble and Brooks, and 
sustained a broken jawbone. The alterca- 
tion is said to have resulted from the stage 
manager’s refusal to permit Noble taking an 
encore. 


It is lately reported from El Paso, Tex. 
that the affliction of Bobby Fitzsimmons, the 
young juvenile actor, who was attacked by 
thugs a few weeks ago and a victim of acid 
throwing, will be confined pretty well to the 
permanent loss of one eye, specialiets having 
succeeded in saving the other optic. A 
broken nose and lacerated scalp were among 
Fitzsimmons’ other injuries. 


Believed to be suffering from mental de- 
pression and melancholy, brought on by the 
recent “lid clamping” on the ‘“‘Barbary Coast,” 
Helen King, aged 20 years, and a dance hall 
girl, made an unsuccessful attempt to com- 
mit suicide here October 17 in her room at 
1116 Mason street, by swallowing a dose of 
poison. A stomach pump at the Central 
Emergency Hospital prevented a fatality. 





According to the tale unfolded here by the 
Mangean Troupe recently arrived from Aus- 
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BOSW ORT AH uc. 


PRESENTS 


“THE SEA WOLF” 
y JACK LONDON 


We are the exclusive producers in motion pictures of all Jack London’s works, past, present and future. 


WILLIAM L. ROUBERT, Gen’! Sales Manager 
Temporary Address : 
HOTEL KNICKERBOCKER, New York 


BOSWORTH, Inc. 


648 South Olive St., Los Angeles, Cal. 





Jack London to His Friends 


I have made a contract under which Bosworth, Inc., has the rights to make moving pictures of all my works. 
Bosworth, Inc., has made a fine seven-reel picture of “THE SEA WOLF,” authenticated over my signature with 


twenty-five feet of moving pictures of myself writing at my desk. 


All other films made by BOSWORTH, INC., will 


be similarly authenticated. Unauthorized persons are raiding my copyrights and are attempting to sell to exhibit- 
ors moving pictures of my novels and stories, including a three-reel picture of The Sea Wolf. It is necessary, in order 
for me to protect my rights by suits for injunctions and damages, to know immediately in whatever city these un- 
authorized films may be exhibited. Wherefore I ask all my friends to notify me immediately whenever such unauthen- 


ticated films are exhibited or advertised to be exhibited. 
Glenellen, Cal., Oct. 13, 1913 
company, 


with the “Count of Luxembourg” 


tralia, American acts booked for a tour of : 
the Antipodes will do the wise thing by Frank Moulin paid a freak bet on the New 
going through the treatment of vaccination York Giants by pushing a baseball through 
before leaving these shores ard by taking the, public streets for a distance of half a 
along a doctor’s certificate to prove it. Owing mile with a baseball bat. The winner of the 
to a smallpox scare in Australia, foreigners wager was Fred Walton. As the loser had 


to previously spend $20 with the local news- 
papers in advertising the event, his entertain- 
ment was witnessed by a big crowd of na- 
tives. 


are compelled to undergo vaccination before 
landing at Sydney. 





While playing in Salt Lake City recently 





BE A FARMER 


IN A NORTHERN MINNESOTA FIELD 


Northern Minnesota is the predestined top-notch farming country 
of the United States, and there are, waiting for your inspection, 


13s,186E ACRES 


of choice wild and improved land in 


Aitkin, Cook, Cass and St. Louis Counties, Minn. 


From 10 to 100 miles from Duluth, prices ranging $1.50 to $50, 
according to location and improvements. New townsites, iron 
land, etc. 

TERMS; Small cash payment, balance on easy terms or will 
give employment to partly pay for land. We aim to sell according 
to the means of the purchaser. Will furnish lumber for bu:lding 
purposes, also a few cows and chickens to settlers. 

WE NEED SETTLERS AND WE ARE GOING 
TO GET THEM 


Aa. xFARAGHER 
. 706 Palladio Bidg. 
DULUTH, MINN. 





GS. 


(Signed) 





An arrangement is reported to have been 
entered into lately between Oliver Morosco 
and Fred Belasco of the Alcazar, this city, by 
which the new Morosco Coast productions are 
to be shown here before being taken to New 
York City or Chicago for presentation. Fol- 
lowing the current engagement of the new 
Jack Lait play, we are to see ‘“‘Not For Sale” 
and “The Wild Olive,””’ which Elmer Harris is 
now at work on here at one of the leading 
hostelries, 


The next play to be seen here at the new 
Gaiety thtatre, following the current succéss- 
ful run of “The Candy Shop,” is most likely 
to be a musical comedy entitled “Wait a 
Minute,” the book and lyrics by Bide Dudley 
and music by Robert Hood Bowers. It is ex= 
pected the piece wili be in readiness for pro- 
duction by Nov. 1 at Denver and after a 
week there, the show will be brought in here 
over the one-nighters with a possible preced- 
ing week in Los Angeles. It is understood that 
the Auditorium in the latter city is to house 
the Gaiety shows when in the Southland city. 





A rumor started here last week to the effect 
that a change had suddenly been made in 
the management of the new Anderson Gaiety 
theatre. Of course it was not true, except 
that one Sam Berger, a local Market street 
clothier, has been selected by Proprietor G. M. 
Anderson to represent him in the capacity of 
resident house manager and thereby relieve 
General Manager J. J. Rosenthal of the mul- 
titudinous routine details for which the latter 
has not time for personal attention. Rosen- 
thal in turn has an assistant in the person 
of Sydney Harris, lately from New York City, 
who will look after the interests of Jacob J. 





The Bert Levey brand of vaudeville has 
been withdrawn from the Tabor-Grand, Den- 
ver, which is again playing traveling com- 
binations. Levey admits last summer wags 
anything but satisfactory in Denver from a 
financial standpoint, and ventures to attribute 
the conditions to the fact that in the Colorado 
capital there are in the neighborhood of 
10,000 unoccupied houses. This, he opines, is 
due to a marked decrease in the number of 
visiting tourists, and who he believes have 
flocked to Southern California and to San 
Francisco. The summer’s slump in business 
is said to have been felt proportionately by 
the management of the other Denver play- 
houses. 


JACK LONDON 


Since his arrival, Jake Rosenthal, business 
manager of the new Anderson Gaiety theatre, 
has started to show the local publicity chaps 
a few things about theatre advertising. In 
addition to a lot of big flashes in the daily 
newspapers, he has put out framed life col- 
ored group photographs of the company in 
a manner that borders closely on the whole- 
sale. The lobby display has been especially 
strong with these. The energetic manager 
is determined to keep the Gaiety at the ex- 
treme top of the winning column if possible, 
and is going outside of the city for business, 
which he proposes to attract by putting a 
display of big picture frames at the most 
central point in the suburban towns and 
arrange with some hustling local suburbanite 
to sell reserved seats on a commission basis. 


The latest echo of the business conflict be- 
ing waged between the Western States Vaude- 
ville Association and the S-C and other 
Coast “pop” vaudeville circuits is a statement 
alleged to have lately been made here by the 
Georgia Trio, which “jumped” their W. S&. 
V. A. contracts recently to play for Bert Le- 
vey. They are quoted for saying that the 
reason for the “jump” was that on their 
arrival in Los Angeles from the East they 
were met at the depot by Manager Bouvier 
of the Empress and Manager Carl Walker, 
the Pantages’ representative and warned that 
they would be ineligible to play either of 
those circuits hereafter if they kept their 
W. S. V. A. engagement at the Hippodrome. 
Last week the ‘‘Western States’? people re- 
taliated for the “jump” of the Georgia Trio 
by ‘‘copping’”’ Pistell and Cushing when the 
latter team arrived from the east to open 
for Bert Levey. 


The Georgia Trio, who dropped out of the 
bill at the Hippodrome in Los Angeles re- 
cently on the plea of one of the members 
being ill, were among the acts that sailed 
from here last Tuesday for a tour of the 
Brennan-Fuller vaudeville ‘circuit in Aus- 
tralia. The Trio is understood to have 
Played half a week for Bert Levey in Fresno 
on their way from the Southland and opened 
here at the Princess for three days under 
the billing names of Blake, Brown and Ester 
and with the last half of the week to follow 
at the Wigwam, notwithstanding that they 
were still under contract to the Western 
States Vaudeville Association. When the ac- 











efficiency of the voice. 





STARS PRAISE IT 


MENTHINE OINTMENT is praised by the leading stage and opera stars, because of 
its wonderful properties of clearing the throat and head of all mucus, thus Increasing the 
Menthine Ointment is put up im collapsible tubes provided with 
an elongated tip to facilitate introduction into the nasal cavity. 

Obtainable at all Drug Stores or the Casmine Co., 890 8th Ave., New York 


Sample en request. 
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ALE: 


Because laughter is so healthy 
And it makes folks so content 
To cure ills with laughter doctors 

Will soon experiment, 


But will they know how to do it? 
Can they make you laugh and smile 
Will it last for just an instant, 
r Or for quite a good long while? 


Though some of them may be doubtful, 
They will not believe it’s true; 

But at that we are specialists 
And we know just what to do. 


Of course, we know all about it— 
And there is a lot to know— 
For we cure by means of laughter, 

Twice daily by our show. 


Our medicine is Silliness, 
Humor and merry Folly, 

For it can cure any sickness 
And make anybody jolly. 


The laughing muscles are massaged 
By trained athletes in that line 

Who by jokes and funny actions 
Can just make your life divine. 


Now, in this we have succeeded: 
We stopped every kind of Pain; 

We made people laugh themselves sick, 
Then we laughed them well again. 


So all you patients come to us, 
We know that is all you need. 

You wiil not be disappointed, 
For our laughs are guaranteed. 


We serve the most droll whistlings 
To you on a table spoon 

You can take it any time you like, 
In the night or afternoon. 


usiness Although our food does not seem much, 
heatre, It’s very interesting 
chaps And you will not regret the day 
sc. You find yourself investing. 
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tivity of the Trio here became known to the 
W. S. V. A. management, the chances looked 
bright for a court injunction and a civil 
damage suit as well, but General Manager 
Sam Harris finally concluded to waive the 
Playing contract claim and let the matter 
drop 


True to their announced plan of pulling off 
a street carnival on the night of Oct. 11, the 
divekeepers of the “Barbary Coast,’’ in de- 
flance of police orders not to do any pubiic 
celebrating did manage to make a- fairly 
respectabie showing, but the presiding go0d- 
dess, “‘Hilarity,’’ who heretofore 1as reigned 
supreme in th Pacift street resorts was as 
quiet as tne pr v mouse when com- 
pared with i le open’’ days Pacific 
street was Ww i with the curious from 
uptown, but they mostly ‘‘rubbernecks,”’ 
who did very litt min ing with the lan 
hall girls and st s spending for liquid 
refreshments. Th ance hal! proprietors are 
unable to sell anything trong’’ and the vis- 
iting public simply retuses to be educated tw 
the unfermented, all of which makes it ap- 
pear very probable that at the close of the 
current Portola Festival celebration, the no- 
torious old “Coast” will speedily lapse into 
a state of innocuous desuetude from which 
there will be no real awakening Dick Rich- 
ards has reopened Spider” Kelly’s old place 
and labeled it the Tivoli but ther it is 
anything more than a move to g a little 
of the spare change from the sitors to the 
Portola Festival, another week or sco will tell. 

—_—— 


After a successful across-the-continent tour 
of eight weeks, the Anderson Gaiety Company 
arrived here early last week and Saturday 
night formally dedicated the new half-million 
dollar theatre built by ‘“‘Broncho Billy’’ Ander- 
son on O'Farrell street and christened the 
Gaiety. The event was one of the most im- 
portant in the local theatricals of late years. 
A crowded house of enthusiastic theatre goers 
attested to their friendly and interested atti- 
tude toward the venture with expressions of 
approval that found their way through fre- 
quent and generous outbursts of hearty ap- 
plause. Aside from the unconcealed admira- 
tion for the new playhouse, the company’s 
musical revue, “The Candy Shop,’ came in 
for considerable more than its individual 
share of the public’s plaudits. The elegance 
and lavishness of the staging and the huge 
collection of star comedians, comediennes, 
singers and dancers is generally conceded to 
be convincing evidence of the sincere pur- 
pose of Managers Anderson and Rosenthal 
in giving San Franciscans exactly what they 
promised, a $2 show for $1. In the matter of 
players and production, the Gaiety manage- 
ment seems to have run the length of ex- 
travagance. The one dominating figure of the 
Gaiety fun factory is William Rock, the 
comedian who is credited with having staged 
the show, but in the division of the honors 
he is obliged to count up with his old vaude- 
ville team mate, Maud Fulton, Al Shean, Tom 
Waters, Will Philbrick, Gene Luneska, Cath- 
erine Hayes, Kitty Doner, Bessie Franklyn, 
Franklyn Farnum, and a bevy of show beau- 
ties that are mighty near if not quite the 
finest collection of choristers ever imported 
here from far off Broadway. Play and play- 
ers scored heavily at the opening and it can 
be truthfully said that it was about the 
nearest approach to a Broadway “‘first night’ 
of anything that has occurred here in many 
years, “The Candy Shop” has two acts and 
three scenes of rollicking nonsense that can 
be described best as a crash of music, the lilt 
of merry musical voices, the abandon of dance, 
a swirl of color, flash of shapely limbs, the 
sparkle of bright eyes in lovely youthful 
faces and the glint of pearly teeth between 
smiling red lips. The piece is full to the 
brim of good, wholesome and clean fun that 
ig sent over the footlights with dash and 
glamor and ginger and go. It was a turn- 
away opening, capacity prevailed at the sec- 
ond night’s performance, and the chances 
appear to be excellent for the “S. R. O.” sign 
to be more in evidence than otherwise 
throughout the run. In the interfor decora- 
tions of the Gaiety, the color scheme is a 
combination generally of white, rose and 
gold. As may be supposed, it is equipped 
with a modern heating and ventilating system 
and the lighting arrangements are excellent. 
A feature of the latter is a profusion of hid- 
den incandescents in the ceiling of the 
auditorium and which produce a delightfully 
soft and mellow effect. The seating capacity 
is 1,835, divided as follows: First floor, 862; 
baicony, 641; boxes, 32. The proscenium open- 
ing, 38 feet. The stage is 30 feet deep and 
has a width of 83 feet. The distance from 
platform to room is 90 feet and to gridiron 
62% feet. The outside lobby entrance is 
constructed chiefly of light colored marble. 
The location, very central, is directly across 
the street from the Orpheum, and second best 
to no playhouse in the city. 


As hinted in last week’s VARIETY, the Sul- 
livan-Considine circuit and the ,Western States 
Vaudeville Association, heretofore on the very 
best of terms in a business way, have finally 
reached the parting paths. Confirmation of 
this was obtained a few days ago from the 
management of the S-C offices here and it 
now develops that the same stand has been 
taken by Alexander Pantages, although the 
latter has never been known to and could 
hardly be expected to entertain a very neigh- 
borly feeling for the ‘““‘Western States’’ while 
being so strenuously »pposed to the latter 
“copping’’ th: acts that he brings out here 
over his circuit. While the S-C and Pan- 
tages’ offices are not known to be acting con- 
certedly through any mutual agreement or 
understanding, they both stand openly ar- 
rayed against the W. 8S. V. A., and this 
same attitude extends to the Bert Levey cir- 
cuit, all three of which have a common 
cause of opposition against the Ackerman- 
Harris concern. The Hippodrome in Los An- 
geles is the real ‘root of the evil,” as has 
been admitted here. The phenomenal success 
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Oct. 13th—NIXON’S GRAND OPERA HOUSE, 
PHILADELPHIA 


Oct. 20th—WASHBURN THEATRE, CHESTER 


Oct. 27th_22 WEEKS 
3rd Feature with the 
ALICE LLOYD ROAD SHOW 
on Sullivan-Considine Circuit 


SO WE SHOULD WORRY 








of the Los Angeles link in the W. S. V. 4A. 
chain is generally known to have put an 
awful crimp in the bvyg@iness of the other 
“pop” theatres there and the “opposition” 
contends that the ‘“hip’s’’ admission price of 
ten centg all over the house as against the 
‘10-20-30 scale at Pantages’ and the Em- 
press, and even against the fifteen cents top 
price at Bert Levey’s Republic, is unfair com- 
petition. Very likely what aggravated the 
situation to the breaking point was the re- 
cent announcement that the W. 8S. V. A, is 
formulating plans for a “Hip” in this city 
with a proposed seating capacity of not lesg 
than 3,000 and where the popular dime admis- 
sion fee is to be charged. The Ackerman- 
Harris-Brown-Cohn combine are known to be 
in real earnest about this and very confi- 
dently declare that in another week or ten 
days they will be prepared to divulge the 
exact location of the site, which they say is 
in a very central location in the downtown 
shopping district. The announcement is 
made from the S-C offices here that hereafter 
no act will under any consideration be booked 
on that circuit that is known to have re- 
cently played for the ‘““‘Western States.”’ Alex 
Pantages feels quite the same way about it 
and Bert Levey chirps ‘me too.”’ Booking 
Representative W. P. Reese of the S-C oltices 
declares that self-preservation makes it com- 
pulsory and the others of the opposish feel 
quite the same way about it. The W. S. V. A. 
folks, on the other hand, do not seem to feel 
a bit uneasy over the boycott or ‘blacklist’ 
thing and smilingly declare their intention of 
playing the acts that play the opposition cir- 
cuits. President Irving C. Ackerman contends 
that they are offering just as good if not a 
better class of attractions for ten cents as 
their competitors are showing for ‘thirty 
cents top’; he jubilantly avers that the Los 
Angeles “Hip’’ is a veritable ‘‘mint’”’ and that 
they can get all the acts they need with no 
perceptible sign of a retreat or surrender on 
either side, the prospects look bright here for 
a real merrry local vaudeville war that prom- 
ises to liven things up a bit more than usual. 


PRILAUELLIFmRaiA 
By GEORGE M. YOUNG. 

KEITH’S (H. T. Jordan, mgr.; agent, U. 
B. O.).—Olga Nethersol ig giving vaudeville a 
real uplift as the headliner of a bill laid out 
purposely to surround the actress with as 
much class as possible. Miss Nethersole is 
doing the separation scene from the third 
act of “‘Sapho’’ and not the staircase scene 
as was the hope of many. Miss Nethersole is 
an emotional actress of ability and not one 
o* the legitimate artists we have seen in 
vaudeville has offered a sketch or playlet 
which quite compares with this offering. It 
gives her opportunities which she makes the 
most of and at the finish of her act her audi- 
ence was thoroughly in her grasp. It is a 
splendid effort, something real for vaudeville, 
and it is wonderfully well played by Miss 
Nethersole and her capable company. It 
almost a shame that she permitted herself to 
take a bow, but she probably thought the ap- 
plause warranted it for it really wag real 
applause. “The Last Scene of The Play” was 
given the last half of the week. Trovato fol- 
lowed the “‘Sapho” act. It was a happy se- 
lection. It is doubtful if any other act on 
the bill could have done it as well as the 
eccentric violinist. His music shook off the 
emotion and had the audience swaying in 
rhythm in short order. Earlier on the Dill 
Betty Callish also used a violin, but didn't 
linger very long at it, changing off to vocal 
numbers which let her down rather easily 
after the good impression made at first. Miss 
Callish is strong on appearance, but needs a 
couple of real good songs to send her over 
right. There Was more music by the Black 
Brothers, who were on second, following Nnita 
Bartling, a girl juggler, who gave the Dill 4 
nice-looking Opener and executed a routine 
of simple tricks. The ball juggling stands as 
her best asset. The brother act went through 
Sailing with their ragtime banjo and piano 
Playing and they topped it off with a neat 
bit of stepping. One of the boys still kicks 
to the noisy yelling, without any reason. 
“The Piano Movers” sketch with Edmond 
Hayes in his familiar role, furnished a good 
laugh between the musical acts. Hubert 
Dyer and Peter Alvin didn’t produce a “Laugh 
a Second,’’ which was the act’s billing, but 
they managed to finish with a big laugh on 
the last trick. Too much of the comedy stuff 
used by this pair has been used by Jimmy 
Rice and Martinetti and Sylvester to bring 
them much return. It will stand some fresh- 
ening up. Hufford and Chain were a solid 
hit with their singing and talking skit. The 
blackface fellow is a regular comedian and 
proves it by making his stump speech—an 
old bit—a hit. The boys are there with the 
close harmony stuff, too, and it never fails 
to bring results. The lively tumbling of the 
Six Abdallas furnished an excellent closing 
act, the rapid ground work putting a corking 
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If you want to know the 
theatrical paper 
that has the largest circulation 
Ask Any Newsdealer 
Anywhere 


(If you don’t advertise in VARIETY, 
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Julius Steger and Co. (3). 
“The Warning” (Dramatic). 
22 Mins.; Five (Parlor). 
Union Square. 

Julius Steger has an appealing sketch 
in “The Warning.” It may not univer- 
sally appeal, but it’s certain with 80 
per cent of the audience anywhere. It 
tells of the curse of drink. For this 
particular epoch in prohibition whiskey 
is selected. Almost every one over 
here, when speaking of booze, pans 
whiskey, as though no other liquor 
ever started a souse. Perhaps Julius 
himself doesn’t indulge off stage, also 
Harry Bonnell, who wrote the playlet. 
Mr. Bonnell is Variety’s representative 
at San Francisco. The Union Square 
program spelled his name Harry Len- 
nob (“Bonnell” backward). The author 
has turned out a well written piece, 
lightening up the tense moments and 
the heavy dialogue with touches of 
humor, entrusted to Mr. Steger as the 
rather maudlin husband and father, 
who, after losing his job and self re- 
spect by taking the continuous bar- 
room route, is about to lose his family 
as well, because he won’t stop drink- 
ing. Anna Denman (Grace Reals) tells 
her husband he is drunk again. “I’m 
not drunk,” replied Robert Denman 
(Mr. Steger), “only slightly sober.” 
It’s New Year’s Eve. The upright 
piano and the pictures on the wall 
were the only things in the room ap- 
parently happy. Mrs. Denman told her 
hubby what sort of a bum she thought 
he was, and then walked out on him. 
Denman reflected with a dark bottle 
in his hand, remarking how peaceful 
his home life was. He was about to 
take another drink on the strength of 
it when Bobbie, his son (Master Jack 
Donald), came in the room in his pa- 
jamas and bath robe. Bobbie liked 
his father, and told him so. It is a 
very sentimental scene, well carried 
out by the boy and Mr. Steger. Bobbie 
wants to know why his father doesn’t 
hold him in his arms and play with 
him as he did before. Upon the kid’s 
request that they return to old times, 
the father takes the boy into his arms, 
and, while lying on the sofa, sings 
“My Love For You.” This is the only 
time Mr. Steger sings. The song is 
all right (Mr. Bonnell didn’t write it, 
S. Romberg did—‘Romberg” spelled 
backwards doesn’t say anything, so 
that may be his right name—any way, 
he isn’t connected with Variety). 
Denman falls asleep after singing, 
though the audience remained awake. 
The boy covers him up and retires to 
bed. It looked like a pleasant eve- 
ning then, but Denman begins to have 
dreams. He sees himself in the gutter, 
as his wife promised would happen to 
him. They couldn’t pick the drunk up. 
A transparency on the wall showed 
how it is when a man is that bad off. 
The fright of the nightmare awoke 
Denman, who got up and saw the bottle 
still waiting for him. He gave it a 
heart-to-heart talk, then smashed it 
in the fireplace, just as the wife and 
boy returned to make a loving hugging 
picture over the old man’s reformation 
for the finale. This sketch ought to 
reduce the sales of liquor very mate- 
rially on the pop saloon time. Mr. 
Steger is giving an excellent perform- 
ance, playing the souse with unusual 
restraint, and doing the character so 
well the transparency is entirely un- 


William Friend and Amy Lesser. 
“The Butler and the Maid” (Songs and 

Talk). 

18 Mins.; One. 
Union Square. 

The thin little story William Friend 
and Amy Lesser use for their act in 
“one,” “The Butler and the Maid,” 
sounds as though it had been culled 
from a production, where similar roles 
were played. One or two of the numbers 
sound very much production, especially 
the first, “Not a Bit of Harm in That.” 
They do this together. Mr. Friend, 
dressed as a butler, has “The Count of 
Nine” with a red fire Thaw verse that 
didn’t do so well. The strength of the 
act lies in the character number sung 
by Miss Lesser, “It’s No Cinch to Bea 
Lady’s Maid.” In this she used dialect 
or brogue for several nationalities. 
Miss Lesser also stepped out of the 
character to make a speech to the au- 
dience, saying she didn’t know any 
more. This happened before the turn 
ended. Mr. Friend stands in front of 
the drop at the opening. His job ap- 
pears to be somewhere nearby, and 
his mistress is waiting for a new maid. 
She doesn’t want a pretty one, so 
when Miss Lesser arrives, all dressed 
up, the butler, though admitting his 
personal admiration for the applicant, 
tells her she is too preiry. The maid 
didn’t live very far away, for in a few 
moments she returned dressed as a 
slavey, a la May Vokes. In fact, Miss 
Lesser does the Vokes thing so well 
one might guess she has either been an 
understudy for Miss Vokes or followed 
her in a show. Still, she is not Miss 
Vokes, and announces no imitation. It 
is upon her return that she rids herself 
of all the character work. While a lit- 
tle too much, the Union Square audi- 
ence liked it. They had to, if wanting 
to like anything in the act, for there 
is nothing else. Sime. 


Beaumonte and Arnold. 

Singing, Dancing, Talk. 

17 Mins.; Interior (10); One (7). 
Fifth Aveaue. 

Opening in full stage supposed to 
represent a doctor’s office. Woman is 
the physician and man, patient, an 
actor. This portion is made up prin- 
cipally of crossfire kidding, most of it 
new and all put over in a “fly” man- 
ner to indicate long familiarity with 
the points to be scored. In “one” the 
act is singing and stepping, finishing 
with a pantomime dance. The entire 
thing could be just as well played in 
“two.” An acceptable two-a-day act 
for any bill. Jolo. 








necessary. Mr. Steger tells more by 
his dream struggles and exclamations 
than the cheap expedient on the wall 
could do. Miss Reals is capable in his 
support, and Master Jack is a manly 
little chap. Garrie Loew played a 
maid. Mr. Bonnell has shown by this 
piece that he has a good touch, with a 
nice idea of humor. He should try for 
a straight comedy sketch next. “The 
Warning” can be given the big time 
for once over. The cities along the 
line will commend vaudeville for the 
lesson it seeks to teach, which must 
be not to get the nightmare with your 
clothes on. But vaudeville with all 
the nastiness it is holding, might well 
take to this Steger playlet of romance 
and rum. Sime. 


Lelia Davis and Co. (2). 
“As It May Be” (Comedy). 
14 Mins.; Full Stage (Interior). 
New York. 

Lelia Davis comes to the fore with 
a new suffragette sketch along a little 
different line from those which have 
already been shown. Travesty is the 
main idea of the piece. It has been, 
well thought out and is very well 
played. The man in the case is not 
unlike the male role in “999.” There 
is also a slight resemblance to the 
piece that was incorporated into the, 
Lew Fields’ “All Aboard” show. It 
does not follow closely enough, how- 
ever, to become a “copy” and in many 


ways Miss Davis’ playlet goes a little, 


farther in comedy than either of thé 
others. A sweet young boy is in love 
with a poor but honest female car- 
penter. The carpenter loves the con- 
fiding young thing as also does a young 


millionairess, who, through a mortgage 


on the young man’s mother’s delica- 
tessen shop, has him in her power. 
She takes the sweet young thing out 
for an auto ride and rudely insults 
him when on the trip. She finally seeks 
the hand of the boy in marriage, 
threatening if he does not accept she 
will foreclose the mortgage and put 
the mother and boy out in the streets. 
The carpenter is on the job with $700, 
pays off the mortgage and gets the 
boy. The villain exits to the word 
“Foiled.” The travesty of the melo- 
drama with the roles reversed is very 
funny and is worked up in capital 
style by the trio of players. Mise 
Davis is a woman about six feet tall 
with breadth to match. Her smoking 
of a corncob pipe throughout gets 
laughs, while her handling of the man- 
nish female carpenter role is highly 
amusing. The orchestra is used with 
the heroic speeches. Any time the 
carpenter makes one to the grand 
stand the orchestra backs it up with 
a long-drawn-out chord. The act 
caught laughs from beginning to end, 
and as it stands without change is 
ready for any sort of vaudeville where 
it will be a big comedy number. 





Dash. 
Allinei’s African Apes. 
Trained Monkeys. 
13 Mins.; Full Stage. 
Fifth Avenue. 
Allinei has a couple of trained 


monks that will work out into an ac- 
ceptacle turn. At present the routine 
is slow for the closing position. They 
open with a prize ring contest, ball 
playing, xylophone playing, balancing 
o1. globe, aerial bars, rings, trapeze 
and the flying trapeze jump formerly 
done by the trainer’s former monk, 
“Peter.” The closing trick consists of 
a somersault by one of the animals, 
from a flying swing to another swing. 
Jolo. 
Bush and Shapiro. 
Crossfire and Singing. 
11 Mins.; One. 
Fifth Avenue. 

Usual, straw-hatted straight man 
and Hebrew comedian, who has the 
approved burlesque “slide,” the origi- 
natian of which has been claimed by 
so many, since used by the late Harry 
Morris. For comedy the straight man 
constantly slaps the comedian in the 
face. Looks like a “Western importa- 
tion.” Jolo. 


Dorothy De Schelle and.Co. (2). 
18 Mins: Full Stage (Interior). 
Columbia (Oct. 19), 

Dorothy De Schelle comes along at 
rather late time with a crook playlet 
but the piece is a little away from the 
general run and if designed for the 
small time it will more than fill its 
mission. A young, innocent appearing 
girl (Miss De Schelle) comes to the 
rooms of a famous crook with the 
express purpose of joining the gang. 
She wants excitement and can’t find it 
any other way. Th® crook is struck 
by her innocence and falls for the girl. 
During a little scene of instructions one 
of the confederates rushes in to tell 
the chief that through a bungle on the 
part of one of the gang a diamond haul 
amounting to $30,000 has been pulled 
off and the swag brought to the house. 
The police tracked the carrier there 
and in order to get the jewels away 
without the police getting wise the girl 
suggests she will take them, She 
quietly walks out with the jewels and a 
few things belonging to the chief, leav- 
ing a note saying the clever thief al- 
ways does a clean get away. It is a 
fairly good surprise finish. The piece is 
well acted by Miss De Schelle. An un- 
named leading man overplays a trifle. 
The third member of the cast has but 
a short bit as one of the gang. 
There is a funny bit where four stage 
hands are introduced to the girl, as 
members of the gang. This will always 
be good for laughs but it rather takes 
away from the sketch proper. It will 
ao no harm however as the laughs are 
tuo valuable to lose. If this crook play- 
fet had arrived earlier it might have 
landed the bit time. There is a chance 
for it yet for it is better than many 
playing the twice daily houses now. At 
any rate Miss De Scheile has a valuable 
piece of property in the new piece. 

Dash. 





Harry Kelly and Lee Harrison. 
Sidewalk Conversation. 

16 Mins.; One. 

Fifth Avenue. 

Lee Harrison is his usual excellent 
“straight” feeder, and Kelly adheres to 
the rube sheriff characterization with 
which he has for so long been identi- 
fied. Sheriff has been following Lee 
about the town, as Lee answers the 
description of a man wanted by the 
New York police. Shows badge on his 
wrist, explaining that he formerly 
wore one on his vest, but some one 
stole it. Lee explains that he’s an 
actor, and Kelly wants to go on the 
stage—gives sample of his talents by 
doing a rube song and dance. Finish 
with duolog. Act needs a little more 
working out. Jolo. 

—— - 
Von Thiel-Dinkel Duo. 
Scngs 
12 Mins.; One. 
Hippodrome, New Orleans. 
New Orleans, Oct. 22. 

Elaine von Thiel has been playing 
about in a “single” act. Wilbur Dinkel 
has appeared in the south as a pianist. 
He acts as an accompanist to Miss von 
Thiel in their new act. Miss von Thiel 
is using two classical selections, a pop- 
ular ballad and a rag number. Her very 
good soprano voice puts the act over 
in good shape. O, M. Samuels, 
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NEW YORK “JOURNAL.” 


Wilkie Bard, Greatest of English 


Comedians, at Hammerstein’s 





By ZIT. 





“Ladies and gentlemen, I thank you from 
the bottom of my heart for the wonderful 
and beautiful way you have received my 
efforts. In England I was warned by both 
American and English performers that I 
could never make a success in America, as 
the theatregoing public in this country 
would not understand me, and I can only 
say that after to-day’s demonstration they 
are wrong and you are right.” 


Wilkie, you bet we’re right. This great 
big American public is always right, and 
from now on tell your English friends not to 
believe anything. We are from Missouri, 
where you have to show us, and that’s all 
there is. 


You came and you showed us, and I pro- 
nounce you the greatest of all English co- 
medians that has ever passed the Statue 
of Liberty on an ocean liner. 


You held the stage at Hammerstein's 
fifty-four minutes, Mr. Bard, and you held 
it honorably, without one minute of dis- 
satisfaction, and even in your intermissions 
between songs we did not mind the waits, 
for the memory of what you did satisfied 
us until you appeared again. 


Mr. Bard sang three songs, entitled, ‘Hail, 
Smiling Morning,” “I'll Take Back the 
Chrysanthemums and Change Them _ for 
Watercress.” In this song Wilkie Bard 
showed what an artist he was. A cleverer 
Plece of acting has never been introduced, 
and I doubt if anything cleverer will be in- 
troduced, especially from England, Mr. 
Bard then offered, “I Want to Sing in 
Opera,” in which he had the entire house 
singing with him. In this number he was 
burlesqued as a woman and his work was 
simply marvelous. 


For an encore he sang “Riggelde Rag,” 
and had the entire audience, with their 
arms up, keeping in motion with him. He 
then told a story how one man came in 
with five shillings and went out with over 
five pounds in his pocket after the song. 
The audience screamed, howled, laughed, 
cheered, applauded. Wilkie Bard has come, 
Wilkie Bard will stay, and Wilkie Bard 
will return, for America wants Wilkie Bard, 
and what America wants it is going to 
have, and Wilkie Bard cannot get out of 
being an American favorite. 





NHW YORK “SUN.” 


WILKIE BARD WELL LIKED. 


English Music Hall Entertainer Makes 
Good at Victoria Theatre. 





‘Wilkie Bard, who was seen yesterday af- 
ternoon for the first time in this country at 
the Victoria Theatre, almost paraphrased 
the ‘“‘Duchess of Plazatoros,” who said that 
several of her relatives had bet her that 
she could never learn to love her husband, 
but that she had, passionately. It seems 
that American actors have been telling Mr. 
Bard all during the years he was winning 
fame in England that this country could 
never learn to love him. The actor ex- 
plained all this in a speech following his 
appearance. 

But there was no question of his success 
with his first American audience. Many of 
his compatriots were present. There were 
enough English actors in the boxes to fill 
the Lambs Club with chagrin. Mr. Bard 
seemed to know some of them and joked 
with them by name. Sam Bernard was an- 
other interested spectator of the new come- 
dian's methods. 

Mr. Bard is short and not unlike our own 
Nat Goodwin in size, Like most English 
music hall comedians of the best kind he is 
quiet in his methods of fun-making, quieter, 
that is to say, than our own variety actors. 
Then his humor is very British. In his 
opening act he represented a singer endeav- 
oring with two others to get through an 
Engiish glee. His own quiet humor counted, 
but his assistants were conventional. 

The second scene showed a house before 
which stood its master rather tipsy and 
bearing a propitiatory bunch of chrysanthe- 
mums. In his scenes with the discharged 
housemaid and the plumber whom he sent 
into the house to draw the fire before his 
arrival the newcomer genuinely amused his 
hearers and did it with great simplicity of 
means. 

The third scene showed Mr. Bard in wo- 
man’s dress, very amusingly burlesquing the 
prevailing modes. His song was amusing, 
and when after the audience insisted on 
some further exhibition of what he could 
do the actor gave an imitation of what a 
Gaby glide seemed to an Englishman to be, 
together with the wrestling finale, this es- 
tablished Mr. Bard as a firm favorite with 
his first American audience. 


“EVENING SUN.” 
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NEW YORK “TELEGRAPH.” 


WILKIE BARD A HIT 


AT THE VICTORIA. 


English Music Hall Artist is Loudly Ap- 
plauded and Forced to Make a 
Curtain Speech. 


ee 
By NELLIE REVELL. 


Wilkie Bard, English comedian, concern- 
ing whose opening in America so much 
speculation has been indulged in ought to 
feel pretty well satisfied with life, himself 
and America after what happened yesterday 
afternoon at Hammerstein’s Victoria on the 
occasion of his first appearance in America. 
His entrance on the stage was the signa) 
for applause from al! sections of the house, 
where professional people of note were in 
evidence. His American debut was respon- 
sible for a house of such enthusiastic pro- 
portions that it is doubtful if the spectacle 
of the President of the United States turn- 
ing flip-flaps could have excited more ap- 
probation. 

The first number Mr. Bard sang, ‘Hail, 
Smiling Morn,’ was used to introduce him 
to the audience, and the presentation proved 
most successful. With the confidence of the 
audience established Mr. Bard proceeded, in 
the language of the vaudevillian, to “clean 
up,”’ rendering an imitation of an inebri- 
ated man afraid to go home to his wife 
and called “Chrysanthemums,” and “I Want 
to Sing in Opera,” to the satisfaction of his 
auditors, The latter was sung in feminine 
costume and with the assistance of two 
“plants’’ In the audience. While much of 
Mr. Bard’s material has been heard in 
America the pirates could not rob the 
artist of his personality and he gained by 
the comparison. He evinced further skill as 
a showman by giving his auditors just 
enough of himself to ieave them clamoring 
for more, and the conclusion of his act wit- 
nessed bouquet after bouquet of flowers 
passed over the footlights. 





His Curtain Speech. 


In a curtain speech, Mr. Bard expressed 
his appreciation for his reception, thanked 





It’s a long, long time since there has been 
any vaudeville performer at Hammerstein's 
Victoria who has won his audience as com- 
as Wilkie Bard does 
In fact, it’s not stretch- 
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And what is even more 
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NEW YORK “WORLD.” 


WILKIE BARD CHARMS 
WITH NOVEL DROLLERY. 


Audience at Hammerstein’s Give Londoner 
Hearty Welcome at Debut. 


A happier fate than has befallen other 
envoys from the English stage awaited 
Wilkie Bard, idol of the London music 
halls and considered by many Britain’s best 
comedian, upon his first American appear- 
ance in Hammerstein’s Victoria Theatre yes- 
terday afternoon. Mr. Bard got such a 
hearty reception that at the end of his act 
he told how genuinely glad he was that the 
prophecy of many of his friends that Ameri- 
ca wouldn’t like him had proved false, 


The comedian’s triumph was all the more 
pronounced because he rose above the dis- 
cords of Mr. Hammerstein’s village black- 
smiths in the orchestra pit and won over 
an audience that displayed a distinct Mis- 
sourian attitude at the start. His hearers 
seemed dubious after the first song, ‘Hail, 
Smiling Morn,’’ which was not new here, 
and applauded only mildly. But the delight- 
ful drollery of the second offering, ‘‘Chrys- 
anthemum,” in which Mr. Bard portrayed 
a husband fearing to cross his own thresh- 
old after a bit of a birthday celebration, un- 
limbered his auditors and before they let 
him go the comedian had been on an hour. 


Mr. Bard’s performance left no doubt as 
to his artistry or the reason of his emi- 
nence at home. His comic music is subtle 
and versatile, and his numbers had the fur- 
ther benefit of novelty and efficient treat- 
ment by a capable supporting company. 





NEW YORK “TIMES.” 


WILKIE BARD MAKES A HIT. 


English Vaudeville Actor Sings Funny Songs 
at Hammerstein’s. 


Wilkie Bard, one of the foremost perform- 
ers of the London music halls, ignoring 
the fate which overtook Dan Leno and other 
artists from those same places of amuse- 
ment, made his first appearance in America 
yesterday afternoon at Hammerstein’s, and 
his success was instantaneous. As the Eng- 
lish comedian himself admitted itn a speech 
after his performance, he “has the goods,” 
and, as he likewise confessed, the audience 
“appreciated” him thoroughly. 

All of England which happens to be in 
New York at this time assembled at the 
house of Hammerstein to greet their fellow- 
countryman, and English actors and actress- 
es and music hall performers packed the 
boxes and assisted in the noisy welcome 
given Bard. Their presence was not needed, 
for even without their assistance and with- 
out the eight tremendous bunches of flow- 
ers which were handed over the footlights, 
Bard would have “gotten over.” 

To say that Wilkie Bard is a “knockout,” 
as the term is applied to variety perform- 
ers, would be going too far, for there is 
nothing in the way of novelty or surprise 
in his act, and little which has not been 
done here before, but he is clever and clean, 
and his lines and songs are funny and en- 
joyable. 

The Englishman has suffered to some ex- 
tent on account of American performers who 
have been to England and returned with 
much of his material. This was especially 
true of his opening number, “Halil, Smiling 
Morn,” which was done by Will West a 
year or so ago with the same surroundings. 
The second offering was a sketch, more or 
less, called “Chrysanthemum,” and in this 
Bard was at his best. This was followed by 
“TI want to Sing in Opera,” in which the 
vaudevillian invited, with considerabie suc- 
cess, his audience to join in the chorus. His 
closing number was a rag-time song, which 
was well done, 

Bard -makes use of assistants seated 
around the theatre, but this, while far from 
new, was well done. 






NEW YORK “HERALD.” 


MR. WILKIE BARD’S 


WELCOME STIRRING 


“Let ‘er go, Wilkie!” shouted a man in 
the gallery of Hammerstein’s Victoria thea- 
tre yesterday, when Wilkie Bard, one of 
England’s famous concert hall artists, made 


his American debut. 


“Sure,”’ answered the comedian. And he 
did. 


The audience was most kindly disposed 
and applauded Mr. Bard several minutes 
when he first appeared, but that was mild 
compared with the enthusiasm aroused by 
every song, and at the close of his act he 


had to make a speech. 


“All joking aside,’’ said Mr. Bard, “I am 
immensely gratified by your reception of my 


small efforts this afternoon. Many an artist 
of both legitimate and vaudeville stages 
abroad has told me my sort of work was 
too provincial and too cockney for America. 


You have proven that it is not. 


“The management of this‘ theatre has 
nursed me more carefully than ever I have 
been treated in all my life. The stage 
hands have worked like slaves for me and 
the stage manager here is superhuman. I 
have a pretty little home in England and 
the way across the ocean is long and 


rough, but I’m not sorry I came.” 


Mr. Bard has a winning personality and 
his fun is really legitimate. His most 
amusing sketch was “Chrysanthemum.” In 
this an intoxicated husband goes home with 
a bunch of flowers whose name he cannot 
pronounce. In this Mr. Bard had the as- 
sistance of Mrs. Bard, who is pretty. 


In a stage box sat Mr. “Sam” Bernard. 
He laughed more loudly than any one else 
in the house, and when one comedian can 


make another laugh there’s a reason. 
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THE LOVE LEASH 


In the theatrical era immediately suc- 
ceeding “the palmy days,” when Daniel 
Frohman presented a series of success- 
ful “society plays” at the old Lyceum 
on Madison avenue, Anna S. Ricardson 
and Edmund Breese’s comedy, “The 
Love Leash,” might have enjoyed a 
successful run at that classy little play- 
house. The piece is full of smart draw- 
ing room dialog and clean comedy re- 
torts, but, unfortunately for its pro- 
ducers, hasn’t sutiicient plot to sustain 
it for three acts of modern entertain- 
ment. 

What the authors probably tried to 
place before the public was an every- 
day domestic problem—a man surfeited 
with love from both his wife and moth- 
er, and chafing under it. The wife 
overhears him confide this situation to 
the family lawyer and promptly de- 
mands a trial divorce—that is, a legal 
separation for one year. At the end of 
two months he arrives at the conclu- 
sion he cannot live without his devoted 
spouse and reluctantly admits it to her. 
But what occurs in the development 
and unravelling of the story is trivial 
and not always entertaining. 

Grace Filkins has the feature role— 
the wife—and gives an intelligent in- 
terpretation. The husband was capit- 
ally done by Elliott Dexter. He played 
it with rare distinction. In less com- 
petent hands the part would have been 
exceedingly stupid. 

While character roles always stand 
out in strong relief, Maude Granger, 
as the mother, cannot be too strongly 
commended. As the doting mater, hys- 
terically anxious for the welfare of her 
only son, she was simply delicious. The 
other, a long-haired pianist who believes 
himself a genius, played by Albert F. 
Howson, was wholly out of the picture. 

A welcome innovation to legitimate 
theatricals was the presence of the 
Theo. Bendix String Quartet, which 
furnished the music between the acts. 

“The Love Leash,” which opened at 
the Harris Monday night, has missed 
fire. Jolo. 








THE GREAT ADVENTURE 

The Booth, a sort of “big brother” 
to Winthrop Ames’ other playhouse, 
the Little theatre, opened Thursday 
night of last week. It is an ostentati- 
ously unostentatious edifice, with one 
roomy balcony, plenty of space be- 
tween rows of seats and each seat of 
fauteuil construction, in an intelligent 
attempt to create comfort. 

The opening attraction is this year’s 
Iondon success, “The Great Adven- 
ture,” by Arnold Bennett, founded on 
his novel, “Buried Alive.” Considerable 
interest attached to the American pre- 
miere on account of the claim that Da- 
vid Belasco’s presentation of “The 
Temperamental Journey” told a similar 
story. It doesn’t. The basic idea of 
the two entertainments—that of an ar- 
tist living under another name after he 
was believed to have died—is the same, 
but there the likeness ceases. 

The Belasco offering is a very human 
play; the Bennett one, an amusing bit 
of entertainment, but not a play. It is 
merely a series of scenes from the 
book, full of satirical hits at the Brit- 
ith, but hardly likely to be appreciated 
by the average American playgoer. It 
ignores utterly the dogmas of play- 


wrighting in that there are no climaxes 
to the four acts. Each is broken by a 
curtain to indicate a lapse of time. In 
the unravelment of the complications, 
when it is developed that the artist has 
married a woman under his assumed 
name, the subject of the woman’s legal 
standing as a wife is never mentioned. 

The two leading roles—that of the 
aitist and the woman he marries (a 
practical little cockney widow)—are 
played by Lyn Harding and Janet 
Beecher. Harding’s interpretation of 
a diffident, high-strung, temperament- 
al artist resembled more a man afflicted 
with St. Vitus’ dance. In his normal 
moments he was his usual pleasant 
personality, but during his tantrums he 
screamed, moaned and raved. Miss 
Beecher probably never came in per- 
sonal contact with a cockney woman, 
for her characterization, barring an oc- 
casional accent, was more like a wo- 
man thoroughly at home in the better 
grade of modern society. 

E. J. Connelly contributed a fine bit 
of character drawing and the remainder 
oi the cast was competent. The scenes, 
especially in the matter of smaller de- 
tails, contributed in large measure to 
the illusion of real life. 

It can easily be imagined why Lon- 
don took so kindly to “The Great Ad- 
venture.” Whatever chance of success 
it may have had in New York was thor- 
oughly discounted by the earlier show- 
irg of “The Temperamental Journey,” 
a much better acted and far superior 
play. Jolo. 


FOR WOMEN ONLY 

Women only I am going to talk 
about. Just them, and those that in- 
terest them on the stage. Surely Wil- 
kie Bard is one of the latter. He’s 
English, and there cannot be a pro- 
fessional either here or at his home 
who has not heard of him. He was 
the big riot of the show at Hammer- 
stein’s Monday, and I guess he will be 
that all the time he is there. He did 
50 minutes of clever work, and then 
the audience wanted to hear more. 
Mr. Bard made a speech of thanks. 
It won the admiration of everyone 
present. Mrs. Bard is in the turn. 
She plays the wife in the “Chrysanthe- 
mums” number, and is a very pretty 
girl. The audience was very much 
English. 

The second feature on the Hammer- 
stein program this week is Fatima, 
the wriggler. She certainly wriggled 
her way to the men’s hearts but is 
not so well thought of by the women. 
At least that was my own opinion, 
backed up by remarks of others around 
me. 

Another act on the same bill that 
might know how women look upon it 
is Winsor McCay’s picture of the mos- 
quito. He said the film would be 
very instructive, but instead it was 
very disgusting and creepy. It shows 
a mosquito boring its way into a man’s 
head. Mr. McCay may be a clever 
cartoonist, but he should engage some- 
one to do the announcing, for he’s not 
clever at that. 

The Farber Sisters did their dainty 
little act and did nicely, but why not 
get some new songs, girls? You need 
them, oh, so badly. The Stewart Sis- 
ters and Escorts were immediately 
after intermission. The show at Ham- 


merstein’s this week is very ordinary, 
apart from Mr. Bard. 

At the Colonial there is a program 
a little better than usual. The big 
name up there is Valeska Suratt, who 
has been giving hints to Miss Higgins 
(the Dancing Higgins) on dress. They 
are now in her act. Miss Suratt’s 
“Black Crepe and Diamonds” seems to 
be half act and half clothes. I think 
the womenfolk would rather see Miss 
Suratt’s gowns than anything else. 
The Higgins have improved in appear- 
ance very much since at the New York 
theatre roof this summer. Besides 
helping the Turkey Trot dancing girl 
to clothe herself Miss Suratt must 
have been telling her how to make 
up. Mae Melville and Robert Higgins 
with new talk were the real laughing 
hit of the show. 

Harry Tighe and Co. in “Taking 
Things Easy” tell about a joy ride in 
an automobile stolen from Mr. Tighe’s 
sweetheart’s father. The company 
amounts to very little. It is Harry’s 
pleasing personality that holds up the 
act. Ben Deeley is working with his 
wife in the same act he and George 
Jones formerly played. They were on 
third and had to start the show going. 
Seldom’s “Poems in Marble” closed. It 
is an always good turn. 


14TH STREET. 


They are not saying much at the 14th 
Street theatre, but they are sawing 
The front of the 
house is big enough to stand a lot of 


wood all the time. 


three sheets and eight-foot streamers, 
but the management is letting the show 
speak for itself from week to week. 
Harry Shea is booking the show and 
doing it well. Monday night a big 
house, aided and abetted by several 
gallery gods, showered 
hearty approval upon a bill that was 


quite entertaining and diversified. In 


exuberant 


addition to having various reels from 
various sources, “The Rivals,” with 
William Jefferson as Bob Acres, was 
displayed by the Kinemacolor. It 
pleased and gave class to the program. 

The 14th Street can truthfully boast 


of showing pictures from the independ- 
ent firms, “Licensed” makers and the 
Kinemacolor without fear of contradic- 
tion. Tuesday night one of the “inde- 
pendents” was a three-reeler which nec- 
essitated it being continued between 
acts. That’s going some for a pop 
house. 

Joe Maxwell’s “Dancing Girls” (New 
Acts) proved a novelty and a draw. 
That deluge of rain on the stage had 
‘em talking as they left the house and 
that meant an increase in receipts on 
the morrow. Charlotte Meyers opened 
She adopted male attire for her last 
numbers and made a good impression 
with her voice and popular songs. 

Wallace and Brock pleased with the 
man’s comedy. Caulfield and Driver 
got m ay laughs with the former’s 
funny quibs as the Irish section boss. 
Sydney Falke was a hit with his excel- 
lent voice. Sydney might infuse a lit- 
tle personality into his work and act 
more naturally. Irene LaTour and two 
performing dogs went very well. Miss 
LaTour has improved her act consider- 
ably in the past month. Mark. 


MAY HOWARD’S SHOW 

There’s everything but comedy in 
the May Howard show on the Progres- 
sive Wheel, called “The Girls of All 
Nations.” Goodness only knows where 
some of the girls came from. But 


there are three very pretty young 
women in the line. They know it. 
Then there are some that may be the 
mothers of the younger ones. Them 
is cruel words, but Miss Howard may 
as well be informed that this is so, for 
it will help the looks of the show 
greatly if an improvement can be 
made. 

Besides, there are principals, men 
and women. The women lead songs 
and the choristers help to make ther 
lively numbers. In short, the number. 
are the best thing about, in or around 
the May Howard show. But the men 
don’t make comedy. You can’t call 
the “red-black and white stockings,” 
the old Dr. Dippy made up Doctor, 
pills-that-make-you-forget-women, the 
table scene with the bottle of drugged 
wine, and “Tie my shoes, please,” com- 
edy. It’s not comedy. It’s just junk. 
These comedians should have been at 
the Comedy Club last Saturday night 
and heard Wilson Mizner read Ray 
Goetz’s letter. Goetz called the turn 
upon 40 per cent. of all the burlesque 
shows. 

There are five female and four male 
principals in the Howard show. If 
they can’t do better things for fun- 
making than this after two months on 
the road, someone will have to take 
hold, otherwise Miss Howard cannot 
expect real results. Her women are 
all right, but if her men can’t do any 
better they are all wrong. 

The comedy hit of the show was 
John Burns and Lew Pearl doing 
Felix Adler’s ventriloquial travesty, 
and then they didn’t work it well, 
Burns making the hit by singing in a 
kid’s voice. Pearl announced it, for 
no reason whatever. 

The songs are popular, taken from 
several publishers, and costumed in a 
way, sufficient, however. Pearl Living- 
ston and Bonnie Arden, a couple of 
chorus girls, are allowed to lead one 
number which gets innumerable en- 
cores on the strength of the “busi- 
ness.” Others win genuine encores 
through the girls. 

Miss Howard herself doesn’t become 
prominent, appearing about three 
times, once to lead the finale of the 
first part. That has been staged like 
the “Cake Walk” number in “The 
Passing Show of 1913.” It isn’t given 
enough ginger. That may be the prin- 
cipals’ fault also. Earle Sheahan and 
Irene Meara are sent forward a lot, 
to sing and dance. They may fool 
"em dancing, but they will never fool 
anyone with their singing. Patricia 
Mackey and Bobbie Harris look nicely 
leading numbers. One or both of these 
girls took part in most of the business 
requiring women. 

Miss Howard should have a good 
show. Her name is too well known 
to neglect that. E. J. Carpenter pre- 
sents this company, and the sub-title 
for the two-act piece without an olio 
is “On the Boulevard.” Quite good 
business, though, at the Gotham Tues- 
day—Amateur Night. Sime. 
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Picture Players, Directors, Camera-men, Producers, 
Exhibitors, General Public and all others interested 


FIRST RUN RELEASES 


oe AIL Y 


Received through the General Film Co. 


AT THE 


SAVOY THEATRE, New York 


(West 34th Street; near Broadway) 


You can see them all the first day they are out— at the Savoy 


good finish to the turn. The bill hit a high 
mark with Miss Nethersole as headliner and 
four other acts that are new here. Business 
Started big on Monday and ought to have hit 
a high mark on the week. 

METROPOLITAN (Eugene Myers, mgr.; 
agent, Loew).—Gene Myers ran in the Police 
Carnival pictures as an extra feature this 
week. It was a good business move, too, but 
the film did not arrive at the theatre until 
after four o’clock Monday afternoon and the 
long show drove some of these out who had 
come specially to see the cops. Marcus Loew 
is still giving a whole lot of show for one’s 
money at the Metropolitan. Most of that 
given this week is full value, the feature 
picture, “An Hour Before Dawn,” pleasing 
as much as any of the acts, but it’s a long 
Picture to place in the middle of a vaudeville 
bill. Jack Broadway—that’s not his name— 
followed the picture and it almost crabbed his 
act. Eddie—or Jack—talks about acts that 
play ahead of him, but the picture fooled 
him and he lost ground so that he started 
telling his gags over twice. When he started 
right he made them laugh good and loud 
and then pleased with one of the Service 
poems. Dana Cooper and Co. offered a dram- 
atic sketch called “The Confession.” It’s a 
real thriller with a lot of gun play, love and 
bad acting mixed in, mostly the latter. This 
would not be a good sketch with good acting 
and with the woman’s sing-song style of deliv- 
ering her lines it is almost a calamity. Ward 
and Hayes did nicely with singing and danc- 
ing. Weston and Young won warm favor 
with their “bench” flirtation skit. Miss Young 
cut out the fall which was always good for a 
big laugh and should be retained. It’s well 
ahead of most acts of its kind. Onaip’s act 
mystified as well as entertained. Techow’s 
cats did well as an opener and the perch act 
of the Merano Brothers finished out a well- 
balanced but long and draggy Dill. 

LIBERTY (M. W. Taylor, mgr.; agent, U. 
B. O.).—Harkins, O’Brien and Carmack is a 
new singing act with a piano. They have 
been playing about town for two or three 
weeks and are the big noise at the Liberty 
this week, where the bill hits a high mark 
On general entertaining qualities. The boys 
just cleaned up and came back after the 
bow and mopped up all over the place. For 
an act of this kind to follow all the other 
Piano acts, good, bad and indifferent and get 


| FLAVIA ARCARO 


THE ONLY HOUSE HAVING THIS SERVICE 


Let this be my acknowledgment to the 


PROGRESSIVE CIRCUIT 


its patrons and managers for the highly 


satisfactory treatment accorded my show, 


“Parisian Beauties” 
Sim Williams 


Take Note—I ought to thank someone for 





the present conditions—whom shall I thank P 











away with it like they did is some record. 


Harkins has a couple of lines which he sings 
to the audience which are a bit strong even 
in the “Liberty” theatre. He can get just 
as many laughs without using this sort of 
material. He also puts over a baliad, which 
is out of his line. O’Brien hit them hard 
with “The Kellys Are At It Again,” and 


Carmack uses his voice as well ag the piano 
for his share. With some of the strong stuff 
omitted, this act is framed up right to make 
a hit. It was a regular riot here, Nana, 
the dancer registered strongly. The girl is a 
live wire on her feet and has a capabie part- 
ner. Rose Tiffany and Co. present a skit 
called ‘“‘Cheating the Devil.”’ It’s a domestic 
story which opens like a bad “meller,’”’ and 
gets better, finishing nicely with a recon- 
Ciliation which leaves a good taste. The 
Liberty crowd liked it. Ross and Tinsman 
opened with a comedy acrobatic turn of the 
Rice and Prevost order, using the table tilt- 
ing stunt for the big finish. They did nicely. 
Sneeden and Harvey, a couple of boys did a 
“sister act,”’ and then took their wigs off so 
the boys around Broad and Columbia avenue 
wouldn’t think they were girls. Trovollo, the 
ventriloquist, was the sixth act, winding up 
a well running bill which apparently satisfied 
everyone in front and the Liberty was almost 
filled Tuesday night. 

GAYETY (John P. Eckhardt, mgr.).—The 
season of stock burlesque opened alst Satur- 
day night, and was greeted by a turnaway 
audience. The house has been renovated and 
painted until it looks like a new theatre. 
The management has secured an excellent 
company and the show was very well received. 
The bill will be changed weekly. Jeanette 
Dupree is the featured attraction there next 
week. Billy Watson is at the &mpire. 


BOSTON 


By J. GOOLTZ, 
80 Summer Street. 

ORPHEUM (V. J. Morris, mgr.; agent, 
Loew ).—Vaudeville. 

ST. JAMES (B. Frank, mgr.; agent, Loew) 
—Vaudeville. Capacity. 

NATIONAL (Goerge Haley, res. mgr.; 
agent, U. B. O.).—Vaudeville. 

HOLLIS (Charles J. Rich, res. mgr.).— 
Julia Sanderson in “The Sunshine Girl.” Big 
business. 
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WILLIAM HUFFMAN, President Add 
COLONIAL (Charles J. Rich, megr.).— months ago and who has been employed in To 
George Cohan in “Broadway Jones.” Final Boston picture houses ever since, was arrested Colle 
week; big business. in a Shawmut avenue lodging house yesterday time 
PARK (Charles J. Rich, mgr.).—‘‘The Con- on the complaint of neighbors who had noti- spec! 
spiracy.’’ Last week. Slight falling off. fied the Society for the Prevention of Cruelty othe 
TREMONT (John B. Schoefel, mgr.).—‘‘The te Children. 10lst 
Follies.’”” Big business. Only musical attrac- Investigation revealed the fact that the — 
tion in town other than at Hollis. young woman, compelled to support herself, 
PLYMOUTH (Fred Wright, mgr.).—George ha‘l been in the habit of leavirg her child 
Arliss in “Disraeli.’’ Last week of third wrapped in a shaw! alone in her apartment 
engagement. Good business. every afternoon and evening while she wis Char 
SHUBERT (E. D. Smith, mgr.).—Evelyn singing at the theatres. 
Nesbit Thaw and variety. Capacity. Judge Ely placed her on probation for one 
MAJESTIC (E. D. Smith, mgr.).—‘‘Bought year after she made the plea the salary paid — 
and Paid For.” Good business. Here for picture singers in Boston was so small it was W: 
7“ . impossible for her to pay to have the child wr 
OSTON (Al evering, mgr.).—‘Joseph attended during her absence. 1 
and His Brethren.” Having a slump. Needs and 
paper. . 
CASTLE SQUARE (John Craig, mgr.).— A protest against the allowing of Evelyn 
Stock, “Over Night.” Big business. Nesbit Thaw’s production, ‘‘Mariette,” at the — 
HOWARD (George E. Lothrop, mer.).— Shubert theatre, has been made by Michael WA 
“The Mischief Makers.” H. Burke, a wealthy Roxbury jeweler, who is 
GRAND O. H. (George E. Lothrop, mgr.).— the head of several powerful organizations on re 
“The Mirth Makers.” in this city. He informed Mayor Fitzgerald lege | 
CASINO (Charles Waldron, mgr.).—‘‘Rose- that when the latter forbade flatly any dis- A 
land Girls.” If you want to know piay of motion pictures of Thaw in any local 
GAIETY (George T. Batcheller, mgr.) — theatre he made a commendable move a 
Robie’s ‘“‘Beauty Show.” ard uplifting the stage. Then he added that 
ad aeaiaaiian the allowing Evelyn to appear proved him 
A $35,000 theatre, to be used for pictures, h h ° ] h h h inconsistent, as the notoriety which surrounds 
has been started at 282-286 Bennington street, t e t eatrica paper t at as t her is equally objectionable to that which 
East Boston, for Louis D. Cohen. The archi- peer in the page Bo predggnnen ahowins 
tect is Nathan Douglas. aw’s countenance. “You are trying to pu 
einen . ° the lid on the theatrical game in Boston,” 
Charles Stern has resigned as New Eng- largest circulation he asserted to the mayor, “and yet, after 
land representative of the World's Feature barring several minor things which are ob- 
Film Co. to become manager of the new jectionable you allow this woman to come 
' branch of the Universal Film Co. at Bangor, in here widely heralded solely because of her 
bps 4 Me. Ask Any News e€aler notoriety and offer not the slightest objec- 
$h tion.”’ 
am eo} two new first class houses, Cort aeeoete 
4 Py and Wilbur, are both nearing completion and . 
as at present it is a matter fe wool at most Anywhere ATLANTIC CITY I 
ne 4 in the variance of the opening dates which By I. B. PULASKI. r 
if will probably be announced for December. SAVOY (Jake B. Isaac, mgr.g agent, U. B. ‘ 
m O.).—‘*‘Temptation,” interesting: Valerie Ber- 
i I Manager George Haley of the National, gere & Co., splendid; ‘The Girl From Mil- k 
| — ee Winston, a snappy press agent, waukee,” good; Leo Carrillo, good; Ward & c 
i ave been waging a heroic fight to swing this Weber, neat; Schrimer & Richards, well liked; r 
ag theatre, the biggest variety house in Boston, Wilson & Aubrey, funny; 3 Clark Razillians, ‘ 
E into the lead and results are beginning to excellent. t 
13 show They have adopted the face of a very NIXON (Harry Brown, mgr.; agent, N-N.) 
fat man with smiling countenance (the Stre- —Edouard Jose & Co., liked; Dolly & Mack, 
; plechase, Coney Island, trade-mark), which is hit; Torelli’s Circus, went big; Baltrah & Bal- 
4 being used on all posters and press adver- trah, novel; Nick & Lida Russell, well liked; 
ut lisements Jeanette Dupree, good; pictures; first half. : 
t . APOLLO (Fred E. Moore, megr.).—Ethe 
' _ Al Roberts, John Craig’s right hand man Barrymore in new play, ‘‘Tante,’? Wednesday 
4 le fees “eters —— pb os ri a Fa night only, 22. J. Lubrie Hill in ‘“‘My Friend 
t . elleve Me, Xantippe, has fu ’ ° ° A From Kentucky,” 23-25. 
t charge of every production back of the stage, ( f d d P 
i and In addition is carrying comedy roles occa- I you on t a vertise In V RIETY, The Steeplechase Pier is to be extended 
i‘ ce aiggeal we er ( ree or tae nee ioe ‘ seaward 460 feet during the winter. On the 
ork, is trying to hold him back for d d : l] extension will be placed a Ferris Wheel, an 
f later in the season, when several first rate on t a vertise at a ) “airship,” and a bicycle whirl. The Garden 
: productions are to be made, Pier Amusement Hall (which adjoing the 
: theatre) has been equipped with amusement 
31 Gertrude Howland, a small time vaudeville stunts similar to those on Steeplechase. Sur- 
eee te who came here from New York fol- prise has been expressed that newer devices 
owing the birth of her baby daughter four : were not installed instead. 
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Charles Horwitz 


Auther ef the best Playlets and Sketches 
in Vaudeville. His record speaks for iteelf. 
Hundreds of successes. Don’t experiment 
with ethers. Get a Horwite sketch. Cali, 
write or telephone. 

CHARLES HORWITZ, 
1402 Breadway (Reom 315), New Work. 
Phone 2549 Greeley. 


Telephone 2695 Bryaat. 


w. H. BUMPUS 


TRANSFER 


Baggage Called fer and Checked te Ali 
Railronds and Steamboats. 

Stand, 8. E. Cer. 43d St. and 8th Ave. 

Storage—764 Lith Ave., bet. 53d & Sith Sts. 

Office—275 W. 43d St. NEW YORK. 


|. MILLER, 1554 Breadway, ®*t; 4%2"¢ 


al elsea Manufacturer 
Tol. 5506-7 Ch of Theatrical 


Boots and 
Shoes. 

CLOG, Ballet 
and Acrobatic 
Shoes a spec- 
lalty. All work 
made at short 
notice. 

Write for Catalog 4. 


Oty is rer" CROSS 
LETTER HEADS 


Contracts, Tickets, Envelopes, Free Samples, 
STAGE MONEY, i&5e. Book of Herald Cute, 25e. 


CROSS fort's. Deannonn er, CHICAGO 


FRED J. BEAMAN 


Writes sketches that live. Here are a few of 
the many whe have played his acte: Mr. and 
Mrs. Gene Hughes, Digby Bell, Deviin and 
Elwood, Hallen and Fuller, Kelley and Went- 
worth, Harry M. Morse, Lewis McCord, Haight 
and Deane, Dick Crolius. 

I do not write songs or menologs, but de 
write sketehes that LIVE and PLEASE. 

Roem 409, Senate Office Building, 
Washington, D. C. 


WAN TED 


Good understander for APPOLO TRI®. 
Address 1460 W. 126th St., New York City. 


FOR SALE. 


Tommy Gray’s latest comedy sketch, “The 
College Boy’s Return’; male and female; 
time, 15 min.; open full stage, close “one” 
specialties can be introduced; selling reason, 
other business. Terms, Feltman, 205 West 
ldist St., New York. 
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W. 23rd St. 

















Wanted Immediately 
Character Comedian Who Can Play Trombone. 


Apply BETTS & FOWLER AGENCY, 
1402 Broadway, N. Y. 


Want Lady To Work Dog Act 


Write stating what experience you have had, 
and send particulars with photo. 
Address, Prof. Pamahasika, 
2327 N. Sixth St., Philadelphia 


WANTED—Good Comedy Sketch 


on royalty. Well known light comedian col- 
lege type. 
Address Box 25, VARIETY, New York. 











CALOX is the only Oxygen Tooth 
Powder, and it’s the Oxygen that 
renders it so efficient as a cleanser 
of the teeth. The Oxygen in Calox 
penetrates into every crevice and 
cavity of the teeth, destroying all 
germs, preventing decay and whit- 
ening the teeth by its harmless 
bleaching properties, 


“The OXYGEN does it” 


All Druggists, 25 cents 


Sample and Booklet 
free on request. 


McKESSON & ROBBINS 
NEW YORK 
Ask for the Calox - 
Tooth Brush, 
tt 35 cents. 
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WIGS 


THE WIGGER 


For STREET and STAGE WEAR 


MADE TO ORDER FROM $5.00 TO $100.00 


We specialize in Stock Wigs 


209 og 2 ATE CHICAGO 





WANTED 
Experienced Burlesque People At Once 


Good comedians, Straight man, Soubrette and 50 Chorus Girls, Permanent stock. Rehear- 


sals commence Oct. 27th. 


Preference given to those whom I know. All those who wrote to 


me before, write again, Would also like to hear from a good prima donna, 


Addresa until Oct. 25, JOHN J. BLACK, Standard Theatre, Cincinnati, Ohio. 





A terrific windstorm swept the "Walk Mon- 
day and considerable damage was done. Five 
of the big plate glass windows in the pretty 
stores at the Garden Pier (none yet rented) 
were blown in. Several sections of sash 
which enclose Steeplchase Pier were also de- 
stroyed. 





A lease on the Bijou Dream was given to 
the company headed by James Springer and 
Fred Nathan, who are establishing a chain of 
picture houses in Philadelphia. The company 
controls about nine houses in that city. H. 
J. Elliott is retained as manager of the Bijou 
Dream. 





The new Nixon has been very successful 
with the “country store’’ Wednesday and 
now the picture houses have adopted the 
idea, employing a variation of the stunt. 


Professor Andrews appeared as one of the 
additional acts at the Savoy Friday night 
with liquid air. He displayed a lot of nerve 
and showmanship when a bottle exploded in 
his hand, cutting his fingers severely. The 
audience never knew that there was an acci- 
dent. He was so badly hurt that he could 
not work this week. 


NEW ORLEANS. 


By O. M. SAMUEZES. 

ORPHEUM (Arthur White, megr.).—Fair 
show. Matilde and Elvira, ordinary; Louis 
London, pleasing; Ed. F. Reynard, first hon- 
ors easily; Watson and Santos, poor selec- 
tions; George Damerel, conventional Viennese 
operetta; Carson Bros., clever. 

TULANE (T. C. Campbell, megr.).—‘‘Bought 
and Paid For,’’ competent company, good 
business, 








CRESCENT (T. C. Campbell, mgr.; K. & E.) 
—‘The Confession.” 

DAUPHINE (Henry Greenwall, megr.).— 
Emma Bunting Stock Co. “The Wishing 
Ring.”’ 

LYRIC (Bert Gagnon, mgr.).—Gagnon-Pol- 
lock Stock Co., in “The Lieutenant and the 
Cowboy.” 

HIPPODROME (Lew Rose, megr.).—Von 
Thiel-Dinkel Duo (New Acts); Delmos 
Troupe; Dancing Hales; Harry Barry; Billy 
Boyd; Mitchell & Philps; Sinclair & McCor- 
mick. 

LAFAYETTE (H. C. Fourton, mgr.).—Al- 
fred LeJell; Devitt & Devitt; Garamoni & 
Craig; Bob Allbright; Warren & Francis. 

MAJESTIC (J. C. Kalem, mgr.).—Vaude- 
ville. 
ALAMO (Wm. Gueringer, megr.).—Vaude- 
ville. 





Enrica Dilli, of “Robin Hood” company, is 
ill in this city. The company left New Orleans 
without her. 





The Emma Bunting Stock Co. is doing busi- 
ness at the Dauphine. Virginia Hadley has 
been engaged as ingenue. She was formerly 
with “The Call of the Heart.” 





B. F. Brennan is now booking the Hippo- 
drome. His latest slogan is: We Book 
Anything from a Soubret to a Circus.” 

Arthur White has doubled the Orpheum’s 
advertising. The house is playing to the best 
business in its history. 





Rev. Wm. Borum says Jackson, Miss., is a 
cesspool between a Memphis Sodom and a 
New Orleans Gomorrah for the dumping of 
theatrical filth. Old stuff, that. Other revs. 
will accuse Borum of “‘lifting’’ their stuff. 

ep 


French Opera House opens Nov. 11. 


ST. LOUIS 


By O. R. CARSON and WM. J. DILL. 

OLYMPIC (Walter Sanford, megr.).—‘‘Dam- 
aged Goods,” intensely interested, well filled 
house. 

SHUBERT (Melville Stoltz, mgr.).—‘‘Little 
Miss Brown.” 4th engagement, prolonged 
applause from overflowing audience. 

AMERICAN (H. R. Wallace, mgr.).—‘‘The 
Confegsion,” an interesting drama, attracted 
well. 

PRINCESS (Dan Fishell, mgr.).—‘“‘A Run- 
away Pair,” generous applause from packed 
house. 

STANDARD (Leo Reichenbach, 
“The Broadway Girls,” pleased. 

GAYETY (Chas. Walters, mgr.).—‘‘Dandy 
Girls,” well received. 





mgr.).— 


COLUMBIA (H. D. Buckley, mgr.; agent, 
Orph.).—“Trained Nurses,” successful head- 
liner; ‘Detective Keen,” excellent; Harris, 
Boland & Holtz, entertaining; The Four Pe- 
rez, clever; Lillian Ashly, good; Three Bo- 
hemians, scored; Gliding O’Mears, held inter- 
est. 

HIPPODROME (Frank Talbot, mgr.).— 
Orilla Barbee & Co., headliner; Six Weber 
Family, went well; Baker & O'Neill, pleased; 


Mae McRae, did nicely; Byron & Nelson, very 
entertaining; Eula Lee Quartet, applause; 
Erba Dillon, fair; The Dalileys, well; Haas 


Bros., meritorious; The Riding Millers, good. 

GRAND (Harry R. Wallace, mgr.).—*The 
Mad Gypsy Princess & Her 8 Lions, headliner; 
Quigley Bros., entertaining; Watson & Little, 
unique; Jock McPherson, very good; Rawson 
& June; Deonzo Bros., clever; Billy Chase, 
scored; Pero & Wilson, comedy juggling; Hig- 
gie & Lavra, fine. 

EMPRESS (C. B. Heib, mgr.).—Lottie WIil- 
liams & Co., headlined; Temple Quartet, good; 
Black & White, interested; Sigbee’s Comedy 
Dogs, very good; Warner & White, hearty 
applause. 





CINCINNATI 


By HARRY V. MARTIN. 

GRAND (John H. Havlin, megr.; T. Ayl- 
ward, mgr.; K. & E.).—‘‘A Good Little Devil,”’ 
did comparatively well considering that Mary 
Pickford did not appear. 

LYRIC (C. Hubert Heuck, mgr.; Shuberts). 
—Fair business for Louis Mann in “Children 
of Today.” Critics boosted Mann personally, 
but roasted show. 

ORPHEUM (J. H. Thuman, mgr.).—Stock, 
Wilfred Rogers, new leading man, made inli- 
tial appearance in “Pomander Walk,” and 
became a favorite. 

WALNUT (W. F. Jackson, megr.).—Usual 
crowded houses saw “Little Lost Sister.’’ 

GERMAN (O. E. Schmid, mgr.).—Stock, 
“Kolberg,” Paul Heyse’s historical drama, 
done before large Sunday night audience. 

EMPRESS (George F. Fish, mgr.; S-C.).— 
Archie Goodall, featured, hit; Maurice Free- 
man & Co., close second; Williams and War- 
ner, good third; Charles Drew and Co., good; 
Ada Carleton, fair; Frostick, Hume and 
Thomas, roar. 

HEUCK’S (William Day, mgr.).—Stock, “In 
the Bishop’s Carriage’’ was good drawing 
card. 

STANDARD (Thos. Corby, mgr.; Columbia) 
—‘‘London Belles,” repeated to large attend- 
ance. 

OLYMPIC (McMahon and Jackson, mgrs.; 
Progressive).—Dainty Eva Mull and her bur- 
lesquers were magnet which kept business of 
this theatre on the boom. 


Last week was the best the theatres have 
experienced this season. Both Maude Adams 
and Blanche Ring did well, especially Miss 
Adams. 





Manager Fish was confronted with a trying 
situation at the Empress, when 35 patrons of 
the first performance, refused to leave when 
the curtain fell. Fish finally had to turn out 
the lights, leaving the house in darkness for 
several minutes, At that, some of them 
still remained. 





A small train wreck delayed the Sunday 
night opening of Louis Mann’s show at the 
Lyric for an hour and a half. Meanwhile the 
audience listened to a concert by the orches- 
tra. 

The Heuck Players are doing comparatively 
good business, but the management is not 
satisfied with the way over-the-Rhine people 
receive the stock company. ‘‘The Cow Punch- 
er’ will be put on next week, and, following 
it, “The Deep Purple.” 





No less a body than the State Utilities 
Commission will, on November 26, hear the 
protest of Glendale, O., citizens, who want 
the C. H. and D. to resume operation of the 
11.25 p. m. theatre train. The last train for 
Glendale at present leaves Cincinnati at 10 
p. m. 


It’s not “Jimmy” Day, door keeper and 
advertising agent any longer. It’s Manager 
James Day, if you please. “Jimmy” has been 
named by Hubert and Walter Heuck, owners 
of Heuck’s Opera House as manager of that 
over-the-Rhine theatre. Jimmy will boss the 
stock players. He has been at Heuck’s, Peo- 
ple’s and the Lyric for many, many years. 


The youth who, under the name of Charles 
Clark, 19, of New York, was arrested on a 





Frank Smithson 


Will Stage Productions 
GREAT NECK STATION, L. |. 
Phone, 205 Great Neck 


FRANK HAYDEN 


THEATRICAL COSTUMER 
149 W. 36th ST., EW YORK 


Tel. 1581 Greeley. Send for Catalogue. 
Stage and Evening Gowns on Hand. 





Mme. MENZELI 


Maitress de Ballet of Grand Opera. 

All styles of Dances and Classic Dancing 
Acts originated and staged. Instructor of 
world famous artists. Daily Classes. Engage- 
ments when competent. Teacher of America’s 
first premiere danseuse, Ethel Gilmore, in 
grand opera, under Max Rabinoff, Manager of 
Pavlova, 

22 East 16th Street, bet. B’way and 5th Ave. 


JAMES MADISON 


VAUDEVILLE AUTHOR, writes for Al. Jol- 
son, Joe Welch, Jack Norworth, Ben Welch, 
Byron aud Langdon, Howard and Howard, 
Rooney and Bent, Marshall P. Wilder, Jack 
Wilson, Nat Carr, Hunting & Frances 
Schrodes and Chappelle, ete. Enough said. ’ 
1493 BROADWAY, NEW YORK (Room 417.) 


HORT 


VAMP 


HOES 


CUBAN & FRENCH HEELS ied 
Dull and patent ieather, Russian calf, $3 50 
uP 











high button and lace, Oxfords and 
Pumps. All sizes, a et Sa a 

Hundreds of other styles in all leathers 
and colors, DAINTY SATIN SLIPPERS 
in any shade, French heel, ......... . $2, 


00 
Ballet Slippers, one strap, all shades, $1.50 


J. GLASSBERG 


8 Convenient Stores 
511 Sixth Ave., near 3ist St. 
58 3d Ave, N.Y. | 225 West 42d St. 


Near 10th St. West of B’ way 
ILLUSTRATED STYLE BOOK “V”’ FREE 








,. Nothing will destroy hair-growth' 
permanently, but 


Evans's 
Depilatory 
Powder 


BLE ASB Removes 
A y Objectionable 
St 7 L] Hair R 
(fine or coarse) thoroughly for a con- 
siderable time, and is easy to use, gentle 
in action, and absolutely harmless. 
One bottle lasts a year. 


50 Cents a complete mixing out- 
t. 


At drug and depart- 
ment-stores. If your dealer hasn’t 
“EVANS’S,” send us his name and 50 
cents and we’ll send you a package 
postpaid. Or send 10 cents and your 
dealer’s name and we’ll send you a 
sample. 











George B. Evans 


1110 Chestnut Street Philadelphia 











charge of robbing guests at the Sinton Ho- 
tel, pleaded guilty to burglary and escaped 
with a sentence in the Mansfield, O., reform- 
atory last week. Common Pleas Judge Cush- 
ing is shielding parents of the lad and will not 
reveal his real name, Judge Cushing might 
have imprisoned the boy for life. Clark 
claimed to be a member of the vaudeville 
team of Barker and McCann. A card bearing 
the name of E. B. McCann was also found in 
his pocket. Through good behavior he may 
be released in several years. 





The Blue Grass Inn, back of Newport, Ky., 
a favorite spot for joy riders, went into 
bankruptcy last week. F. N. Schoonmaker is 
the owner. 





By FRED LANG. 

GRAND (Harry Davis, mgr.; U. B. 0.).— 
Mercedes & Stantone, well received; Claudins 
& Scarlett, fine; Sam & Kitty Morton, very 
good; ‘‘Clownland,” scored; Harry DeCoe, 
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clever; Joe & Ernie Van, good; Homer Miles 22, Old Bill Smith Trio, fair; Agnes Trues- 
& Co., pleased; Nicholas Sisters, laughablic; dale, good; ‘“‘Choo Choo Girls,” hit; Arthur 
Cole & Delaney, did well. Browning's Dog, well received; Augunette Sis- 
HARRIS (C. R. Buckheit, mgr.; U. B. O.). ters, clever. 23-25, DiDon’s Comedy Circus; 
—Earl’s “Water Nymphs,’’ fine; Kingsbury & Gridinas; Eddie Powell & Co.; Italia; Crack- 
Munson, very good; Adelphi Trio, scored; Nip er-Jack Comedy Four. 
& Tuck, clever; Lazar & Dale, pleased; red NIXON (Thos. Kirk, mgr.).—‘‘Peter Pan.” 
& Maye, good; Howe & Howe, fine; Morin & 27, “The Amazon.” 
Lang, very good. ALVIN (J. &s Reynolds, mer.).—‘‘Five 
VICTORIA (Geo. Schaffer, mgr.; Sun).— Frankfurters.”’ 27, ‘“‘Miss Caprice.” 
“Newsboys Sextet,” pleased; F. E. Lynah & LYCEUM (C. R. Wilson, mgr.).—‘‘Mutt and 
Co., good; Waleys, clever; George Wilson, Jeff in Panama.”’ 27, “The Common Law.” 
funny; Conway Sisters, fine. GAYETY (Henry Kurtzman, megr.).—{Wat- 
LIBERTY (J. H. McCarron, mgr.; N-N).— son Sisters and Co. 27, Billy W. Watson. 
“Trolley Car Girls,” very good; ‘Visions DUQUESNE (Harry Davis, mgr.).—Stock. 
d’Art,” fine; Texas Elona, pleased; Strolling PITT (Geo. Whitbeck, mgr.).—Stock. 
Players, did well; Adair & Hennie, enter- 
tained; The Spielmans hit; Billy Roy, good. The Sheridan Square theatre, built by the 
SHERIDAN SQ. (J. P. Harris, mgr.; U. B. Harris Amusement Co., of which John P. 
O.).—The Murphys, fine; J. K. Emmett & Harris is president, opened Oct 20. 


Viola Crane, pleased; Doria Opera Trio, very — 
good; Les Montfort’s, clever; Musical Fred- Harry Benedict, appearing at the Sharps- 
ericks, good; Alf Ripon, entertained; Baby ville (vaudeville) theatre, Sharon, Pa., nearly 
Zelda, scored. died Monday night at the conclusion of the 
EMPIRE (A. A. McTighe, mgr.; L. C. Me- performance, when he took an overdose of 


strychnine as a heart stimulant. Prompt work 
of three physicians saved his life. 


MILWAUKEE 


By P. G. MORGAN. 
MAJESTIC (James A. Higler, mgr.; agent, 


KINEMACOLOR MACHINES 


WHICH ALSO PROJECT PERFECT BLACK AND WHITE PICTURES 


ARE NOW SOLD 


IN CONNECTION WITH THE 
NEW KINEMACOLOR SERVICE 


AT TWENTY DOLLARS AND UPWARDS 


Laughlin).—20-22, Lester & Carter, fine; ‘‘Col- 
lege Days,’’ very good; Wm. H. Stanley & 
Co., well received; Chas. De Camo & Cora, 
g00d; Musical Vandyks, pleased; 23-25, Posty’s 
Musical Comedy; Capt. Powers & Co.; Mur- 
ray & Kennedy; Sing Fong Lee; Geo. Ainsley. 

ROWLAND (P. B. Jones, mgr.; Sun).—20- 











INQUIRE NEAREST OFFICE 


NEW YORK LOUISVILLE, KY. 
1600 Broadway)|j Majestic Theatre Bldg. 


CHICAGO 
538 So. Dearborn St. 





Orph.).—After running thus far this season 


with an eight-act bill, the only big time house 
in Milwaukee lopped off one this week, an- 
nouncing on the program a “you'll see it here 
first’’ Kalem film will close the show, be- 
ginning Oct. 27. Few will stay even for an 
exclusive service. Charles J. Ross and Mabel 
Fenton in “F” have the headline honors. 
Their travesty ‘‘Cleopatra,” landed only fairly 


at the opening matinee, although Ross had 
been extensively billed because of his recent 
appearance here in “The Passing Show of 
1912,"" in which he went heavily. Sophye 
Barnard, in next to closing, did well. Miss 
Orford and her elephants, of which much 
advance matter had made a second added 
feature, closed the show and registered heav- 
ily. After an absence of several years, Lou 
Anger had little difficulty with his war talk. 
Phillips and White were exceptionally well 
treated for their efforts as comedy singers, 
and in point of applause went even better 
than the three featured acts. Binns, Binns 
and Binns had lilttle difficulty by virtue of 
having a crack at comedy ahead of the rest 


of the show, while Alcide Capitaine with a 
classy gymnastic act for a woman, proved 
an opener of excellent talent. 

CRYSTAL (William Gray, megr.; T. B. C.). 


—Dr. George K. McDonald, headline, big hit; 
Orpheum Comedy Four, fine; Almont & Du- 
mont, good; Lovolos Troupe, fair; Billy Doo- 
ley, good. Excellent business. 

EMPRESS (William Raynor, megr.; S-C).— 
Maxwell’s “Canoe Girls.” top of bill, lands 
easily; James McDonald. fair: Three Yos- 
carys, good; Hermann & Shirley, excellent; 
Whyte, Pelzer & White, hit. Good business 
continues. 

DAVIDSON (Sherman Brown, mer.; agent, 
Ind.).—Raymond Hitchcock in “The Beauty 
Shop.” Business good thus far. “The Tis 
Tok Man of Oz” follows for week. 

SHUBERT (C. C. Newton, megr.).—Stock 
company in “Kindling,” first time on any 
stage here, goes well. 

PABST (Ludwig Kreiss, megr.).—Pabst Ger- 
man Stock Co. in “Der Austlauschleutnant,” 
Wednesday. No let-up in S. R. O. 

GAYETY (J. W. ‘Whiteside, megr.).—‘‘Bon 
Ton Girls.” Good houses twice daily. 

JUNEAU (Henry Trinz, megr.).—Stock Co. 
in “Shall We Forgive Her?’’ Good business. 





Seeing Raymond Hitchcock in “The Beauty 
Shop” at $2 per throw has been the subject 
of more or less criticism. But as the K. & E. 
and Shubert agreement eliminated the Shu- 
bert in offering high class stuff, what are 
they going to do? 


BUFFALO 





TECK (John R. Oishei; mer.;:: Shuberts).— 
Emma Trentini in “The Firefly,”” delighted 
capacity. 27, McIntyre & Heath in “The 


Ham Tree.” 
SHEA’S (Henry .J. Carr, megr.; U. B. 0O.; 
rehearsal Mon. 10).—Karl Grees, ¢#rtistic; Wal- 





advertise in VARIETY, don’t advertise at all 


ter Van Brunt, unusual; C. H. O’Donnell & 
Co., in ‘“‘Flashlight Cragin,” well acted; Baby 


Helen, dainty; Servais Le Roy, Mile. Talma 
Herr Bosco, inimitable; Tim McMahon & 
Edythe Chappelle, droll; Dolly Connolly, as- 


sisted by Percy Wenrich, fine; The LeGrohs, 
surprising. 

STAR (P. C. Cornell, mgr.; K. & E.).—‘“Af- 
ter Five’’ was thoroughly enioy-d ‘y a large 
audience. 27, “The Garden of Allah.” 

ACADEMY (Henry M. Marcus, mgr.; Loew; 
rehearsal Mon. 10).—Syivia, attractive; Wil- 
liams & Gilbert, many laughs; The Sa Heras, 


marvelous; Gilmore & Osmond, neat; Lom- 
bardian Trio, enjoyable; King & King, thrill- 
ing; Seyon & Julienne, well received; Harry 
English & Co., in ‘““‘What’s In a Name,’’ inter- 


esting; Ben Lewin, versatile; Ellen Richards, 
agile. 

MAJESTIC (John Laughlin, mgr.; S. & H.). 
—Thomas Shea, welcomed in the ‘‘Whirlpool,” 
every seat being taken. 27, ‘‘Life’s Shop Win- 


dow.”’ 
LYRIC (A. R. Sherry, mgr.; Loew; re- 
hearsal Mon. 10).—Leonard & Alvin, worth 


watching; Charles Bartholomeu, exceptional; 
John R. Gordon & Co., in “What Would You 
Do?” won favor; Mondane Phillips, accepted; 


Richmann & Mann, classy; Hazel Allen & 
Paul, many encores; Rush Ling Toy, myste- 
rious. 

GARDEN (W. F. Graham, megr.; Progres- 
sive).—“‘The Monte Carlo Girls,’”’ to packed 
Playhouse. 


PLAZA (Slotkin, Michaels & Rosing, mgrs.; 
McMahon & Dee; rehearsal Mon. 6).—Ben 
Toy Musical Comical Co., fills theatre three 
times dally. 

LAFAYETTE 
bia).—The new 
oughly enjoyed. 

CASINO.—Frank Hathaway & McGreggor 
Sisters. 


megr.; Colum- 
show thor- 


(Cc. M. Bagg, 
“Star & Garter’ 


CLEVELAND 


By WALTER D. HOLCOMB. 

KEITH’S HIPPODROME (H. A. Daniels, 
mer.; rehearsal Mon. 10).—MacRae & Clegé: 
clever cyclists; Murphy & Francis, ordinary 
colored entertainers; Kathleen Clifford, songs, 
went only fair; Francis McGinn & Co., “The 
Cop,” interesting; Stepp, Goodrich & King, 
hit; “The Red Heads,” with James B. Car- 
son, headline; Chas. and Fanny Van and Fred 
C. Van, won favor; Three Alex, novelty equili- 


brists. 

PRISCILLA (Proctor E. Seas, megr.; re- 
hearsal Mon. 10).—Sun’s Minstrels, headline; 
Six Conservatory Girls, feature; Frederic & 
Vernita, wire; Jerome & Radin; Four Troop- 
ers; Chas. Gano; Ahern Bros., dancers. 

EMPIRE (Geo. A. Chenet, megr.; rehearsal 


Mon. 10).—The Parisian Beauties in a two-act 


comedy, “A Night in a Harem.” 

STAR (Drew & Campbell, megrs.; rehearsal 
Mon. 10).—The Columbia Burlesquers, with 
Harry L. Cooper and June Mills. 

COLONIAL (R. H. McLaughlin, mgr.; re- 
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BEST PLACES TO STOP AT 





LEONARD HICKS Ano HOTEL GRANT, 


The Keystone of Hotel Hospitality 


CHICAGO 


COR. MADISON AND 
DEARBORN STS. 


GEO. ROBERTS, Asst. Mgr. 





The Refined Home for 
Professionals. 
Handsomely Furnished 
Steam Heated Rooms 
Baths and every 
convenience. 


Now at 67 W. 44th Street 


‘THE ST. KILDA’ 


PAULINE COOKE, Sole Proprietress 


Phone 7167 Bryant 
Acknowledged as the best 
place to stop at in 
New York City 
One block from the Book- 
ing Offices and VARIETY. 





ST. LOUIS, MO. 
REGENT HOTEL, 100 N. 14TH 
NEW REGENT HOTEL, 101 N. 14TH 
E. E. CAMPBELL, Prop. and Mgr. 
Theatrical Headquarters 
Ten Minutes’ Walk to all Theatres. 


Dad’s Theatrical Hotel 


PHILADELPHIA 
ZEISSE’S HOTEL 


Opposite the Walnut and Casino Theatres. 


Philadelphia, Pa. 


of the Better Class.” COOKE’S HOTEL 


Walnut Street, above Eighth 
Opposite Casino Theatre, Philadelphia 


Cafe Cabaret every night. 











“A Theatrical Hotel 













Hotel Plymouth 


38th Street (Between Broadway and 8th Ave.), W. Y. City 


New Fireproof Building. A Stene’s Throw from Broadway 
Single room $1.00 $1.25 25 or $1.59 


Double room $7.58 0$1./5 or $2.00 with private hath 


Special low weekly rates to the profession. 
Bvery room has hot and celd running water, electric light and 
leng distance telephene. 
Phone 1520 Greeley EUROPEAN PLAN’ T. SINNOTT, Manager 


with private bath 














Philadelphia Theatrical 
Headquarters 


Hotel Taylor 


106-112 North lith 8St., near Areh. 
American plan, daily, $1 per single or double 
European plam, weekly, $3 single, $5 deuble 


(Special rate to companies) 


American and Chinese dishes served at all 
hours. Bar and Cafe attached. Music every 
evening. 


JOHN DAVEY, Prop. 


DO YOU LIKE GOOD COOKING? 


Stop at the “BASSO” 
The famous French-Italian Boarding House. 
235 South 6th St., PHILADELPHIA, PA. 
A. PERSONENI, Prop. 


Saint PaulHotel 


60TH ST. AND COLUMBUS AVE. 


NEW YORK CITY 


One block from Central Park Subway, 6th 
and 9th Ave. L, stations. Century, Colonial, 
Circle and Park Theatres. 100 ROOMS, use of 
bath, $1 PER DAY; 150 ROOMS, private bath, 


$1.50 PER DAY; BY THE WEEK, $6, $9, $14. 
Special rates to the profession. 


JOHN W. WHEATON 


Telephone 2906 Columbus. 











hearsal Mon. 10).—McIntyre & Heath, “The 
Ham Tree.” A very good chorus. 

OPERA HOUSE (Geo. ardner, mgr.; re- 
hearsal Mon. 10; K. & E.).—Billie Burke, 
“The Amazons.” 

PROSPECT (J. W. Lyons, megr.; rehearsal 
Mon. 10; Stair).—‘‘A Fool There Was.” 


aaa aed Haswell Stock Co., “‘Over 
ight.” 

CLEVELAND.—Holden Stock Co., ‘The 
Rack.” 

METROPOLITAN (Fred Johnson, mgr.).— 


Vaughan Glaser Stock Co., “In the Palace of 
the King.” 

ALHAMBRA (Fred Brandt, 
The Cowboy Quartet, featured. 

OLYMPIA (Paul Mooney, mgr.).—Booth & 
Howard, with boxing roosters; Dorothy Men- 
ther; Christy & Hayden in “On and Off’; 
Romany Trio. 

GLOBE (W. D. McDonald, mgr.).—Mary 
Brandt; Shiller Bros.; Braddock & Leighton. 


gen. mgr.).— 














HOTEL RALEIGH 


648 DEARBORN AVE., COR. ERIE BT. 


CSCHIicCcCAGoeo 


Opened March ist—All Outside Rooms with Hot and Cold 
Water—Telephone and Spacious Clethes Closets. Fur- 
nished, Decorated and Planned for the Comfort 
and Convenience of the Profession. 


$1.00 to $8.00 per week single. 
RATES : ins to $9.00 per week double. 


Phone North 5980. Five Minutes to All Theatres. 








Catering to vaudeville’s blue list 


SCHILLING HOUSE 


107-109 West 48th Street, 


NEW YORK 


Plan. MEAL SERVICE AT ALL 
Private Baths. Music room for 
Phone 1050 Bryant 


Seymore Hotel 


Everything New. 
48-50 South Ave. Rochester, N. Y- 
JOHN A. DICKS, Prop. 


American 
HOURS. 
rehearsals, 

















Breakfast Served Free Direct to Your Room 
if desired, at MANDEL’S., 


INTER OCEAN HOTEL and ANNEX 


European plan. 


Baths (175 Newly Furnished Steam Heat 


Rooms) 
338 to 356 South State St., CHICAGO 
VN. W. Cor. Van Buren St. Opp Rothehild’s 
Big Store. 
PROFESSIONAL RATES. 


$8.50 Single Weekly, $5.00 Double & Up. 


Hotel Lynwood 


102 W. 44th St., New York City 


Single rooms, $ wk.; double, $7 wk.; with 
bath, $0 wk.; suite 2 rooms and bath, $15 wk.; 
Mievator, Electric t and Telephone. Geod 
Beds, Clean Linen, Hot Water at all hours. 








The Nicest Place to Stop in 
ATLANTIC CITY 


Located in the Heart of Boardwalk Amusements 
Modern in Every Way 


$1.00 per day 
$1.50 with bath 


BARNAY’S 


Kentucky Ave. and Boardwalk 
Handsomely Equipped 


Special Rates to the Profession: 














A “REAL” ITALIAN DINNER WITH 
“REAL” SPAGHETTI 















153 West 48th St. For Years Prop. 
Near 7th Av. B ER Old Moretti 
Lunch 50c. Dinner 75c. 











_FURNISHED APARTMENTS 


One “One Block Pel. 
554-555 
—; Sq. Bryant. 





776 Eighth Avenue, New York City 


Private Baths and Phones 


Rates $14 
E. E. BURTIS, Mer. 


Exclusively for 
4 Weekly up. 


the Profession 





HOTEL ST. GEORGE 


115 E. Third St., Los Angeles 
PROFESSIONAL HEADQUARTERS iN LOS ANGELES 
BROOKS PORTABLE FIRE ESCAPE IN EVERY ROOM 
RATES: Without bath, single, $5.00; double $6.00 per week. With bath, 
7.00; double, $8.00 per week. Day rate, $1.00 up. 


Centrally Located Within Theatrical District 
JAS. SWEENEY, Manager 


single, 


E. LESSER, Proprietor. 














WELLINGTON HOTEL 


Wabash Ave. and Jackson Blvd. 


CHICAGO 


To The Profession 
J. A. BILEY, Manager. 


Rates 





Under management of the Owner. 


THE ARTHUR 


252-254 W. 38th St., off Ith Ave., 


NEW YORK 


100 rooms, $2.50 to $5 weekly; scrupulously 
clean; baths on every floor, steam heat, elec- 
tric light and gas, telephone. 


The Thurston 


NEW. 





EVERYTHING 
633 Vine St., PHILADELPHIA, Pa. 


American plan. Telephone Market 3522a. 





DETROIT, MICH. 


BROADWAY (J. M. Ward, mgr.; S-C; re- 
hearsal Sun. 10).—-Banjophiends, headliner 
“The Fighter and the Boss,”’ good sketch; 
Joe Whitehead, very funny; Kathrine Klare, 
good; Westin, excellent impersonations; Ken- 
yon, Callan & Brooks, well liked; Neary & 
Miller, pleased 

MILES (C. W. Porter, megr.; T. B. C.; re- 
hearsal Mon. 10) Tillie Zick, exceptionally 
clever; balance of acts up to the average 











TEINS: MAKE-UP 


<2 2? ABSOLUTELY GUARANTEED 
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A WORLD WIDE SERVICE. 


PIETY Sefton Bare, 


(THEATRICAL COMMERCIAL AGENCY) 


Reports Furnished 
on Anybody or Any- 
thing in Connection 
with the Show 
Business 


The Variety Information Bu- 
reau is to the Theatrical Pro- 
fession what R. G. Dun’s and 
Bradstreet’s are to the Commer- 
cial Field. 

Reports will be furnished upon 
request concerning the 





Standing of all 
Theatrical People 


Firms, Managers, Agents, 
Actors and Actresses in 


Every Branch of the Profession 


(Dramatic, Musical, Vaudeville, 
Burlesque, Moving Pictures.) 
Reports on persons connected 

with theatricals, their standing in 

the profession and reliability, 
will be furnished. 

The Variety Information Bu- 
reau has the exclusive privilege 
to all of the files of “Variety.” 

Allied theatrical trades, cos- 
tumers, dressmakers, wig nie. 
boot and shoe makers, scene 
makers, or manufacturers, or 
dealers in any commercial line 
having business with stage people 
(managers or players) can obtain 
information desired. 

All requests for information or 
reports must be made by mail 
only. Noinformation of any sort 
or character furnished verbally. 


Rates $2, Single Request; 
$100 Yearly Subscription 


(Allowing 200 requests) 


(Single application for informa- 
tion or report to contain but one 
request.) 

All single requests must be 
accompanied by remittance. 
Yearly subscription payable in 
advance. 


A WORLD WIDE SERVICE. 


LT) Syftnaln re, 


(THEATRICAL COMMERCIAL AGENCY) 


1536 BROADWAY 
NEW YORK CITY 





—_$>WV ORLD’S=— 


Championship 
Baseball Series 


(Athletics vs. Giants) 


The only authorized and official Motion 
Pictures, now being booked in New York 
S.ate and New Jersey. 





Wire, write or call for exclusive 
showing in your territory. 


Also exclusive booking for New York State 


SARAH BERNHARDT in “QUEEN ELIZABETH” 


(4 Reels) 


“STREETS OF NEW YORK’”’ 


New York City, (3 Reels) 


People’s Vaudeville Company 


260 W. 42nd St., New York City 
Loew’s American Theatre Bldg. 


MONA RAYMOND 


$10,000 Beauty “LIBERTY GIRLS” 


THIS WEEK (OCT. 20), EMPIRE, BROOKLYN 
NEXT WEEK OCT. 27), PEOPLE’S, NEW YORK 

















FAMILY (C. H. Preston, mgr.; U. B. O.).— 
Clyde Veaux & Co., laughs; Three Sylvesters, 
hit; Fox & Ward, good; Newcomb & Williams, 
fair; Lamont & Milham, pleased; Rosar Fam- 
ily, good; O’Rourke & Atkinson, very good; 
Castelaine, excellent. 

NATIONAL (C. R. Hagerdorn, mgr.; Doyle). 
—The Diving Models; Lamb & Clayton; W. 
Whittle; Musical Campbells; May & June; 
Wahlund-Tekla Trio; Weston & Raymond Co.; 
Edythe Gibbons. 

COLUMBIA (Eddie Murphy, mgr.; Sun).— 
Mabel Carew, clever; Geo. Dangerfield & Co., 
good; Duffy & Dyso, laughs; Ralph Mellen 
& Co., good; Cliff Marion & Co., clever; Lewis 
& Harr Co., scenic; Lynn & Una Wesley, big; 
Three Hardst, travesty. 

DETROIT (Harry Parent, megr.).—‘Fine 
Feathers.”’ 

LYCEUM.—“Where the Trail Divides.” 

AVENUE (Frank Drew, mer.).—Holden 
Players in “‘The Girl in the Taxi.” 

GAYETY (William Roche, mgr.).—‘Girls of 
the Gay White ‘Way,’ Sam Hearn and Helen 
Eley, big hits. 

CADILLAC (8am _ Levey, mgr.).—*‘Girls 
From the Follies.” 

TEMPLE (C. G. Williams, mgr.; U. B. O.). 
—Moore & Littlefield, novel; Belle Story, hit;. 
Henshaw & Avery, very funny; Charles F. Se- 
mon, laughs; Six American Dancers, went 
big; Levan Trio, good; The Farjeons, good; 


De Lassio, good. 
JACOB SMITH. 


INDIANAPOLIS 


SHUBERT-MURAT (W. E. Mick, mgr.).— 
21-22, Lillian Russell & Co. 

ENGLISH’S (A. F. Miller, mgr.; K. & E.).— 
19-21, pictures; 22, Sig. Antonio Pini-Corsi & 
Co.; 28-25, George Evans Minstrels. 

LYCEUM (Phil Brown, megr.).—19, pictures; 
20-22, “Life’s Shop Window,” good business; 
23-25, Geo. Sidney in “Busy Izzy.” 

FAMILY (H. Harmon, mgr.).—Gus Rapier 
Musical Comedy Co., well received; good 
business. 

KEITH'S (Ned Hastings, mgr.; U. B. O.).— 
Sam Mann & Co.; Percy Waram & Co.; The 
McGreeveys; Grace De Mar; Be Anos; Dia- 
mond & Brennan; Chris Richards; Delmore & 
Lee; Auxetophone. 

LYRIC (H. K. Burton, mer.; Doyle).—Wi- 
nona Winters; Brooks & Carlisle; Schrode & 
Chappelle; Dalto Frees Co.; Besse Le Count; 
Pickard’s Seals. 





GAYETY (M. T. Middleton, mgr.; S-C).— 
20-22)—Jack Fondelier; Three Tagegarts; 
Webster & Ward; Jack Levey & Symphony 
Girls. 23-25, Lola Stanton Paulisch; Lemans 
& Harvey; International Polo Team. 

COLUMBIA (M. T. Middleton, mgr.).—Taxi 
Girls, good show; business good. 

MAJESTIC (J. E. Sullivan, mgr.; Progres- 
sive).—Rector Girls, fine show; business ex- 
cellent. 





E. A. Hodgesett, Supt. of the Columbia 
theatre, has gone to Dayton, O., as advertis- 
ing agent of the Colonial. 

c. J. CALLAHAN. 


MONTREAL 


By N. W. SHANNON. 

HIS MAJESTY’S (H. Q. Brooks, mgr.).— 
Cyril Maude & Co., repertoire. 27, De Koven 
Opera Co. 

PRINCESS (A. Wright, mgr).—‘“Within the 
Law.” Capacity. 

ORPHEUM (G. F. Driscoll, mgr.; agent, 
U. B. O.).—Lasky’s ‘“‘Water Cure,” good; Wil- 
lard Simms & Co., very good; Herbert & Gold- 
smith, good; Deiro, big; Rafayette’s Dogs, 
fine; Max Laube, good; Hal & Francis, went 
over; Helen Hessier, nicely. 

GAYETY (Fred Crow, mgr).—Miner’s “Big 
Frolic.” 

IMPERIAL (H. W. Conover, mgr.).—Mu- 
sical Durands; Signor Mannetta. 

FRANCAIS (J. O. Hooley, mgr.; agent, 
Loew).—Jas. J. Corbett; Pike & Cubanne; 
Mary Keough; Whelan & La Rose; Larkin & 
Pearl; Welcome & Welcome; The Mother 
Goose Girls. 


NEWARK N J. 


By JOE O’BRYAN. 

PROCTOR’S (R. C. Stewart, megr.; agent, 
U. B. O.; rehearsal Mon. 9).—Charles Dick- 
son & Co., funny; Mile. Ma-Belle & Co., 
charming; Bernard Reinhold & Co., farcical; 
Avon Comedy Four, scream; Dagwell Sisters, 
hit; Doc O'Neill, amused; Miller & Mack, 
daring; Blanche Sloan, good; Rolando Bros., 
good; Lillian Colvin, scored. 

LYRIC (Proctor’s).—‘‘The Song Dream,” 
novelty; Brown & Hodges, some cartoonists: 
William 8S. Burt & Co., funny; Harris & 
Mack, sing well; Keys & Walker, “Two Tum- 
bling Fools,” laughs; Cain Sisters, classy. 

WASHINGTON (O. R. Neu, megr.; agent, 








Fox).—Arthur Jarrett, late leading juvenile 
Payton Stock Co., ovation, fine; Joseph & 
Mina Adelman; Oscar Lorraine, hit; Milo & 
Co., entertain; Gans & Gans, comical; “A Day 
at the Circus,” amusing. 

ODEON (Charles Pope, mgr.; U. B. O.).— 
Hughes & Ryan, nicely; Phil La Berg; Dale 
& Dale, good; Grace M. Johnson & Co., all 
right; Madam Rajah, novel. 

BELLEVUE (Samuel Pollak, mgr.; Loew). 

-Dainty Duo; Bert Tyson, clever; Artinger 
Tuner, cheerful; Harry Rickards, gets over; 
Carroll Eller, entertaining; Jennie Cutis, cute. 

MINER’S (Tom Miner, megr.).—Watson’s 
“Big Show,” going big. 

NEWARK (George Robbins, mgr.).—‘‘Mas- 
ter Mind,” with Edmund Breese, good busi- 
ness. 

SHUBERT (Lee Ottelengul, mgr.).— 
“Bought and Paid For,” big business. 

ORPHEUM (M. S. Schlesinger, megr.).— 
Browne!l Stock Co., steady patronage. 

Young Folks Players deserve credit for 
their presentment of “Going Some,” by Paul 
Armstrong and Rex Beach, at the Auditorium 
this week. 


SEATTLE, WASH. 


ORPHEUM (Carl Reiter, megr.; direct).— 
Week 12, Kathryn Kidder, big hit; James J. 
Morton, hit; Chung Hwa, Comedy Four, good; 
The Three Ellisons, big applause; Della Rosa 
& Marcello, good; Rice, Sully & Scott, fair; 
Lowe & De Marle, applause. 

EMPRESS (E. C. Donnellan, mgr.; S-C).— 
“Court by Girls,’’ closing and headline act; 
Maylin, Eddy & Roy, good openers; Lewis & 
Norton, big applause; Campbell & Campbell, 
good act; The Lester Trio, applause; Cullen 
Brothers, good. 

PANTAGES (Ed. Miline, mgr.; direct).— 
“A Matrimonial Contest,” novelty; Alrsky’s 
Greater Hawaiians, warmly welcomed; Doro- 
thy Vaughn, old favorite here; Carter & Wa- 
ters, big applause; Three American Trumpet 
ers, scored heavily. 

MOORE (Ben Ketchum, mgr.).—Pictures of 
Florence Roberts in ‘“‘Sapho,”’ good business. 

METROPOLITAN (Geo. J. McKenzie, mar.; 
K. & E.).—‘"Quo Vadis”; big business. 


SPOKANE, WASH. 


AMERICAN (B. E. Russell, megr.; T. J. 
Noonan).—Week 12, Kleine’s “The Last Days 
of Pompeli’’ to capacity; week 19, Kleine’s 
“Quo Vadis.” 

SPOKANE (Charles York, mgr.; N. W: T. 
A.).—9-12, ‘‘Les Miserables,” pictures, only 
fair business; 16-19, “Stop Thief’; 20-21, “‘The 
Chocolate Soldier’; 23-24, ‘““‘Within the Law.” 

ORPHEUM (Joseph Muller, mgr.; direct).— 
Week 12, S. Miller Kent & Co.; “‘The Real Q,” 
pleased; Joe Welch, laugh; 3 Collegians, fared 
well; Warren & Conley, goodg Mlle. Tina, 
goes nicely; Ralph Smalley, ®mooth ‘cello 
turn: Areo Brothers, made ’em sit up. 

EMPRESS (George Blakeslee, mgr.; S-C).— 
Week 12, Dunedin Troupe, versatile young- 
sters; Orville & Frank, liked; Kelso & Leigh- 
ton, made nonsense count; Ross & Ashton, 
slow warming up; Franconia Opera Co., usual 
stuff. 

PANTAGES (E. Clarke Walker, megr.; di- 
rect)—Oxford quartet, got big reception; 5 
Bragdons, big hand; Bottomly Troupe, count- 
ed heavily; Wilson & Lenor, unenthusiastic; 
Yendys, average magician. 

—_—-—— 


Playing its first engagement outside New 
York, George Kleine’s “‘The Last Days of 
Pompeli,” ran a week at the American; to 
capacity most of the time. 











At the end of the “matrimonial contest,” 
conducted at the Pantages by Flo Morrison, 
Hazel Lane and H. B. Jefferson were married 
on the stage. During the ceremony, one of 
the audience pinched the marriage license. 
It was necessary for the newlyweds to secure 
a certified copy from the county auditor. 





The Rex picture theatre has contracted to 
show the entire output of the Universal Film 
Manufacturing Co, and will change program 
every day. This is the first house here to 
institute daily changes. 





Employees of the Pantages theatre organ- 
ized a football team and scheduled a game 
against the Lewis and Clark high school 
eleven. 





The second performer to be nabbed under 
the city ordinance forbidding smoking in thea- 
tres was Kitty Lawrence of the ‘Court by 
Girls’? act at the Empress. Kitty was ar- 
rested in her dressing room while inhaling 4 
cigarette. She refused to walk to the station 
and was taken in a taxi. She put up a bond 
of $6. She declined to appear for trial. 


103 W. 13th Street, New York City. 
Meyer's Grease Paint, in tubes.....§0.10 
Lining Colors, in tubes.... .10 
%-lb. Blending Powder. 25 
%-lb. Cold Cream .. 30 
Clown white(never hard) 15¢.-. eos 


Black and White Wax. 
Nose Putty (never hard).. -20 
Spirit Gum, with brush.... .15 
Burnt Cork (never dry) .20c.-.30 
Dry Rouge (4 shades)..... .20 
Moscaro, al) colors......... 
Blue Eye Paint 
Grenadine Lip Rouge 
Exora Powder, Rouge, Cream, Etc., 50c. 
Above sent prepaid on receipt of price. 
CHAS. MEYER. 
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rt by - permanent mailing address, if left with us, will be Lewis & Norton Empress Victoria B C 
s ar- Littlejohns Frank & Clara Variety N Y 
ioe 2 - Link & Robinson Pantages Edmonton Can 
tation FRED DARLING’S substituted. Livingston $ Empress Butte 
bond Lowrie & Gardner Empress Tacoma 
. TRAINED EQUINES Lucca Lucciana Empress Kansas City 
4 
Full Season, New York Hippodrome. For $5 yearly (one line weekly), or $10, with . 
U s » 
DArcy & Williams Empress Miles City name in bold face type. Martin & Fabbrini, 120 W 103d St N ¥ 
D'Arville Jeannette Montreal Indef McDermott Billy Miller Hotel N Y 
nue Josephine Variety London nme Keith’s Columbus 
erkin’s Dogs Empress Portland Meredith Sisters 330 W 6ist St N Y 
Devine & Williams Orpheum Minneapolis Send remittance, with name and address, to Mersereau Mile Variety New York 
prmichele Bros Lafayette New Orleans Moran Polly Variety London 
e Voie 3 Pantages Oakland Mozarts Fred & Eva Variety N Y 
Dingle & Corcoran Empress Los Angeles VARIETY, New York. Murray Elizabeth M Variety N Y 
Dingle & Esmeralda Marinelli 1493 Bway N Y Musette 414 Central Park West N Y 
Dorr Mary Empress Winnipeg Musical Johnstons Palace Halifax Eng 
Drew Chas & Co Empress Chicago 
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N 


Nagfys The Empress Los Angeles 
Nestor & Delberg Bway Detroit 


Nevins & Gordon Orpheum Montreal 
Newhoff & Phelps 540 W 163d St N Y 
Niblo & Spencer 363 12th St Bklyn N Y 


Nicol Bros 1590 Amsterdam Ave N Y 
“Night at Baths’’ Empress Winnipeg 
“Night in Police Station” Empress Winnipeg 


Norton & Earl Empress San Francisco 


.8) 


Old Veterans 5 Orpheum Vancouver 
Ordway Laurie Pantages Seattle 
Orville & Frank Orpheum Vancouver 
Otto Bros Pantages Edmonton Can 
Oxford 4 Pantages Vancouver B C 


BC 


P 


Palmore Lew Empress Kansas City 
Pagliacci! 4 care J Levy 1541 Bway N 
Payne Nina Empress Sacramento 
Parry Charlotte Variety N Y 

Pollock Milton & Co Variety N Y 
Pollard Empress Portland 

Powers’ Blephants Pantages Edmonton, Can 
Price & Price Empress Milwaukee 

Priest Jane Woolfolk 36 W Randolph Chicago 
Pringle & Allen Empress San Diego 

Provol Pantages Portland 


rq 


R 


Rafael Dave 1101 Grant Ave San Francisco 
Ramsey Sisters Ehrich House N Y 

Reeves Billie Rickard Circuit Australia 
Regals Four Variety Chicago 

Rice Fanny Blanchard Farm Franklin N H 
Richmond Dorothy Hotel Wellington N Y 
Reisner & Gores Poli’s Springfield 

Roehms Athletic Girls Variety Chicago 


W.E. Ritchie and Co. 


THE ORIGINAL TRAMP CYCLIST 
Oct., Apollo, Nurnburg, Ger. 








Ronair & Ward Variety N Y 
Ross & Ashton Empress Vancouver B C 


Thos. J. Ryan-Richfield Co. 


This Week (Oct. 20), Orpheum, Boston 
Personal Direction, JULE DELMAR 





Opened with tremendous success with the new 


ALHAMBRA, LONDON, 
ERNEST EDELSTEN 


(Look who’s here! Dick Arnold and Little 


London Representative, 





Smith Cook & Brandon Variety N Y 
Solis Bros 4 Variety Chicago 


C. MERIANS DOGS 


THREE 


1st ACT : MELBOURNE OPERA HOUSE, 





CHARLES 


ANNY -»* ROBERT 


yon ALHAMBRA REVUE “KEEP SMILING”’ 


Stanley Stan Union Ave & Oak Lane Phila 
Stanton Walter The Billboard Chicago 
Stevens Leo Gayety St Louis 


St James W H & Co J Jacobs 1493 Bway N Y 
Stoddard & Hines 116 S 7th St Hannibal Mo 
Sutton & Caprice Liberty Girls B R 


Sutton McIntyre & Sutton 904 Palace Bdg N Y 


cy 


Taynor Ruth & Co Allegheny Phila 
Terry & Lambert Friars Club N Y 
Texico Variety N Y 

That Trio Family Dixon Ill 

Thomas Mr & Mrs Fred Bayshore L I 
Thornton Jas & Bonnie Union Sq N Y 
Thurston Howard S & H 1493 Bway N Y 
Throwing Tabors Keith’s Portland Me 
Tiffany Rose & Co Allegheny Phila 
Tilford Pantages Denver 

Troop Florence Colonial Erie 

Trovato Morris & Fell 1493 Broadway N Y 


Tucker Sophie Keith’s Boston 
Vv 
Valli Muriel & Arthur Variety N Y 


Van Billy Forest Ave Madisonville O 
Van Billy B Van Harbor N H 
Violinsky Orpheum Montreal 


w 


Wander & Stone Variety New York 


Wade John P & Co Empress Salt Lake 
Walker & Iil Empress Colorado Springs 
Warren & Conley Orpheum Portland 
Walsh Lynch Co Empress Cincinnati 
Wells Lew Empress Miles City 

White Duo Pantages Calgary 

Whitehead Joe Empress Ft Wayne 

Whyte Pelzer & Whyte Unique Minneapolis 


Williams & Warner, Empress Chicago 
Willisch Empress Miles City 
Work Frank 1029 E 29th St Bklyn N Y 








| BURLESOUE ROUTES 

















WEEKS OCT. 27 AND NOV. 3. 


American Beauties 27 Lafayette Buffalo 3 
Corinthian Rochester 

Beauty Parade 27-29 L O 30-1 Bridgeport 3 
Westminster Providence 

Beauty Youth & Folly 27 Empire Brooklyn 
3 People’s New York 

Behman Show 27 Gayety Montreal 3-5 Em- 
pire Albany 6-8 Worcester Worcester 

Belles Beauty Row 27 Gayety Minneapolis 
3 Grand St Paul 


INDEFINITELY 


Al Lewis) 


Ben Welch Show 27 LO 8 Gayety Minne- 
apolis 

Big Gaiety 27 Columbia Indianapolis 3 Star 
& Garter Chicago 


Big Jubilee 27 
Pittsburgh 
Billy Watson’s Big Show 27 
delphia 3 Gayety Baltimore 


Gayety Washington 3 Gayety 


Casino Phila- 


Blanch Baird's Big Show 27 Garden Buffalo 
3-5 Bender Utica 6-8 Van Curler O H 
Schenectady 


Bon Ton Girls 27 Folly Chicago 3 Gayety 
Detroit 

Bowery Burlesquers 27 
Standard Cincinnati 
Broadway Girls 27 Gayety Kansas 


Columbia Chicago 3 


City 3 


Gayety Omaha 

College Girls 27 Westminster Providence 3 
Casine Boston 

Columbia Burlesquers 27 Empire Toledo 3 
Yolumbia Chicago 

Crackerjacks 27 Empire Newark 3 Casino 


Philadelphia 
Crusoe Girls 27 


Dandy Girls 27 Willis Wood Kansas 
L O 10 Englewood Chicago 


Dolly Dimple Girls 27 Howard Boston 3 
Grand O H Boston 

Eva Mull’s Big Beauty Show 27 
dianapolis 3 Gayety St. Louis 

Fay Foster Co 27 Cadillac Detroit 
Toronto 


Follies of Day 27 Casino Boston 3-5 Gilmore 
Springfield 6-8 Empire Albany 


Follies of Pleasure 27 Trocadero Philadelphia 
3 Star Scranton 

Gay New Yorkers 27 Gayety Boston 3 Colum- 
bia New York 

Gay White Way 27 
ette Buffalo 

Ginger Girls 27 Grand St Paul 3 Gayety Mil- 
waukee 

Girls of Follies 27 
Buffalo 

Girls From Happyland 27 Gayety Pittsburgh 
3 Star Cleveland 

Girls From Starland 27-29 Bastable Syracuse 
30-1 Lumberg Utica 3 Gayety Montreal 

Golden Crook 27 Miner’s Bronx New York 
3 Casino Brooklyn 

Happy Widows 27 Casino Brooklyn 3 Or- 
pheum Paterson 

Hasting’s Big Show 27 Gayety Milwaukee 3 
Folly Chicago 

High Life Girls 27 Haymarket Chicago 3 
Cadillac Detroit 

Honey Girls 27 Empire Cleveland 8 Olympic 
Cincinnati 

Honeymoon Girls 27 Standard Cincinnati 3 
Buckingham Louisville 

Howe’s Lovemakers 27 Gayety Detroit 3 Gay- 
ety Toronto 


Star Scranton $ Penn Circuit 
City 3 


Majestic In- 


3 Star 


Gayety Toronto 3 Lafay- 


Star Toronto 3 Garden 





Jack Reid’s Progressive Girls 27-29 Empire 
Pittsfield 30-1 Empire Holyoke 3 Howard 
Boston 

Liberty Girls 27 People’s New York 3 L 0 
(owing non-completion 125 St Music Hall 
New York) 10 Empire Hoboken 

Marion’s Dreamlands 27 Gayety Baltimore 3 
Gayety Washington 

Marion’s Own Show 27 Murray Hill New York 
3-5 L O 6-8 Bridgeport 

May Howard’s Girls of All Nations 27 Olym- 
pic New York 3 Trocadero Philadelphia 

Miner’s Big Frolic 27-29 Empire Albany 30-1 
Worcester Worcester 3 Gayety Boston 

Mirth Makers 27 Gotham New York 3 Olym- 
pic New York 

Mischief Makers 27 
Gotham New York 

Mollie Williams Show 27 Empire Philadelphia 
3 Murray Hill New York 

Monte Carlo Girls 27-29 Bender Utica 30-1 
Van Curler O H Schenectady 3-5 Empire 
Pittsfield 6-8 Empire Holyoke 

Parisian Beauties 27 Olympic 
Majestic Indianapolis 

Queens of Paris 27 Gayety Omaha 3 L O 10 
Gayety Minneapolis 

Rector Girls 27 Gayety St 
Wood Kansas City 

Reeve’s Big Beauty Show 27 L O 
non-completion i125 St Music Hall 
York) 3 Empire Hoboken 

Robie’s Beauty Show 27 Columbia New York 
3 Star Brooklyn 

Roseland Girls 27-29 Gilmore Springfield 30-1 
Empire Albany 8 Miner’s Bronx New York 

Rose Sydell’s 27 Buckingham Louisville 3 Co- 
lumbia Indianapolis 

Runaway Girls 27 Empire Hoboken 3 En pire 
Philadelphia 

Social Maids 27 
Kansas City 

Star & Garter 27 Corinthian Rochester 3-5 
Bastable Syracuse 6-8 Lumberg Utica 

Stars of Brulesque 27 L O 3 Englewood Chi- 
cago 

Sunshine Girls 27 
Cleveland 

Tango Girls 27 Englewood Chicago 3 Hay- 
market Chicago 

Taxi Girls 27 Ster & Garter 
Standard St Louis 

Trocaderos 27 Star Brooklyn 3 Empire Brook- 


Grand O H Boston 3 


Cincinnati 3 


Louis 3 Willis 


(owing 
New 


Standard St Louis 3 Gayety 


Penn Circuit 3 Empire 


Chicago 3 


lyn 
Vanity Fair 27 Orpheum Paterson 3 Empire 
Newark 
Watson Sisters 
Empire Toledo 


Show 27 Star Cleveland 3 
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CIRCUS ROUTES | 


BARNUM-BAILEY: 
lumbus, 27 


























24 Macon, Ga., 25 Co- 
Atlanta, 28 Anniston, Ala., 29 





ACTS TOURING THE WORLD 


2nd ACT : MUSIC HALLS, LONDON, ENGLAND 


3rd ACT 


MELBOURNE, AUSTRALIA 


TOURING THE SULLIVAN & CONSIDINE CIRCUIT, U. S. A, 


Permanent Address, PAUL TAUSIG, 104 East 14th Street, New York City 


Miss. 
101 
27 Ga 
Jennin 
2-3 N 
Ala., § 
ham ( 
RIN 
man, ° 
30 Hu 
(closin 
SUN 
erman. 

















Empire 


Howard ' 


3 LO 
sic Hall 


timore 3 
ew York 
7 Olym- 
Iphia 
any 30-1 
ton 

3 Olym- 
3oston 3 
ladelphia 


tiea 30-1 
Empire 


‘innati 3 
(LO 10 
3 Willis 


») (owing 
all New 


lew York 
field 30-1 
lew York 
lie 3 Co- 
3 Empire 
3 Gayety 
ester 3-5 
ica 
yood Chi- 
; Empire 
3 Hay- 
hicago 3 
re Brook- 
3 Empire 


veland 3 


pn., 25 Co- 
Ala., 29 
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5 TO 7 WEEKS. 
Write or Wire 


J. H. ALOZ 


Booking Agency, 
Orpheum Theatre Bldg 


MONTREAL, P. Q. 





JONES, LINICK & SCHAEFFER 
VAUDEVILLE AGENCY 











Billy Atwell 


Representative of Standard Acts. 
Sullivan-Considine Offices. 
Heidelberg Building. Phone 965 Bryant 
42d St. and Broadway, New York. 























meena 


xo ACT Toop tor THE GUS SUN CIRCUIT OF THEATRES 


Can Route STANDARD ACTS TEN TO TWE WwE > 
GENERAL OFFICE:—Sun Theatre Blidg.. Springfield, Obie SUS BUN, Gen. Mer. 
BRANCH BOOKING OFFICES:—JOHN SUN, Heidelberg Bldg., 42d St. and Broadway, New 
York. CONEY HOLMES, Western Vaudeville Managers’ Assn., Chicago. JEROME CAS- 
PER, Wabash Bidg., Pittsburgh. J. C. BRAZEE, Republic Bidg., 647 Euclid Ave., Cleve- 
land. Acts going East or West that have Open Time, CALL—WRITE—PHON E—WIRE. 





Gadsden, -30 Birmingham, 31 Decatur, Nov. 1 
Nashville, Tenn., 3 Louisville, Ky. (closing). 
HAGENBECK-WALLACE: 24 Brewton, 
Ala., 25 Pensacola, Fla., 27 Montgomery, Ala., 


+ 98 Selma, 29 Opelika, 30 Newman, 31 La 


Grange, Nov. 2, Talladega, Ga., 3 Birming- 
ham, Ala., 4 Jasper, 5 Aberdeen, 6 Tupelo, 
7 Starkville, 8 Macon, 10 Meriden, 11 Colum- 
pus, Miss.,- 12 Tuscaloosa, Ala., 18 Okolona, 
Miss. (closing) . 

101 RANCH: 24 La Grange, Tex., 25 Sealy, 
21 Galveston, 28 Houston, 29 Beaumont, 30 
Jennings, La., 31 Lafayette, Nov. 1 Franklin, 
2-3 New Orleans, 4 Biloxi, Miss., 5 Mobile, 


Ala., 6 Georgiana, 7 Montgomery, 8 Birming- 
ham (closing). 
RINGLING: 24 Ardmore, Okla., 25 Sher- 


man, Tex., 27 Greenville, 28 Terrell, 29 Paris, 
30 Hugo, Okla., 31 Ada, Nov. 1 Okmulgee 
(closing). 

SUN BROS.: 24 Kosciusko, Miss., 25 Ack- 
erman, 27 Houston (closing). 





a 


NEW THEATRE 


BALTIMORE, MD. 


GEORGE SCHNEIDER, Manager. 


Acts desiring to BREAK THEIR JUMPS 
COMING EAST OR GOING WEST 
Send in your Open Time. Mention Lowest 
Salary. Include Program. 


New York Office: 503 Putnam Bidg. 
WANTED—STANDARD ACTS 


PHI. HUNT 


For Eastern Bookings 
Room 317, Putnam Bidg., N. Y. 


N. Y. Rep. Howard Athanaeum, 
Bowdoin 8q. Theatre, Boston, 
Grand Opera House, Mass. 


and Circuit New England Theatres. 








LETTERS 


Where C follows name, letter is in Chi- 
cago. 

Advertising or circular letters of any 
description will not be listed when known. 

P following name indicates postal, ad- 
|} Vertised once only. 

















A Dick William 
Abbott Al (C) Dixon Mrs Fred W 
Abbott Gypsey (C) Dorch Al 
Adams Capt F C Dougherty Anna (C) 
Aimes Noette Doyle & Fields 
Alburtus Mrs Jessie Dunne Thos P (C) 
Ali Mrs Harry Du Poe Jeanette 
Allberg Harry Dupree Jeanette (C) 
Anderson Howard 


Anger Lou E 
Armond Grace Earl & Bartlett 
Amold Jack (SF) Emerson James E 
Ashe .Ralph Ergotti Frank 

- Evans & Eades 


Baader La Velle (C) ,. F 

Barlows Breakaway (C) Fields Harry M 

larry Kathleen Fitzsimmons Frank 

i Sake Flint Douglas 

Bell fessie (C) Fondilier Sadie i 
Belleclair Benny Franciso Madolyn (C) 


Belmont Edna (C) 


Berol Felix G 

Bonesetti Paul gereee Ag 

oy re: Geary Thomas J 
ner Ma Gerard Helen 

Brown Sut” Germaine Flo (C) 

Brown Selina Germaine Florrie 

Bums Harry Germaine_ Mark 


Gibson Esme 
c Gilbert & Graham 


: Glyder Hilda 
Caine & Odom ,C) Golden & Keating (C) 


Campbell Emma Goldrick Edward (C) 
Chil s Lloyd (C) Gould Fred 
tre Dottie Gourley & Keenan 


k Harry Guersney Leona 
Clark Genstn 3 Gurnee Nelson 
(eve Ed (C) 
(eve El 


e H 

(lifford Elsa Hall Billy S 

(ifford Nellie (C) Hall Bob. (C) 
tive’ Richard Halliday “Frank (C) 
C ichar allida ran 
(offman & Court Warsie’ JI («© 


Gllier Ruby Harrison Miss L 

{awford Nellie Heingler’s Dogs 

to Mr Henry Arney 

Herman Victor (C) 
D Hoyt Francis 

Dart Mabelle Hulliney Mrs J 

is Maggie Huntley Miss 

De Alma Ma Hutchins R F (C) 









City 


Forrest earl 
De Perrier Miss 
De Witt Trixie 






I 
Ibsen Sisters (C) 











Phone Randolph 2259 


Sadie Kusell 


Artists’ Representative 


Suite 407 145 No. Clark St. 


CHICAGO 


Greenwall Theatre 


NEW ORLEANS, LA. 


Playing All Independent 
Attractions 


For Open Time, Address 
HENRY GREENWALL. 























Iwrin Ruth Luy Ben Musical 
M 

a Jack Mac Lellen Jack (C) 

ohnson H § Mac Lallen Jack 

Jorden Dolly (C) Magee Frank (C) 

Joyce Florence Mann Sam 


Manning Edward 
K Marceline 
Kane Miss F (SF) Mass The Great 
Kayne Agnes Matthews Duo 


Keane Rhea Matthews J E 
Keeley Brothers Mauley Jack 
Kemp Alex O McCafferty Pat 


McCarty Bert 
McNulty T D 
Melton Miss B (C) 
Menley Cora (C) 
Merritt Mrs Hal 
Kramer Emma G Mersereau Verna 
Krouse Lew A Mills Memer (C) 
4 §2' 1 { Mitchel Lester 
Mora A 
Moran Hazel 
Morrison James (C) 
Morton Duo 
Muller Gene 
Murray Elizabeth 


Kennedy Mr Joyce C 
Kent Annie 

King Mollie 

Klaiss Blanche 
Knapp Edward 


La Londa Lew 
Lambert Belle 

Lane Arthur 

Larsen Ben 

Lauson David 
Lauson Fanny (C) 
La Veen Sam 

Lee Miss Audrey 
Lehman Miss 
ie Kathern H 


( 
Lester Natt 
Lewis Dave 
Lewis Fred I (P) 


Nazarrow Nat 
Negley Virginia 
Nevins Chas 
Nichols Don 


Oo 
Oberita Elizabeth 
Oo 


Lewis Joe (P) diva 
O’Donnell Chas 
O’Neill Faye 
Ordway Laurie 


Loraine Oscar 
Lockwood Mr H 
Lucey Irene’ (P) 





NIXON-NIRDLINGER-PRUDENTIAL-CONSOLIDATED 


Columbia Theatre Building, 47th Street and Broadway, New York 








Playing high class headline and feature vaudeville acts. 


FRANK Q. DOYLE, General Manager 
ORPHEUM THEATRE BUILDING 
110 SO. STATE ST., CHICAGO, ILL. 


THE GRIFFIN CIRCUIT 


THE HIDE-AWAY BIG TIME CIRCUIT 


Direct booking agent, PETER F. GRIFFIN, Griffin Theatre Bidg., Toronto, Oanada. 
MONTREAL OFFICE, 41 St. Catherine St. East. CHAS, L. STEVENS, Local Manager. 
BUFFALO OFFICE, 121 Franklin St. E. C. McARTHUR, Local Manager. 

DETROIT OFFICE, 42 Campac Building. CHAS. F. EDWARDS, Local Manager. 


HARRY RICKARDS TIVOLI THEATRES Ltd. 


HUGH D. McINTOSH GOVERNING DIRECTOR 
The Best Circuit in Australia. Open dates for good acts. 


JULES SIMPSON CALIFORNIA REPRESENTATIVE 
Colonial Annex, Stockton St., San Francisco. 








BERT LEVEY 


The Best Small Time in the Far West. Steady Consecutive Work for Novelty Feature Acts. 


EXECUTIVE OFFICES, ALCAZAR THEATRE BLDG., SAN FRANCISCO. 
PLAYING THE BEST IN VAUDEVILLE 





SULLIVAN and CONSIDINE CIRCUIT 


GENERAL BUSINESS OFFICE: GENERAL BOOKING OFFICE: 
Sullivan and Considine Bidg., Third and 1465 BROADWAY—HEIDELBERG BLDG. 
Madison Streets, NEW YORK CITY 


SEATTLE, WASH. 
CHRIS. O. BROWN..........++005: Mgr. 


FRED LINCOLN.....ccccesceces Gen. Mer. 

BRANCH BOOKING OFFICES: PAUL GOUDRON, 6 North Clark St., cor. Madison, Chi- 
cago, Ill.; MAURICE J. BURNS, 3d and Madison Sts., Seattle, Wash.; W. P. REESE, 966 
Market St., San Francisco, Cal.; B. OBERMAYER, Broadmead House, 21 Panton 8t., London, 


MARIE JAMES 


Brennan-Fuller Vaudeville Circuit 


(AUSTRALIA AND NEW ZEALAND) 


20 to 60 WEEKS TO RECOGNIZED ACTS. ALL TRANSPORTATION PAID. 
BEN J. FGULLER, Governing Director. 


a R. SHEPARD 


AMERICAN REPRESENTATIVE, 611 PANTAGES THEATRE BLDG., SAN FRANOISCO 


of all performers going to Europe make their steamship arrangements through 
us. The following have: 
&B &, % DEODIMA, DOLCE SISTERS, DU CALION, CARL DEMAREST, DOLESCH 
& ZILLBAUER, D’ARMOND & CARTER, JOSEPHINE DAVIS, GABY 
DESLYS, DU GROIS TRIO, THE DANEDIES, ROBERT DE MONT TRIO, DE HAVEN & 
SIDNEY, DORSCH & RUSSELL, THREE DEMONS, CLEMENT DE LION, 


PAUL TAUSIG & SON, 104 E. 14th 8St., New York City. 
German Savings Bank Bldg. Telephone Stuyvesant 1860 


FREEMAN BERNSTEIN 


Manager, Promoter and Producer of Vaudeville Acts, 
5th Floor, PUTNAM BUILDING, NEW YORK. 
OPEN DAY AND NIGHT. Cable, “Freebern,’”’ New York. 
Phone, Bryant 6814 








Representative of Standard Acts 
Suite 21 (Hobb’s Bidg.) 
68 West Washington St. 
Phone Franklin 2031 OHIOAGO 























DOU TRICK’S THEATRICAL EXCHANGE 


LAVIGNE & LANGNER, Props. and Mgrs. 106 NO. LA SALLE 8T., CHICAGO. 

WANTED—All kinds of good acts for immediate and future time. Write, wire, phone or 
call in and see us. Managers looking for competent booking should communicate with us 
immediately. 


THE WEBSTER VAUDEVILLE CIRCUIT 


CHICAGO. Suite 29. 106 North La Salle St. JENNY WEBSTER, Prop. 
Affliated with EDWARD J. FISHER, INC., Seattle——BERT LEVEY CIRCUIT, San Francisco 
GEORGE H. WEBSTER, General Manager. 


JOHN QUIGLEY FOOTLIGHTS 


ee pe J SCOTT The only Australian penny weekly devoted 
ADACKER, of London, and the cnticcly > vanmevite and me ientves-Gen- 
’ * erally. A _ policy of legitimate news and 
New England Vaudeville Circuit criticisms, irrespective of sentiment or busi- 
booking the best acts at all times in the best | "ess. 
theatres of New England, Canada, and New Guaranteed circulation throughout Austral- 
York. Main offices, 88 Boylston St., Boston, | asia, 3,500 copies week. All communications 
Mass.; Gayety Theatre Building, New Yerk | to Martin ©. Brennan, 200 Castlereagh St., 
City. Sydney. 











Vaudeville 
Agency (tnc.) 
Phone, 6445 Bryant 
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3 oe ¥ * ee 8 po 
f eee 
More solid ivory on a German stage than 
any place in the universe. It takes 3 Ameri- GAVIN and PLATT 


cans, one Age t. one Manager, one orchestra 

leader, one e!« ctrician, one stage man: “Ke r and 

five stage wt ds to explain one “cue.” The é he 

orchestras can play Ragtime about as yore 

as Vardon can sing in German. Nuff Sed!! TOURING 


Germans must get up one hour earlier in 
order to say as much in German in one day, 
as an Englishman. 

Plentytoeatly Yours, 


RAGTIME SIX 


Phone 1881-M Passaic 
7 Hawthorne Ave., Clifton, N. J. 








NED M. 


Becker : : Adams 


Back home again. Address VARIETY, Chicago 
Direction LEW GOLDBERG. 


LUCILLE 
SAVOY 


The Singing Venus 








4 MARX BROS. 





Fred.F.DeSilva 


Direction, SIM WILLIAMS, 
“PARISIAN BEAUTIES” 
Assisted by Doing Hebrew Comedy Next Season 
J. M. TAYLOR. 


Salling from San 
Francisco, Oct. 21 for 
the Rickards’ tour in 


Australia. Agent, Sul- 
livan-Considine. Chi- FEENCEPAL COMSEEAS 


cago Representative, Direction, SIM WILLIAMS, 








Lew M. Goldberg. 





BLANCHE 


ARCHER and BELFORD 


Presenting **A Janitor’s Troubles” 
BOB ARCHER, the Original ‘‘Bozo”’ 





“PARISIAN BEAUTIES” 














P Rodney & Edwards 
Page Eddie E Roehm Will (C) 
Parsons Mabel (C) Rooney Julia 
Paul Arthur Russell Marie 
Se rig Team serge Church (C) 
olloc [mma Ryan ilie IN 
Palmer & La Rue Ryan Margaret (C) MEADLINING ON THE 6-0 TIME 
Pearl Esq Ryno & Emerson (C) Next Week (Oct. 27), Empress, Denver 
Pelletine Mr E C : f 
Penwarden Mrs S Direction, FREEMAN BERNSTEIN 
Pero Wilson Sellars Enid 
Phillips Goff Sharp Lew 
Phillips Ruth Sharpless Edward F V West Mr L 
Potter Chas B (C) Shaw's Circus (C) Valerio Mary Weston Lighting (C) 
Potter Kathleen (P) Sherman Orin (C) Van Mronrig Frank Weston Mr W 


Powers S & P (C) Silver & Du Val 
Pratt Herbert A (C) Smith Bruce 
Pretorins C A Stephens Leona 
Puysley Trixey Steven Clara (C) 
Stuart Arthur 


Weston & Bernard 
Velde Mary (C) Waiman & Keates 
Victorine Myrtle Whitney Grace 
Vincent Claire Williams C Lee 
Williams Lew 


Van Harry (C) 


O Stuart Frankie W Williams Lillian 
: ; Stutzman Chas Wilson Clandette 
Queer & Quaint Swi iin Chas (C) Waiman Harry Woodward Emily (C) 
wisher Grover Wall | 3 
R F Wallace Mr: 
Ramey Maree x r Walthon Stanley York Nina 
Redford Sam Tate Harry Warner Genevieve Yorke Alva (C) 
Reid Billy Thayers The (C) Wasburn Rene (C) Yoscary Hugo 
Reilly D O'Neill, (C) ‘Thomas John Waters Flo & O Young Mr W 
Richards E J (C) Terry Al (P) Waters Tom Young Sisters 
Rio Hugo Texico Watts & Lucas 
Rivali C A Tobias Mrs M F Weenden Coote & L 
Robert Rosario (C) Travis Amie (C) Zelaya 





“WHEN WOMEN RULE” 


With Original Cast 


Florence De Forrest—For Mayor.... ; 
Patricia Mahoney—The Boss.... ‘he sea iecews -Helen Bick 
Harold Hargrave—The Betrayed One. William Baumann 
Cyril Mahoney—tThe Fiance.. .... av ....Clay Cody 


600th atin Atein S-C Circuit 


Louise Ripley 

















3 Musketeers 3 










FRANCES CLARE 


AND HEE 
8 LITTLE GIRL 
FRIENDS in 
(Dunham) (Farrel!) (Edwards) “JUST KIDS” 
We had a happy reunion last week in Cin- 


cinnati. The 2 Sams, Lewis and Dody, from WITH GUY RAWSON 
the East Side, Ray Conlin, from Chicago, 
Hughes and Mazie, from Flatbush, Fay, 2 Co- 








leys and Fay, Dave Ferguson, Montreal’s Directica, 
best bet. What a fine time the Jews and the 
Irish had! CHRIS 0. BEOWN. 











ROCKWELL 
wooD 


“Two Noble Nuts Navi- 
gating on the Ocean of 
Nonsense’’ 


Louise Mayo 


A Girl A Voice A Piano 
S-C Tour 


The Barkers 


“DESTROYERS OF GLOOM” 
Direction SIM WILLIAMS, 
“PARISIAN BEAUTIE 


ALFREDO||**% 2.327" 


Nov. 10, Pavilion, Liverpool. Direction, HARRY SHEA. 



































JUST A MOMENT ! 
HOWARD and RALPH 


ANDERSON 


“THE BOYS WITH THE CLASSY ACT” 


CLASSY -<--- NOVEL --- ORIGINAL 















L=EWwWisSs TALBoT 


Presents 


JIMMIE ‘KEARNEY 
In Dainty Eva Mull Show 


THIS WEEK (Oct. 20), OLYMPIC, CINCINNATI 
NEXT WEEK (Oct. 27), MAJESTIC, INDIANAPOLIS 


MABEL ELAINE 


Playing DESDEMONA with 
McINTYRE & HEATH in “THE HAM TREE” 


‘MATT KENNEDY “titers ci 


' One Big Hit THIS WEEK (Oct. 20) EMPIRE, BROOKLYN 


ZELLA RUSSELL 


QUEEN OF THE IVORIES 
FEATURED AL REEVES’ SHOW 





THE BIG 
HIT 




























3rd Season 


GENE GOME 


“LIBERTY GIRLS” 


THIS WEEK (OCT. 20), EMPIRE, BROOKLYN. 
NEXT WEEK (OCT. 27), PEOPLE’S, NEW YORK. 






A Classy 
Entertainer 






























ARIETY 


WILLIE 
mi SOLAR 


LUE soLAR. >. iH Successful Return to London 
7 ONE HUNDRED by 
| _sVOICES 4 th 
“=” FROM ITALY t iy 
































London Hippodrome for 10 Weeks 
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THE FIRST AMERICAN ARTIST 
TO BE STARRED ON THE WAYBURN “ESCALADE.” 


BOOKED SOLID IN ENGLAND 


JOHNNY ano ELLA GALVIN 


AND SUPPORTING COMPANY OF 
IN THEIR. BRAND-NEW MUSICAL aaeer caenies 


“LITTLE MISS MIX UP” 


Opened Their 1913-14 Season at NicVicker’s Theatre 5 Chicago, Monday, October 6th 


THE FOLLOWING LETTER PROVES CONCLUSIVELY THAT THE ACT IS A SUCCESS: 
Chicago, Ill., Oct. 12, 1913. 














Mr. T. H. Ealand, Manager 

John and Ella Galvin Co. 

Chicago, Ill. 
My dear Mr. Ealand: 

In reply to your verbal inquiry as to “‘How’s Business ?’’ would say that this 
is our record week since we have opened with vaudeville, and will have to hand the 
major portion of the credit thereof to ‘‘Little Miss Mix Up’’ with John and Ella 
Galvin. Very truly yours, 


J. G. BURGH, 


Manager McVicker’s Theatre. 


rs” | 


KLYN § 


.L 









Oct. 27—Princess, Nashville Nov. 3—Majestic, Chattanooga . 





Nov. 10—Bijou, Knoxville 





VARIETY 




















WILLIAM MORRIS 


Presents 


ALICE LLOYD 


And Her Company of Entertainers 
Including 


FRANK FOGARTY 


Also 


FAY, TWO COLEYS and FAY COW BOY MINSTRELS 
“THE ACT BEAUTIFUL” SIDNEY WOOD and DORAINE SISTERS 


“DANCE MAD” 


A Complete Musical Comedy with 60 People 


TWO ORCHESTRAS 


JOS. VION, Manager SAM McKEE, Representative 


ONLY NEW YORK APPEARANCE 
(Oct. 27) Royal Theatre, Bronx, New York City 
Week (Nov. 9) American Music Hall, Chicago 

THEN ’FRISCO BOUND 


Executive Offices of WILLIAM MORRIS 
New York Theatre Building 


























